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W

hile we don’t often have thematic issues, the stars aligned this summer to surround
the topic of love and family. In these pages we juggle between those we want to keep
close but reluctantly let go, and those chosen families with no relation that offer a sense
of having “come home” just the same. These pages are filled with warmth, struggle
and longing – from Deb Jack’s commentary on the featured artists’ individual takes on
family, to Anne Tucker’s words on capturing love, to Adriana Groisman’s inside gaze
of the intimate world of Tango.
Speaking of family and love, it is time we wish the very best for one of our own. It is
with a heavy heart, yet full of hope for all the opportunities to come, that we announce
that our Program Director Marisol Díaz is leaving En Foco. Marisol’s dedication and
vision have helped guide many of En Foco’s artists for the past 11 years. She has curated shows, conducted workshops and portfolio reviews, lifted our spirits when things
got tough and more often than not, was spurred by the tireless enthusiasm of “I have a
great idea!” As she wrapped her last New Works exhibition for En Foco this summer, it
became time for her to focus on her own new work — and for this we are so proud.
Please join us in wishing her all the best in the world.
For every end there are new beginnings and the great energy continues as we officially hire our long-term intern Dee Campos and welcome our new Program Associate
Hilary Thorsen. We can’t wait to see what they bring to the table. On first order is taking our family on the road by exhibiting En Foco’s Permanent Collection — starting
with a sneak peek at the Aperture Gallery this Fall. What better way to show the great
reach of En Foco’s extensive community of artists? The love is strong.

Miriam Romais,
Publisher and Editor
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Teru Kuwayama

Teru Kuwayama, The Siachen Glacier, Indian Administered Kashmir, Tribe Against Empire series, 2002.
Gelatin silver print, 20x24”

Artist Statement
"Arabs, Mongols and Macedonians, Russians and Americans, yet it remains largely uncharted despite its
continuing strategic importance.
I have been photographing this region for the past nine years, traveling across Afghanistan and
into Tajikistan, Pakistan and Kashmir, exploring a place that defies any simple classification. National
boundaries have been drawn and redrawn here, blurred by overlapping tribes and clans, and by drifting
populations of nomads and refugees. The current map lines that delineate Afghanistan and its neighbors
are recent inventions, and remain largely theoretical. As in many of the world’s troubled places, much
of the conflict that plagues this area is rooted in the arbitrary and often counter-intuitive divisions
imposed by foreign powers.
Today, the stress on this region is intense. The bulk of the world’s heroin originates in the provinces that
conjoin these nations. These countries are intertwined by mountains that separate the resource wealth
of the Persian Gulf and the Caspian Sea from the rising forces of India and China. Jihadis, “crusaders”,
nation-builders and peacekeepers pursue competing agendas here. In 2005 a cataclysmic earthquake
struck this region, erasing towns and villages, and creating yet another generation of displaced persons.

Survivors of a massive earthquake which killed 80,000 and displaced 3.5 million survivors.
Muzzafarabad, Pakistan Administered Kashmir, Tribe Against Empire series, 2005. Gelatin silver print, 20x24”

My work examines the lives of people caught in the recurring collision of continents and civilizations,
and in the disintegration of empires. In my journeys here, I have photographed shepherds and schoolteachers, farmers and foot soldiers, refugees and mujahideen. In Kabul, in the wake of the collapse of the
Taliban regime, I explored a scarred urban wasteland, as its citizens emerged from decades of civil war
and totalitarian madness. In Kunar province, I traveled with US Marines and soldiers from the nascent
Afghan National Army, as they hunted Al-Qaeda remnants along the autonomous Pashtun tribal belt.
These are glimpses of a world in flux, of a time of passage, of memory lost, and of a people who are
connected by a shared history of isolation, occupation, and endurance. Despite a constant cycle of trial
and deprivation, they refuse to be simply tragic. They do not fit the stereotypes of fanatics and victims
that are often described in the global concerns over oil, narcotics, warfare and terror. Not only for their
own sake, these people demand a better understanding than they have received. A world history and
a cautionary tale are written here, in the fragments of past superpowers, and in the faces of the descendants
of history’s great empires."
Teru Kuwayama
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Survivors of a massive earthquake which killed 80,000 and displaced 3.5 million survivors.
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Balakot, Pakistan, Tribe Against Empire series, 2005. Gelatin silver print, 20x24”

US Marines, Khost Province, Eastern Afghanistan, Tribe Against Empire series, 2004. Gelatin silver print, 20x24”
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The Ruins of Kabul. Following the retreat of the Soviet Army, internecine fighting between rival mujahideen factions leveled the city and displaced millions.
A Canadian soldier makes his way through a poppy-strewn compound during an assault on a Taliban position

6

Nueva Luz

Teru Kuwayama
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Kandahar Province, Afghanistan,Tribe Against Empire series, 2007. Gelatin silver print, 20x24”

Kabul, Afghanistan, Tribe Against Empire series, 2002. Gelatin silver print, 20x24”
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The Ruins of Kabul. Following the retreat of the Soviet Army, internecine fighting between rival mujahideen factions
leveled the city and displaced millions.

The Ruins of Kabul. Following the retreat of the Soviet Army, internecine fighting between rival
mujahideen factions leveled the city and displaced millions.
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Kabul, Afghanistan, Tribe Against Empire 2002. Gelatin silver print, 20x24”

Kabul, Afghanistan, Tribe Against Empire series, 2002. Gelatin silver print, 20x24”
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A camp for survivors of a massive earthquake which killed 80,000 and displaced 3.5 million survivors.

An Ethnic Kyrgyz horseman, carrying an Afghan flag, patrols the Afghan border with Tajikistan.
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Teru Kuwayama

Muzzafarabad, Pakistan administered Kashmir, Tribe Against Empire series, 2005. Gelatin silver print, 20x24”

Wakhan Corridor, Northeastern Afghanistan, Tribe Against Empire series, 2005. Gelatin silver print, 20x24”
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Alejandro Chaskielberg

Alejandro Chaskielberg, Ramón, The High Tide series, 2010. Digital c-print, 43x55"

Artist Statement
"I work with photography using technical processes to transform the natural perception of light, colors
and spaces. I believe that photography can decode reality like a subjective mirror and reflect another
version of people and life, and this is part of its particular language.
In The High Tide, I document the Paraná River Delta and the community of islanders living there.
The Paraná River is one of the major rivers in South America. It runs through Brazil, Paraguay and
Argentina, and supplies water for more than one hundred million people. The Paraná River Delta ends
about 30 km from Buenos Aires, but its vegetation is very strange for these latitudes because the Paraná
River carries animals and seeds from the subtropical climate of southern Brazil.

The Paraguayans (Los Paraguayos), The High Tide series, 2007. Digital c-print, 43x55"

I have lived in the islands of the Delta for two years, sharing with the islanders their daily life.
My photographs set out to document the way they live and work. I use the full moon as a key element
in composition and lighting, while the islanders remain still for up to ten minutes. The use of long
exposures allows me to light parts of the landscape artificially. I work in large format, composing with
the focus plane through people, vegetation, water and sky.
I think of my pictures as slides of unfinished stories, having a script on my head that is continuously
changed by reality. I am interested in the poetical and visual power of the water, and the relationship
between people and the environment. The intention of The High Tide series is to explore these islands
using photography, and present another version of the Paraná River Delta and its community."
Alejandro Chaskielberg
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Escape (Escape), The High Tide series, 2007. Digital c-print, 43x55"

The Rusher (El Junquero), The High Tide series, 2008. Digital c-print, 43x55"
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Alejandro Chaskielberg

Burning Willows (El Fuego de los Sauces), The High Tide series, 2007. Digital c-print, 43x55"

The Foreigner (La Extranjera), The High Tide series, 2008. Digital c-print, 43x55"
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Alejandro Chaskielberg

The Mute Ones (Los Mudos), The High Tide series, 2008. Digital c-print, 43x55"

The Captain (El Capitan), The High Tide series, 2010. Digital c-print, 43x55"

Nueva Luz

19

20

Nueva Luz

Alejandro Chaskielberg

Alejandro Chaskielberg

Golden River (Rio Dorado), The High Tide series, 2009. Digital c-print, 43x55"

The Fall (La Caída), The High Tide series, 2007. Digital c-print, 43x55"
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Alejandro Cartagena

Alejandro Cartagena, Fragmented Cities, Escobedo, Surburbia Mexicana Project, 2008. Archival pigment print, 40x33.5"

Artist Statement
"For the past four years I have been working on the Suburbia Mexicana project. It is a story about
northeastern Mexico and the ideals of its current and future inhabitants. It is a search for the causes
and effects of suburban growth and how it manifests itself on the landscape.
Contradictory development and urban planning policies in Mexico have allowed construction firms
to build more than 300,000 new houses around the nine cities in the Monterrey metropolitan area.
Demand has granted a green light for developers to urbanize for profit, over the well-being of the
community. Roadways, parks and proper public transportation systems stand far from becoming
a reality for the new inhabitants of these developments.

Fragmented Cities, Apodaca, Surburbia Mexicana Project, 2006. Archival pigment print, 40x33.5"

Suburbia Mexicana offers a multilayered view on how this housing phenomenon has come to exist.
It proposes an alternative narrative by addressing an important global issue from a local point of view.
My commitment as a photographer is not to denounce our need for households, but rather the
manner in which they are being built and to point out the struggle contemporary society faces
in following ideals of capitalism and private property while striving for fairer and more equitable
cities to live in."
Alejandro Cartagena
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Old Car in a Juarez Suburb, Surburbia Mexicana Project, 2009. Archival pigment print, 40x33.5"

Untitled, Lost River #23, Surburbia Mexicana Project, 2008. Archival pigment print, 33.5x40"
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Alejandro Cartagena

Fragmented Cities, Juarez, Surburbia Mexicana Project, 2007. Archival pigment print, 33.5x40"

People of Suburbia, Marielena´s Sister with her Corn Outside House in Juarez, Surburbia Mexicana Project, 2009. Archival pigment print, 40x33.5"
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Family in a Juarez Suburb, Surburbia Mexicana Project, 2009. Archival pigment print, 40x33.5"

Man Digging Hole to Build a Fence Around his New House in a Juarez Suburb, Surburbia Mexicana Project, 2009.
Archival pigment print, 40x33.5"
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Visual Tense:
Alejandro Cartagena, Alejandro Chaskielberg, Teru Kuwayama
by Michael Itkoff

By its very nature, photography has an intrinsic relationship with temporality. The camera wrestles
moments from time’s constant melt and pins them down to a constant, physicalized association with the
present. In their own way, Alejandro Cartagena, Alejandro Chaskielberg, and Teru Kuwayama engage
with this unique aspect of the medium as an integral part of their photographic exploration. In addition, all
three photographers examine the interaction between the natural world and social environment.

Alejandro
Chaskielberg

Alejandro Chaskielberg, a young Argentinean photographer, has received numerous accolades for his
stylized tableaus of the people living in the Paraná River Delta. Using long exposures and shooting under
moonlight, Chaskielberg creates hyper-real scenarios that are a result of his encounters, and subsequent
collaborations with the residents of these isolated communities.
In one photograph, a shirtless man stoops over to harvest long green stalks. In another, a man struggles
to carry a tree trunk through the woods. These activities, legible in nearly any context, demonstrate a very
engaged relationship between humans and the natural environment. Living in veritable seclusion as these
inhabitants do, one can imagine how self-reliant they must be in order to survive. Even though they appear
to be honest depictions, Chaskielberg’s representations of labor are, in fact, fictionalized. The struggling
subjects are simply acting out motions like characters in a play.
In The High Tide, the line between the real and unreal is constantly being straddled. Chaskielberg’s photograph
of a girl resting by a river operates as a self-enclosed chimera. In the image, a young girl lays precariously
on a riverbank sliding slowly towards a boat painted Robin-egg blue. The daydreaming girl, shallow
depth-of-field and brightly saturated hues bring to mind a fanciful world of imagination where
Chaskielberg’s subjects appear almost as miniature toys in a diorama. Operating in the space between fact and
fiction, Chaskielberg re-envisions the Delta and its residents as part of a dream-like narrative, creating fairy
tales grounded in reality. Under the eerie glow of the moon, the images exist in their own timeless world.

Teru
Kuwayama
Alejandro Cartagena

Teru Kuwayama’s photographs, on the other hand, convey a gritty sense of the present. The sandstorm
grain in his black and white images creates a visceral sense of presence. Often photographed with a Holga,
Kuwayama’s reportage evidences the chaos of countries in the grip of war. One after another, Kuwayama’s
images unrelentingly barrage the viewer with the harsh reality of life on the ground. Documenting
the nebulous border regions between Pakistan and Afghanistan, each photograph depicts a landscape
profoundly destabilized.

Businesses in Newly Built Suburb in Juarez, Surburbia Mexicana Project, 2009. Archival pigment print, 33.5x40"

30

Nueva Luz

Nueva Luz

31

Commentary

Featured Artists

Instead of creating scenarios or integrating seamlessly into the environment, Cartagena takes a few steps
back in order to examine his subjects systematically. This objective perspective is no accident, indeed,
Cartagena clearly draws lessons from the New Topographic and Dusseldorf school explorations of the
1970s. Photographing with a large format camera, he carefully observes both minute details and structural
patterns alike.
In Cartagena’s photographs, rows of cookie-cutter concrete houses are set against the natural splendor
of the landscape, starkly opposing nature’s hues and geologic curvature. In one image, newly built
pastel-colored buildings are rendered winkingly idyllic by the brilliant light of a setting sun. In another,
the concrete shells of unfinished homes look unconvincingly stable at the base of a jagged mountain peak.
The concrete block mimics the color of the rock and one can almost imagine a volcanic explosion or
earthquake destroying the imposing buildings in an instant.
The people in Cartagena’s images face the camera, momentarily separating themselves from the backdrop
of the everyday. Even a man busily digging a hole pauses from his labor to pose for the camera. A new
family gathers together in the chilly evening air indulging Cartagena’s wish to take a picture but warily
eyeing the lens. The man, in work boots and a white sweatshirt puts his arm around his wife with a hint
of pride. The winged skull on his chest emerges from a bloody Rorschach pattern and one cannot help but
wonder at the obstacles in the way of this family’s aspiration.
With his consistently removed perspective, Cartagena presents a damning critique of Mexico’s urban
sprawl, positing a portentous future where residents are detached from one another as well as their
natural environment. The photographs suggest that if Mexico, and therefore the rest of the developing
world, continues to grow unheeded, everything is jeopardized: nature, culture and society as a whole.
Alejandro Cartagena, Teru Kuwayama and Alejandro Chaskielberg employ diverse stylistic strategies
to different ends. Representing the gamut of alternative approaches to the documentary mode, these
three photographers convey remarkably unique sensibilities. By conscientiously staking out their level
of participation in the creation of their images all three photographers demonstrate a savvy awareness
of the social landscape. While not explicitly dealing with time, each photographer engages with distinct
temporal states while investigating the psychogeography of rural Argentina, sprawling Mexico and the
borderlands of Afghanistan.
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©Self-portrait

By contrast, Alejandro Cartagena’s long-term project photographing outside of Monterrey, Mexico focuses
on what lies ahead. Examining housing developments, residents and dried-up rivers, Cartagena has
approached his native land like an investigative journalist, ceaselessly chronicling the pitfalls of Mexico’s
rapid development.

Alejandro Chaskielberg was born in Buenos Aires, Argentina in 1977. He received a Director
in Photography degree from the National Film Institute, Buenos Aires, in 2000 and a Technician
in Industrial Design degree from ORT Technical School in 1996. His work has been shown at the
Emilio Caraffa Provincial Museum of Fine Arts in Córdoba, the Ruth Benzacar Gallery and Hermeth
Gallery in Buenos Aires, Argentina; and the Brighton Photo Biennial, Brighton, UK. Awards received
include BURN Emerging Photographer Grant, the Leopold Godowsky, Jr. Color Photography Award
from the Photographic Resource Center, PDN´s 30, all in 2009, and the National Geographic All
Roads Photography Program in 2008. He currently lives and works in Buenos Aires, Argentina
www.chaskielberg.com

ALEJANDRO
CHASKIELBERG
Alejandro Cartagena was born in the Dominican Republic in 1977. He is pursuing on his M.F.A.
at the Universidad Autonoma de Nuevo León (Mexico, 2009-2011). His work has been exhibited
at Blue Sky Gallery in Portland, OR; Circuit Gallery in Toronto, Canada; Lishui Foto Festival in Lishui,
China; Centro de la Imagen in Mexico City, Mexico; among others. Awards received include PDN’s 30,
PhotoLucida’s Critical Mass Photo Book Award in 2010, and Jen Bekman Gallery's Hey Hot Shot
Award in 2009. He lives and works in Monterrey, Mexico. www.alejandrocartagena.com
©Self-portrait

Alejandro
Cartagena

TERU KUWAYAMA

ALEJANDRO
CARTAGENA
Michael Itkoff is a photographer, writer and a Founding Editor of Daylight Magazine. Itkoff’s
photographs are in public and private collections in the United States and he has been a recipient
of the Howard Chapnick Grant for the Advancement of Photojournalism (2006), a Creative Artists
Fellowship from the Pennsylvania Arts Council (2007), and a Puffin Foundation Grant (2008).
Itkoff's monograph 'Street Portraits' was published by Charta Editions in 2009. Itkoff received a B.A.
from Sarah Lawrence College in 2004 and an M.F.A. from ICP/Bard in 2010. www.michaelitkoff.com

©Nathanael Turner

In full Burkha, a woman passes between the photographer and the twisted wreckage of what once was
a bus. Pockmarked by bullet-holes with torn metal buckling up from an internal explosion, one can only hope
that the detonation occurred while the bus was free of passengers. The woman, nearly faceless, gathers
the folds of fabric tightly around her body seeking to shelter herself from the harsh truth of the exterior.
The Burkha providing the only comfort, if terrifyingly thin, from the world. Better, though, to be fully
enveloped by cotton than plastic. In another photograph, a woman in similar adornment, hurries past
a field of what appear to be body bags. In her haste the woman’s cloak streams out from behind, creating
an apparition of death incarnate. In this unforgiving environment it is difficult to imagine a hopeful future,
let alone a peaceful present.

©Self-portrait

Teru Kuwayama was born in New York, NY in 1970. He earned a B.F.A. from the State University
of New York, Albany in 1993. His work has been exhibited at the Bayeux Festival of War Reporting
in Normandy, France; the Amnesty International Human Rights Festival in the Channel Islands; Leica
Gallery in Solms, Germany; the United Nations Headquarters in New York, NY, among others.
Awards received include the TED Global Fellowship in 2010, the John S. Knight Fellowship
2009-2010, the Dorthea Lange-Paul Taylor award 2009 and the W. Eugene Smith Fellowship 2006,
among others. His photographs have appeared in magazines including Time, Newsweek,
National Geographic, Fortune, Doubletake, and Reportage. In 2004, he and his brother created
www.lightstalkers.org, an online network and resource center for “unconventional travelers.”
Kuwayama is currently based in New York City. www.terukuwayama.com

MICHAEL ITKOFF
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over the other. I’d like to believe that
eventually we will live in a society where
multiple perspectives are accepted.
In turn, no one will have to lose their
identity anymore.“
Chuy now lives in Houston, an environment that offers a myriad of moments
that reaffirm his beliefs. He is known for
his large panoramas that document his
community’s experience of what it means
to be Mexican-American and what social
tactics they use to “fit in.”
His detailed photographs, published in
Nueva Luz Vol 13:1 (2008), capture the
essence of the community—birthday parties,
a Day of the Dead procession, mariachis
playing in the local super market—scenes
that depict the value Mexicans place
on living life to its fullest through our
commitment to family and friends.

Bernabe Mendez, from the State of Guerrero, works as a professional window cleaner.
He sends home $500 per month.
Dulce Pinzón, Spiderman, The Real Story of Superheroes series, 2004-2009. C-print, 30x40"

Dulce Pinzón

Monica Ruzansky, The Moment Before, De Noche (At Night) series, 2006. Archival pigment print, 20x24"

Dulce Pinzón understands that although our growing numbers are significant, our influence and power are not yet proportionate to the population we represent.
Her series The Real Story of the Superheroes, published in Nueva Luz Vol 12:1 (2007), portrays
native Mexicans working in NYC, who devotedly send money back to their families.

A Latin Paradox –

Mexico + Afuera

Her work is a satirical documentary “featuring ordinary people in their work environment
donning superhero garb, thus raising questions of both our definition of heroism (in this
post 9-11 world) and our ignorance of and indifference to the workforce that fuels our
ever-consuming economy.” She further explains, “It is easy to take for granted those who
sacrifice immeasurable life and labor in their day-to-day lives for the good of others,
because their humility makes them invisible.”

by Lorenzo Domínguez

En Foco’s recent exhibit at Aperture Gallery, Mexico + Afuera: Contemporary Mexican and
Mexican-American Voices, was one of many events held in celebration of México’s Bicentenario
de Independencia this year. However, its relevance extends far beyond the 200th anniversary of
Mexican independence.

Chuy Benitez, Lowrider Trikes, Fiestas Patrias, Downtown Houston, TX, Houston Cultura series, 2005.
Ultrachrome print, 24x75"

Latinos are the fastest-growing ethnic population in the US—increasing four times faster than others,
projected to contribute to 60% of the country’s growth between 2030 and 2050, and by 2050 will constitute 30% of the nation's population. Currently, 66% of that population is of Mexican heritage.

Yet representatives of Generation Y believe times are changing. A national survey of 18- to
25-year-olds in 2007 found that two-thirds believe immigrants strengthen American
society. Also, a survey of political values released last year further testifies that "This is
a more tolerant generation than its predecessors.”

With these staggering statistics in mind, the work presented by photographers Chuy Benitez, Dulce
Pinzón and Monica Ruzansky in Mexico + Afuera offers a powerful look into what will become one
the most important cultural influences in the US in the 21st Century.
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Chuy Benitez

Born in 1983 on the East Side of El Paso, Texas, photographer Chuy Benitez agrees,
“I think we are moving toward a better understanding, where one culture will not dominate

Alas, for an older generation, some of us
still find that the world is not as tolerant
as we would like it to be. Not everyone
celebrates life as we do. In turn, our
emphasis on the extended family, on the
pride we place in our heritage, and our
value on taking it easy, can, and often
does, lead to culture clashes.
Monica Ruzansky
Monica Ruzansky understands.
“I completely agree—family is very
important and meaningful to me. I found
that the value is somewhat lacking in the
US. Back in Mexico, we emphasize quality
time with friends and family—a day
of big family meals and long conversations—this is probably the single most
important thing for us, it fulfills us like no
other pastime,” she recently relayed over
the phone.
Ruzansky’s work in the Mexico + Afuera
show represents the life that she left, and
occasionally longs for, back in Mexico. These
photos represent a two-year journey she
made into the streets of Mexico City at night.
She explains, “The project was created while
I drove around with my friends. Ultimately,
I collected glimpses of stories hidden
in darkness, ones only barely revealed by
the headlights of my car. There is no need to
see the beginning or end of each story;
some are isolated fragments of people’s
lives, while others are the landscapes that
frame these stories.”

Nueva Luz
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3OME OF TODAY’S BEST ArTISTS PrINT AT ,IGHT Work
The Latin Paradox
Malcom Gladwell in his best-selling book, The Outliers, begins a story of success with the
tale of The Roseto Mystery. In 1882, Italian immigrants from Roseto began settling
in the hills of Pennsylvania over the decades that followed. In the 1950s it was discovered
that even though heart disease and heart attacks were epidemic in the US, it was virtually
absent amongst the people of Roseto.

Lisdebertus a.k.a. Luis Delgado, Empire, Unfathomable
Humanity series, 2006. Archival pigment print, 20x24"

Mexico + Afuera: Contemporary Mexican
and Mexican-American Voices was on view
September 9 to October 21, 2010 at Aperture
Gallery, New York, NY. This En Foco exhibition
took place simultaneously with Aperture’s
Paul Strand in Mexico.

Also on view at Aperture,

Selections from En Foco’s
Permanent Collection
encompassed forty years of
work created by Chicano,
Mexican-American, and Mexican
artists. Works ranged from
Mariana Yampolsky prints used
for her Nueva Luz issue
fifteen years ago, to a
Don Gregorio Antón retablo on
copper, to recent acquisitions
by Lisdebertus (aka Luis
Delgado-Qualtrough) and
Dean Dempsey. These works
highlight a complex photographic
history that is largely absent
from surveys of the field.
A larger, forthcoming traveling
exhibition of the En Foco
Permanent Collection, curated by
Elizabeth Ferrer, will further
celebrate En Foco’s rich history
of collaboration with artists
from diverse cultures.

Subsequently, studies concluded that “it wasn’t diet or exercise or genes or location”
that ensured the health of these people, rather it was their way of life—their community,
the extended family clans, their humility, and a plethora of civic organizations. Many
of the same values that Latinos still share today.
It is not surprising that a study released this year concluded that “Hispanics have the
highest life expectancy in the US.” However, considering that Hispanics have some of
the highest rates of diabetes and obesity today, these results surprised many in the medical community.
To many of us it is no surprise at all, because quite often we do not define or achieve
success, longevity and our purpose in life in the same way that the majority culture does.
Rather, life is made meaningful by how hard we work, how close we keep our friends
and family, and how tasty Abuela’s albondigas are.
Ultimately, successful acculturation for the burgeoning Latino population will likely not
be a matter of shedding one culture for another, but rather, will consist of finding a balance
between the two, an adaptation of the best of both, based on the values that each
individual desires to pursue.
Latinos will undoubtedly wield a much stronger influence as our numbers grow, since
what we offer is simply a different perspective on life—one which many of us love and
cherish, one which is showcased by the brilliant work exhibited in Mexico + Afuera,
and one which is embraced by many Latinos in America today.
Lorenzo Domínguez is an author, writer and photographer. He has written
numerous books, interviews and articles about fine art and photography for
The Examiner, En Foco's Blog, and Rain Tiger. His book, 25 Lessons I’ve Learned
about Photography... Life! has been the Best Selling Photo Essay and Artist &
Photography Biography on Amazon.com. His work is represented worldwide
by Getty Images.

Yolanda del Amo
Scott Conarroe
Doug DuBois
Lola Flash
Gerard Gaskin
Tony Gleaton
Laura Heyman
Deana Lawson

Paula Luttringer
Pipo Nguyen-duy
Suzanne Opton
Oscar Palacio
Shawn Records
Hank Willis Thomas
Martin Weber
Carrie Mae Weems

Light Work/Community Darkrooms offers
s -USEUM QUALITY PrINTING AT BELoW INDUSTrY PrICES
s -ASTER DIGITAL PrINTER ON STAFF
s 3TATE OF THE ArT FACILITY
s (IGH RESOLUTION SCANNING OF PrINTS AND lLM
s &AST AND EASY ONLINE lLE UPLOAD
s PErSONALIzED SErVICE FOR EvErY PROJECT
wwwCOMMUNITYDArKROOMSCOM
 s COMDArK SYrEDU

I, Paje, want my daughter to study, to defend her rights. Alagoas, Brazil.
-ArTIN WEBEr. 0rINTED AT #OMMUNITY $ArKROOMS FOR %N &OCo.

November/December 2010 $5

Special thanks to Canson Infinity for providing beautiful paper to print the work by Chuy Benitez, Dulce Pinzón and Rojelio Reyes
Rodriguez; to Light Work for printing Chuy's and Dulce’s work; to Sugarhill Works for printing Monica Ruzansky’s work;
and to Aperture and the National Endowment for the Arts for making this exhibition a reality.

SELECTIONS FROM EN FOCO'S
PERMANENT COLLECTION
Graciela Iturbide
Mariana Yampolsky
Pedro Meyer
Don Gregorio Antón
Delilah Montoya
Rojelio Reyes Rodriguez
Lisdebertus
(aka Luis Delgado-Qualtrough)
Dean Dempsey

www.enfoco.org

in print and online
everything for the photo
enthusiast and collector
Monica Ruzansky, The Hidden Kiss, De Noche (At Night) series, 2006. Archival pigment print, 20x24"
Alex Prager, Crowd #1 (Stan Douglas), 2010 (detail). Courtesy The Museum of Modern Art and
Yancey Richardson Gallery; commissioned by W Magazine for the November 2010 “Art” issue
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Woman of Alvarado (Susana Ortiz Cobos), Veracruz, 1933, by Paul Strand

Published by En Foco, Inc.
1738 Hone Avenue
Bronx, NY 10461
718/931-9311
www.enfoco.org

Paul Strand
in Mexico
APERTURE GALLERY,
SEPTEMBER 9–NOVEMBER 13, 2010
Opening reception: Thursday, September 16, 6:00 pm
Curated by James Krippner and Anthony Montoya
Accompanied by an Aperture monograph of the same name
Also at Aperture Gallery, in collaboration with En Foco:

On view at the Bronx Museum of the Arts, presented by Aperture:

Mexico + Afuera: Contemporary Mexican and Mexican-American
Voices, featuring artists Dulce Pinzón, Monica Ruzansky, and Chuy Benitez
Curated by Miriam Romais, Executive Director of En Foco, and
Selections from En Foco’s Permanent Collection
SEPTEMBER 9–OCTOBER 21, 2010. Reception: September 16, 6pm

Paul Strand: The Mexican Portfolio
SEPTEMBER 9, 2010–JANUARY 2, 2011

Aperture Gallery & Bookstore

Paul Strand in Mexico is coproduced by Aperture Foundation and Televisa Foundation, and has been made
possible by the National Council for Culture and the Arts (CONACULTA), Mexico; National Endowment for the
Arts as part of American Masterpieces: Three Centuries of Artistic Genius; Tinker Foundation; Mexican Cultural
Institute of New York; and The John B. Hurford ‘60 Humanities Center at Haverford College.

547 West 27th Street, New York, N.Y. 10001
www.aperture.org (212) 505-5555

Other Paul Strand in Mexico Events:
Family program: Bronx Museum, Saturday, September 25, 1–4pm
Screenings: Manhatta and Redes, Cantor Film Center, Friday, October 15, 7pm
Symposium: Aperture, Friday, October 15–Saturday, October 16, 2010
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