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Dos Mundos 1973
• The 1973 Dos Mundos Exhibition, curated by Geno 

Rodriguez, featured 12 Puerto Rican artists.

• Dos Mundos was organized to present professional 
Puerto Rican artists with an opportunity to exhibit in a 
mainstream venue.

• Dos Mundos addressed the cultural disparity and lack of 
access to funding and resources for the Puerto Rican 
artists and other artists of color.
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History
• En Foco, established in 1974, is a non profit arts 

organization that nurtures and supports fine art, 
contemporary and documentary photographers and 
artists of color. 

• Through its various programs, En Foco is in the forefront 
of advocating for cultural equity by elevating the 
dialogue on arts history’s “ missing pages”.

• In 1985 it created the bilingual (English/Spanish) 
photographic magazine Nueva Luz, which concentrates 
on works by U.S. based photographers and cultural 
writers of color.



Dos Mundos 2020
• Dos Mundos is proposing an exhibition of up to fifteen 

photographers, selected from En Foco’s 2016 - 2020 
Fellowship recipients by the two project curators.

• The theme is inspired by the 1973 Dos Mundos 
Exhibition is an updated, curated exhibit of professional 
artists who are exploring the duality and richness of 
traditions and cultures, representing many communities 
of color.

• And revisiting the challenges of systemic exclusion and 
other issues that artists of color still face. 



Exhibition Purpose

• Develop new relationships with academic and 
cultural institutions

• To broaden En Foco’s reach for submissions, 
and identify new artists of color statewide

• To create new platforms, programs, and 
audiences statewide



Cultural Duality
Global Experience

• The driving force behind Dos Mundos 2020 is the notion of a 
shared cultural experience that all people of color are 
familiar with: 

• Navigating their cultural heritage, and being indoctrinated 
into a mainstream culture that systematically silences voices 
of color.

• This experience is not limited to the US, Artists of color 
across the globe are fighting against anti-blackness, 
anti-LBGT legislation, and the lack of resources for 
marginalized peoples everywhere.



Curators

Juanita Lanzo is a visual artist and curator 

based in the Bronx and NYC.  She graduated 

from City College of NY (MFA) and University 

of Puerto Rico (BFA) and lives in East Harlem, 

NYC. She is Longwood Arts Projects’ Director 

and Curator since 2008 where she has 

organized over 40 group and solo thematic 

exhibitions in collaboration with emerging 

artists, mostly of color, women, emerging 

guest curators and the Hostos Community 

College in the Bronx.  Her curatorial practice 

has focused on issues of gender, race, 

immigration and socio-political issues, and the 

LGBTQ community.



Alicia Grullón creates work that 

transforms how community and history 

are experienced. She uses true 

narratives and situations where power 

relations or identity are in question. 

Grullon is interested in exploring 

encounters between people and how 

they are locations where issues of race, 

class, gender, and activism open. 

Grullon pays particular attention to the 

intersections of photography, video and 

performance and how the work borders 

between reality and theatricality, the 

staged and the documented. 

Curators



The Fellowship
• The En Foco Photography Fellowship is a yearly, 

statewide, open-call for Emerging, or Mid-Career artists 
of color.

• Artists are selected by a panel of arts professionals, and 
awarded $1000 per, and access to all of En Foco’s 
professional development opportunities. 

• In 2018 there were 162 applications submitted, an 
increase of over 50 submissions from the previous 
year, and 10 Fellows were selected by a panel of 
industry professionals. 



Danny R. Peralta, 2016
Bout That Life: The G. Mesa Story

The ‘Bout That Life story follows G. Mesa, 
a young man living in the Bronx, as he 
navigates life as an undocumented 
immigrant. There are hundreds of 
thousands of Dominicans living in New 
York City, including an unclear number 
who are undocumented and came to 
America as children in the 1980’s and 
1990’s. Individuals like G. are marginalized 
and often live in isolation. For this 
particular project, the images presented 
give a glimpse his anonymous, yet familiar 
life of family, work, and play. The images 
were created with the intention of adding 
to the dialogue on the war on 
immigration and drugs in the United 
States and are compiled from many hours 
spent with the subject in and around the 
tri-state area. It is also the intention of the 
artist to use the story as an educational 
tool via artist talks and engagements. 

 

©Danny R. Peralta, Bout that Life 011615, Bout that 
life: The G Mesa Story series, 2015.

Photographers



Tommy Kha, 
2016
Entre Chien et Loup

Using Google Reverse Image Search; 
purposefully searching for images based 
on a self-portrait I’ve made and entered 
in the search bar. 

From its catalog of “visually similar 
images”—a set of pictures relating to the 
original image’s color, light, subject 
matter, and pose—I remake select 
pictures from its suggestions. Each "set" 
of images result from a self-portrait. 
These resulting photographs of 
landscapes, still lifes, and portraits, to me, 
remain “Self-portraits.” In between these 
“visually similar images” are cutouts from 
images, primarily drawing from my own 
archive and physically cutting them out 
from prints I make. I rephotograph them, 
sometimes with their real-life counterpart 
or out in the real world. The resulting 
picture is an image that is altered through 
the camera, and seemingly a collage 
without any additional Photoshop means.

 

©Tommy Kha, Mine (I), Syracuse, NY, 
Entre Chien et Loup series, 2016.

Photographers



Daesha Devón Harris, 2017
Just Beyond the River: A Folktale

The very fabric of our nation is woven 
with the alluring thread of the 
American Dream. The dream and 
promise of “home” ownership - not 
just in the physical sense but in the 
realization of full, undefiled, 
citizenship. The “Promised Land” of 
the Freedmen’s Bureau has been 
thwarted by many social systems, but 
in spite of these obstacles there has 
been agency, uplift and success among 
African American communities. I make 
it a point to illustrate that the Black 
community is not defined by these 
barriers, but rather show the strength, 
faith and hope of a people. I 
adamantly claim the central role that 
African Americans have played not just 
in the making of America but in 
enriching its history and cultural 
heritage. 

©Daesha Devon Harris, We wear the mask that grins and 
lies With torn and bleeding hearts we smile, Just Beyond 
the River series, Fall 2015, Chromira Print and glass 
beads in hardwood box with etched galss, 31”x21”.

Photographers



Nichole Washington, 2017
For My Girls

Growing up in America I’m often identified by 

race and gender. My work aims to further 

explore these characteristics to reveal 

underlying identities. Growing up in the 

suburbs of the mid-west I strongly identified 

with being a black female but I never quite fit 

into any specific group. It wasn’t until I 

moved to NYC that I was able to express my 

eclectic set of personalities. 

My current work is a celebration of bold and 

expressive black women and is influenced by 

1990s female hip-hop artists. When I was a 

young girl I looked up to many of these 

women. The work combines photographic 

portraiture with hand painted strokes in 

order to present the lively and vibrant energy 

that was present during the 1990s. With this 

work I hope to empower women to be bold 

in their expressions.

©Nichole Washington, Babygirl Respect is Just the 
Minimum, For My Girls series, 2016, Inkjet Print with 
gauche and hand painted details,  17” x 22”.

Photographers



Rhea Karam, 2017
Déraciné (Uprooted)

My work focuses on documenting 
domestic and urban environments 
with an emphasis on public walls and 
the role they play in our daily lives. The 
enriching dialogue created around and 
upon walls allows me to explore 
various themes such as the aftermath 
of socio-political change on the urban 
landscape, history, displacement, 
identity, communication, censorship, 
architecture and the environment. 
Although mainly photographic, my 
practice also includes paint, silkscreen, 
wheat pasting and other mediums 
inspired from street art.

©Rhea Karam,Treescape #12, Deracine (Uprooted) series 2015, 
Archival Pigment Print, 30” x40”.   

Photographers



Public Programs

• The Dos Mundos Exhibition’s theme can be adapted to 
participating SUNY Colleges by celebrating diversity and enhancing 
community engagement projects with the possibility of exhibiting 
artists and curators participation.

• Programs are designed to elevate the profile of Artists of Color 
through panel presentations, facilitating community programming 
design, and encourage a sustained cultural diversity dialogue.

• Promote En Foco’s Fellowship opportunities and other information 
services to eligible SUNY arts personnel local arts organizations 
and artists.



Exhibition Specifications
• Exhibition will present up to 

fifteen artists and 75 
images, requiring 150 to 
1,000 feet of running wall 
space

• En Foco will provide images 
suitable for exhibiting

• Prepared materials include a 
press release, exhibition 
checklist, and condition 
report forms

• An exhibition catalogue will 
be produced and available 
by “print on demand”

• Participating venue is 
responsible for exhibition 
and/or in kind support, 
shipping, and certificate of 
insurance. 

• Additionally facilities report, 
including security, climate 
control and floor plan are 
required.
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