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P U B L I S H E R ’ S

S T A T E M E N T

Friends and Supporters,
I am delighted to celebrate another year of En Foco Fellowship winners in the summer 2019 issue of Nueva Luz.
After four years and thirty-five Fellows, our photography platform continues to be one of the most important venues
for supporting artists of color. Nueva Luz has become the “face” with which En Foco is identified by arts professionals
who are looking to identify new talent. This generation of artist has given birth to new practices that have been systematically ignored by mainstream institutions. Why are there so few publishing venues representing our constituencies,
and why aren’t there more private supporters underwriting artists with no quid pro quos?
As we move forward and continue to promote artists of color, Nueva Luz will digitize its earlier print editions (1985
to the present) to preserve the history and legacy of photographers creating in the margins. This project will give
important public and professional access to early pioneers such as photographers Sophie Rivera and Dawoud Bey, and
essayists Lucy Lippard and Kellie Jones to name a few luminaries. The richness of Nueva Luz will also be the core of
our education and public programming, highlighting the challenges faced by artists and the communities they represent.
With the completion of the digitization, all the content from every issue will be available online. To that end, we are
grateful to the Leonian Foundation for the support of this important project.
The Nueva Luz Fellowship Issue requires a team of dedicated professionals and artists who work tirelessly to organize
and produce the annual edition: Eva Mayhabal Davis, curator and organizer; Alexander Campos, guest essayist and
Fellows exhibition curator; and Kyle Kolker, issue designer; as well as the En Foco staff led by Kim Vaquedano-Rose,
Director of Operations, who managed the entire Nueva Luz process from concept to publication; she was ably assisted
by Melissa Calderón; Program Manager, and Ron Kavanaugh, Social Media Manager. Special kudos to Eastwood Litho,
who have printed Nueva Luz since 1985 with extraordinary commitment to quality.
Lastly, a very special get-well-soon to Néstor Otero, who has designed and produced Nueva Luz for many years. His
fine art eye will return in the fall 2019. Enjoy this Fellows Issue and support the En Foco artists, an investment for their
future and ours as well.
Bill Aguado,
Director
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EVA MAYHABAL DAVIS

I

ON PORTRAITURE

recently had the opportunity to visit the National Portrait

and neglect that continues to have a cultural impact in Latinxs com-

Gallery in Washington DC. Overall, their exhibitions tackle the

munities across the nation is little known.3 This mural serves as a

image and biography. The image of people in their context, with

reminder and homage.

each image tells varied stories of the United States. The image has

In the mural “Mi Vida,” there is an image of a Purple Heart

a social prowess that continues to evolve, as evidenced by the 2019

hanging from the artist’s prosthetic arm hook, a green Mustang that

selection of the En Foco Fellowship winner’s works currently featured

he purchased with his disability pay from the US Department of

in the summer issue of Nueva Luz. Each image reflects the strength,

Veteran’s Affairs, alongside items of condolence: a can of Budweiser,

vulnerability, visibility, and accountability of the American narra-

pain killing pills, and a pack of cigarettes. All of these items are

tive. As a foundation of imagery, portraiture tells a singular story and

a reflection of the self; all of them scatter over the portrait of an

inserts the subject into a reflection of society with layers of humanity.

unknown young woman with sorrowful eyes who was killed in an

It is an immediate and assertive medium. The gaze of portrait, the

accident. A painful history that reflects on circumstances beyond the

objects and details are indicative of that personhood. As such, pho-

self, while also reflecting on society and portraying the contradictions

tography has become an advanced medium for the development of

that are part of a long history of American artists. His Purple Heart

visual literacy.

as compensation for an arm is candidly on display –and beyond that

Portraiture is a medium mediated by many tools: a camera, a

Treviño has continued to paint. “Mi Vida” was an acrylic mural on

phone, an installation, objects, and spaces. Through history and today,

the side of his house, cut out to hang in the National Portrait Gallery.

as exemplified by this year’s En Foco Fellows, the image becomes a

Treviño’s story is a rich depiction of an artist who aligns a narrative

particular exploration that reflects on identity as a medium through

of his own depression, physical rehabilitation, discrimination, and

specific cultural ties.

ultimately finds a way through painting.

A prime example is a recent exhibition of various contemporary

Portraiture has come to take many forms but ultimately as a

works God Made My Face: A Collective Portrait of James Baldwin. Curated

collection, portraits tell stories, mirror, and inform beyond the self.

by writer and theater critic Hilton Als, the exhibit was a series of dis-

In the vein of historical portraiture, En Foco’s Fellows are emerging

tinct mediums: photos, letters, objects, and paintings. Each work inde-

in their voice, developing a visual language that tells stories similar

pendently speaking to Baldwin’s time and place, collectively reflect a

to Trevino’s, but in a universal context of portraiture, of the self as

full portrait of the celebrated cultural hero that he has come to be. As

part of the communal narrative. Each one considering objects, color,

Als wrote, “Here, those fragments are not necessarily made whole but

layers, and the gaze of the photographer, audience, and subject —dis-

further explored and seen for the power that Baldwin, flaneur and

solve a three-way window of storytelling. So that the artist is present,

political philosopher, walker and explorer, emitted in the wholeness

the viewer is invited, and the subject is admired. In a time when

1

of his work and the complications inherent in being a myriad self.”

crisis is felt and culture is threatened, it is even more urgent that these

Today, En Foco is cultivating future cultural figures that coherently

portraits are seen. Most importantly, each artist’s voice is heard and

present our current times with young voices, people of color, LGBTQ,

connected to each other in order to echo beauty and strength. Today,

and myriad lives that align with the legacy of the past.

artists are representing power and resilience portraying raw realities

These stories are important. Stories are our legacy. This year’s En

that create and record a legacy.

Foco Fellows are each legacy in the making: Derick Whitson, Roger

EVA MAYHABAL DAVIS has organized exhibitions at BronxArtSpace, En Foco, Expressions
Cultural Center, and MECA International Art Fair.
She was a Milton and Sally Avery Arts Foundation
Curatorial Fellow at The Bronx Museum of Art
and an alum of the No Longer Empty Curatorial
Lab. In 2019, she was a Leadership Advocacy Fellow for the National
Association for Latinos in Art and Culture and a NYFA Leadership
Boot Camp participant. As a cultural liaison, her focus is on supporting equity and social justice values in arts and culture.

Richardson, Jerry Lim, Ruben Ramirez, Tiffany Smith, D’Angelo
Williams, Damarys Alvarez, Melanie Gonzalez, Virginia Inés Vergara,
and Aaron Turner. In this way, portraits create a linear history from
past to present.
In the exhibition One Year: 1968, An American Odyssey at the
Smithsonian’s National Portrait Gallery, I had the privilege to stand
in front of the work “Mi Vida” (1972) by Jesse Treviño. An iconic
Chicano artist, here, portrayed with the objects from his life in a
room-scale mural.2 The mural is overwhelmingly intimate, imposing
grief, pain, and growth with each quotidian item that represents a pin

1
Als, Hilton. “God Made My Face: A Collective Portrait of James Baldwin Press Release.” David Zwirner, 2019,
www.davidzwirner.com/exhibitions/god-made-my-face-collective-portrait-james-baldwin/press-release.
2
One Year: 1968, An American Odyssey.” National Portrait Gallery, 5 June 2018, npg.si.edu/exhibition/
one-year-1968-0.
3
Head, Anthony, and Henry Cisneros. Spirit: the Life and Art of Jesse Treviño. Texas A&M University Press,
2019.

of Treviño’s life. His narrative is a fraction of a little known history
of Chicano Vietnam veterans from San Antonio, Texas. In fact, the
whole history of Latinxs that have fought in wars, the consequences,
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AARON

TURNER

AARON TURNER uses photography to pursue personal
stories of people of color in two main areas of the U.S.,
the Arkansas and Mississippi Deltas. Aaron also uses a
view camera to create still life studies on the topics of
race, history, blackness as material, and the role of the
black artist. He received his MA from Ohio University and
an MFA from Mason Gross School of the Arts, Rutgers
University, and participated in the 2018 Light Work
Artists-in-Residence program at Syracuse University.
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M

y work explores the question of what
black art is, and what a black artist is in
the context of the representation of the
black experience, the discourse of photography, and
the ongoing radical movement for social and racial
justice. I engage in abstraction as a tool to shift questions of identity within a traditional, often monolithic historical narrative. This body of work titled Black
Alchemy approaches the issues of identity, racial passing, abstraction, the historical archive, and the studio,
while also thinking about ideas of the black artist as
subject and blackness as material.
I explore these issues through photography.
The works are comprised of a culmination of black
and white photographs composed from a large format 4x5 view camera, of constructed spaces and still
lives within the studio, layering through digital imaging, and both racial and artistic passing. The photographs build a physical representation of my internal
monologue about space, history, and my response to
finding artifacts in the studio.
The photos explore language, genealogy, DNA,
and the labor of mark making in an attempt to create
a personal tribal existence—a continuation of moves
that are native to me, foreign in meaning to the viewer, but recognizable in the method. This allows the
formation of my mono tribal existence in the studio,
and that presence becomes a reality when I put those
objects out into the world. Within the abstraction
of the paintings is a coded lexicon; though it is a
personal perspective, it allows the viewer to project
their own understanding of the objects based on the
multiplicity of their own experiences.

AARON TURNER • SELF PRESERVATION

•

2018
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AARON TURNER • LOOKING AT DRU KING • 2018
6
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AARON TURNER • LOOKING AT THE SYRACUSE 8 • 2018
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VIRGINIA INÉS

VERGARA

VIRGINIA INÉS VERGARA is a photo-based American
artist with a studio practice in Harlem going back nearly
a decade. Her work embodies meditations on light, perception, and proximity, and investigations into relationships between art and nature. She has exhibited widely
in New York, including a solo exhibition of her Shards
series at Robert Miller Gallery. In 2017, she exhibited her
Glass-scape series at The Wallach Gallery curated by
Deborah Cullen. Her work is included in numerous private
European and American collections.
Born and raised in New York City, in 2005, she
received a BFA with honors from Rhode Island School
of Design (RISD). Vergara studied in RISD’s European
Honors Program (EHP), September 2003 through June
2004 in Palazzo Cenci, Rome. In 2009, Vergara received
an MFA in Photography from Hunter College, CUNY, and
participated in Hunter’s one-semester exchange program
at the Universität der Künste (UDK), Berlin in 2008.

8
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n her work, Vergara has created an alternate
fantasy world. While attending art school, training to be an abstract painter, she was always wary
of photography. The subject matter seemed to belong
to someone else. Eventually, she realized that she
could intervene in the technical processes of photography—darkroom manipulation for example—to
such an extent that it would be impossible for someone else to reproduce her work. The imagery, therefore, became her own.
Like a movie set, Vergara draws attention to
the artificiality of her photographs in relation to the
“original” natural scene. This allows her to delve
deeper into the complex duality—nature vs. art. By
playing with depth of field and focus, she enhances
the flatness of the image in a way that recalls the
Romanticism style of landscape paintings.
Her work creates images that share the flat
look of modern art. She uses the word ‘image,’ as
this work is not strictly a photograph. A close-up
view of the pictures reveals paint brush strokes for
instance. It would be redundant to take pictures that
try to reproduce the look of the three-dimensional
world; so instead, she made photographs that would
be perceived as a flat plane.
In the Glass-scapes series, Vergara employs
a complex process to photograph museum dioramas
at the American Museum of Natural History, New
York, among other institutions, which she then
digitally manipulates. Vergara explores artificiality: nature transformed into a diorama and offered,
behind glass, for intellectual delectation. She also
plays on the idea of photography as a tool of manifest destiny, ideologically implicated in domination
and control of nature. Questioning whether this is
a “world tour” comprised of real views or imaginary ones.

VIRGINIA INÉS VERGARA

• GLASS-SCAPE II • 2018
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VIRGINIA INÉS VERGARA
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• GLASS-SCAPE III • 2018

VIRGINIA INÉS VERGARA

• GLASS-SCAPE I • 2018

11

Nueva Luz

MELANIE

GONZALEZ

M

MELANIE GONZALEZ is an interdisciplinary photographer and video and film production artist. For the past
ten years, Gonzalez has been creating and directing photographic narratives, shooting and editing conceptual
visuals, live performance, cultural documentation, and
interviews; as well as art directing for installations, music
videos, events, and art exhibitions. Her work has been
featured at El Museo Centro de Leon, Concourse House,
Longwood Art Gallery, Wave Hill Sunroom Project Space,
The American Museum of Natural History, Medianoche
New Media Gallery and Digital Film Studio, The Andrew
Freedman Home, The Clemente Gallery, and Temporary
Storage Gallery. Gonzalez was also 2015–2016 recipient of
the Arts Fund grant from the Bronx Council on the Arts.
Gonzalez is from the Bronx of Dominican and Puerto
Rican descent. She acquired a Bachelor’s in Studio Art
Photography and Italian language from The City College
of New York in 2014.
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y artworks comprise of photographic
and video paintings. This means that the
uses of different cameras, film, computers, editing software, collaborations, and light, are my
paints and brushes that cover a variety of canvases via
fine art photography, video projection art, sculpture/
installations, conceptual narratives, and architectural
landscapes.
In the work, Rock and Shadow (2018), a black
and white double exposure series depicting overlapping images of foliage, plants, people, and architecture from places in the Bronx; Long Island, NY;
Rio de Janeiro; Habana; and Nevada, I started on
a quest to experiment with landscape photography
and manipulating camera error and dense negatives
to create textural portraits in nature, as it often is
mimicked by industrial cities.
In Discount Saints Sticker Scans (2018), a rendering of an existing portrait series sticker scans are
multi-processed prints, I transformed portraits of
urban Catholic saints in repeatedly scanning, printing, and drawing on them to create images of other-worldliness, and truncating conceptual narratives
into single images.
I recently participated in a collaborative project with artists Yelanie Rodriguez and Benton
Bainbridge. The work, Ezili Dantor at Wave Hill:
We Are Here, Because They Were There (2018) photographed Ezili Dantor, the Black Madonna is known
in Haiti to have helped win the Revolution. The
series is from an ongoing work that depicts the loss
of Haitian and Dominican roots and traditions in
mixed media art, dance, and events.

MELANIE GONZALEZ • NIA JARDÍM BOTANICO,
ROCK AND SHADOW SERIES • 2018
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MELANIE GONZALEZ
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• GHETTO MARY, ST. PETER CITY DISCOUNT SAINTS STICKER SCAN • 2018

MELANIE GONZALEZ • EZILI DANTOR AT WAVE HILL,
WE ARE HERE, BECAUSE YOU WERE THERE SERIES • 2018
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DAMARYS

ALVAREZ

I

DAMARYS ALVAREZ is an artist of Cuban descent currently residing in Brooklyn, NY. Originally from Miami,
Florida, Alvarez sites her grandmother, who worked as
a seamstress most of her life, as an important influence
on her practice. She observed the sewing machine as a
tool of strength, labor, and efficiency for the working class
–narrative themes that remain in the photographer’s work.
Alvarez graduated with a BFA in Photography at Parsons
School for Design.
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’m dedicated to documenting Cuban culture,
which has an expansive thread of separation and
diaspora. Through photography, I demonstrate
methods that capture a quality, vividness, and richness to illustrate a diaspora that exists within myself
as well as my connection to what is the homeland.
As a photographer, I question where I come
from, what interests me, and then document my path.
A segment of my work includes documenting the
Punk Radikal Kubano movement. While visiting
family in Cuba, I took my 1955 Rolleiflex and shot
portraits before their concert. I had been thinking
about creating a series on Cuban punk artists for a
while. Punks who were not only rebellious but saw
the political regime in a similar light –such as The
Subhumans, The Ramones, Eskoria and Eskorbuto!
I documented some of the members during a performance. As part of mining my heritage, I work to
create a journey that highlights artists that are living
under a government that restricts their freedom of
expression. To the Cuban government they are seen
as the trash of the society, but with the resistance,
they stand for what they believe in and work toward
a better Cuba.

DAMARYS ALVAREZ

• ¡NO HAY EDAD PARA EL PUNK!

• 2018
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DAMARYS ALVAREZ
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• PUNKS DE LOS KALLES • 2018

DAMARYS ALVAREZ

• NEGRA • 2018
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D’ANGELO

WILLIAMS

M

D’ANGELO LOVELL WILLIAMS was born and raised
in Jackson, Mississippi. He lived in Memphis, Tennessee
while completing his BFA in Photography at Memphis
College of Art. After receiving his BFA degree in
2015, D’Angelo attended graduate school at Syracuse
University and received his MFA in Art Photography in
2018. He currently lives and works in New York, NY and
Los Angeles, CA. D’Angelo has had two solo exhibitions
with Higher Pictures and has had group exhibitions at The
Mint Museum, Yale University Art Gallery, The Pingyao
International Photography Festival in Pingyao, China,
Black Box gallery in Portland, Oregon and The Center for
Fine Art Photography in Fort Collins, Colorado. D’Angelo
is an alumni of the Skowhegan School of Painting and
Sculpture artist residency, class of 2018. His work has
been reviewed in The New York Times by Roberta Smith
and featured in Ain’t Bad, Dazed Digital, W magazine, Out
Magazine, Newspaper Magazine, Strange Fire Collective,
The Ones We Love, It’s Nice That, and VICE. He is a
Critical Mass Top 50 winner, the winner of the PDN Photo
Annual student category, and a finalist of Magenta’s Flash
Forward, 2018
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y work is about desire. I photograph
myself because I am not thin or white
and my lived experience is not a heterosexual one. Themes and issues of race, class, sexuality, gender, love, and intimacy fuel my image
making. Black men, other than myself, appear
throughout the work as sitters, a lover, helpers,
or shadows. I perform gesture as characters, and
return the gaze, at times, to suggest meaning and
to confront. Masculinity, femininity, and sexuality
are all performances. I allow myself to be looked
at in specific ways. I go back and forth between
the performance of touch, intimacy, and sexuality.
Performance is a tool I use to empower and resist.
The use of the gaze in my work allows me to hold
my audience accountable and play with power. The
“uncomfortable” becomes conversational in a way,
that upholds the complex narratives I create. My
audience consists of viewers from various class, societal, racial, gender, and sexual backgrounds. The
men I photograph in the series are also a part of my
audience. In my work, reclaiming power, asserting
power, and relinquishing power all play their parts
in discussing who has had the power to see, be seen
and heard throughout history.

D’ANGELO LOVELL WILLIAMS •

UNTITLED (SHAVE) • 2017
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D’ANGELO LOVELL WILLIAMS •
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THE LOVERS • 2017

D’ANGELO LOVELL WILLIAMS •

CHEEK TO CHEEK • 2018
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TIFFANY

SMITH

U

TIFFANY SMITH is an interdisciplinary artist from the
Caribbean diaspora who creates photographic portraits,
site responsive installations, user engaged experiences,
and assemblages focused on identity, representation, cultural ambiguity, and displacement. Smith received a BFA
in Photography from The Savannah College of Art and
Design and an MFA in Photo/Video from the School of
Visual Arts & Design, NY. Her work has been exhibited
at MassArt, Boston, MA; St. John’s University, Queens,
NY; The Bronx Museum of the Arts; The National Gallery
of Jamaica; Photoville, NY; Photo NOLA, New Orleans;
and Spring Break Art Show, NY. She has presented public art installations in Newark Penn Station through The
Gateway Project and Marcus Garvey Park during Flux Art
Fair, Harlem. Recent solo exhibitions include The Wassaic
Project, Recess Assembly, and Montserrat College of
Art. Tiffany Smith is a 2018 NYSCA/NYFA Artist Fellow
in Interdisciplinary Work from The New York Foundation
for the Arts.
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sing plant matter, design and home
decor elements, pattern, and costuming as
cultural signifiers, I create photographic
portraits focused on identity, representation, cultural
ambiguity, and displacement. Visual references from
an array of multi-cultural influences inform constructed environments that serve to articulate cultural subjectivities that oscillate between a visitor and
native roles. Interests in my practice center on what
forms and defines communities of people color, in
particular, how they are identified and represented,
and how they endure.
Current works in progress react to a history
of photographic representation of people of color
by focusing on how identity is constructed. “For
Tropical Girls…” presents photographic self-portraits that question identity constructs and the psychological implications of iconography through a
staged ethnographic survey of invented personas
that author their own representations of a blended
cultural heritage and create performative studies that
empower reclamation of representation. “A Woman,
Phenomenally,” collects photographic portraits that
feature subjects who can be classified generally as
“women of color” despite the specifics of their identity. Through a collaborative process with each woman,
a constructed environment is created that empowers
each subject to create an idealized image of herself
that reclaims agency in “performing the other.”

TIFFANY SMITH • HAITIAN WOMAN FROM MIAMI WITH MACHETE

• 2018
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TIFFANY SMITH • WOMAN WHO BECAME
NIGERIAN THROUGH HER PARENT’S EYES • 2016
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TIFFANY SMITH • PORTRAIT OF MY FUTURE SELF • 2017
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RUBEN

RAMIREZ

I
RUBEN RAMIREZ is a Dominican-American photographer born and raised in New York City. He is the son of
working-class immigrants who migrated to the U.S. in the
mid-1960s. His passion for photography led him to pursue
a Bachelor’s degree in Liberal Arts from The City College
of New York. In 2007, he was awarded the MortimeyerHays Traveling Fellowship for his photo documentation project Child Labor Exploitation in the Dominican
Republic. As an artist, Ramirez has a predilection for
social documentary photography as well as contemporary street photography. He remembers a fascination
with photography since his early childhood in New York
City and is inspired by photographers such as Sebastiao
Salgado, Lewis Wickes Hine, and W. Eugene Smith. His
objective is to create images that evoke questions and
emotions that lead people to think, to feel, to react.
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use photography as a means to document the
world around me. It’s more than just capturing
moments; I want to move my viewers to better
understand my reality and to express my interpretation of life. I photograph people in their natural
environment because I want to preserve a moment in
time and call attention to segments of society that are
otherwise overlooked. I am drawn to places where
there is constant human activity. I call this “The Pulse
of Life.” This is where I feel a deep-rooted connection and become part of the fabric of the community.
I am accepted by the subjects I photograph, which
gives me access and leverage. The camera provides
me with the means to an end. It’s a powerful tool that
can create dialogue as well as bring about change to
social injustice. It is my loyal companion. This is what
drives me to photograph and gives me a reason to
look forward to another day. My photographs are a
documentation of my life. The subjects I photograph
are a reflection of who I am and what I believe in. I
identify with them and their daily struggles.

RUBEN RAMIREZ • GUYS ON LIFEGUARD CHAIR • 2018
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RUBEN RAMIREZ • LOVERS BY THE SEA • 2017
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RUBEN RAMIREZ • MARC AND MICKEY

•

2016
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JERRY

LIM

JERRY LIM is an artist that works with photography, text,
sound, and video. His recent projects include photographs made at a North Korean school in Japan and the
fading lighting district in New York City, 3D renderings
imagining an encounter between a wild and GMO salmon,
and a body of work based on the colonization and division
of Korea.
He received his BFA from the Maryland Institute
College of Art in sculpture and recently finished his
MFA at Cornell University. Prior to receiving his MFA he
worked at Johns Hopkins Hospital as creative director
of the Microsurgery Advanced Design Lab and currently works as a UX designer in NYC. He is a recipient of
grants from the Cornell Council for the Art, the Mario
Einaudi Center for International Studies, and the East
Asia Program at Cornell University. Most recently, he was
the recipient of a Light Work 2018 grant in photography.
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am interested in the process of loss, recovery,
and the destabilization of the everyday due to
everything from exploitative economic systems
to planetary change. I utilize photography as a way of
thinking and setting up questions about the physical
world and how it intersects with the world of ideas.
My work is made in the documentary mode and
at the same time filled with anxiety and awe of the
photographic image.
The small town of Imbe in Bizen, Japan has
continuously produced its own form of pottery,
called Bizen, for over a thousand years, albeit not
without its challenges. It was admired by tea mas_
ter Sen No Rikyu for its simple, rustic nature that
derives its look from a lack of glaze, regional soil,
mystical kiln effects and a beneficial amount of
chance. It was essentially a lost art form by the Meiji
period until it was meticulously revived by a small
group of dedicated potters in the 1930s. It has since
been recognized by the Japanese government as an
Intangible Cultural Property.
Imbe is quiet, interrupted occasionally by a
delivery truck or the footsteps of a lone tourist. The
smell of burning red pine from kilns fills the air day
and night. The narrow streets and alleys are a mix
of residences, potters’ studios, and their shops. A
fellow visitor felt like she had gone back in time. I
would add to that a sensation of time standing still
and awe. Families have been producing Bizen here
the same way for centuries, coexisting with the land
and its soil. There’s an old adage, “don’t sell the
field even if the kiln is sold.” Without the soil, there
would be no more Bizen.

JERRY LIM •

STUDIES

• 2016
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ROGER

RICHARDSON

ROGER RICHARDSON is a photographer based in the
Hudson Valley, New York. In 2017, he received his BFA
in Photography from SUNY Purchase. Working in a documentary style, his work primarily involves engaging in
communities, focusing on the everyday. Photography is
used as an entryway in which to sincerely connect with the
world. Richardson has exhibited in a variety of group exhibitions nationally and internationally. His work has also
been published in DRAFT 13, Dirt Magazine, Submission
Magazine No. 61, Italics Mine.
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y relationship with photography began
when I moved to Orange County, New
York in the tenth grade. I remember sitting alone on the bus ride home from school, rocking
back and forth as the bus sped down the winding
back roads. As the bus approached the first stop, I
looked out the window into the heavily wooded
landscape and saw a jagged swastika carved into the
side of a tree.
This event conjured a lasting impression of
where I live. I began to wonder, who would do
this? Do these racist sentiments run deep in this
location? I began to use photography as a way to
explore the place I call home.
Now, as I go out into the world and photograph, I use the experience as a method for reflection and introspection. My work generally involves
race, community, faith, and the everyday. My hopes
are not to use photography as a way to fully understand the world, but as an entry point in which I can
honestly connect with what is around me.
My photographs utilize themes of love, faith,
and uncertainty to represent my emotions during
our current climate. Employing a documentarystyle approach and using a variety of subjects, the
viewer is transported to a semi-fictional world. The
multiple vantage points and different compositions
invite the viewer to engage with the subjects presented to them in a more first-person perspective.
Small gestures or moments are highlighted, showing the beauty in everyday life.

ROGER RICHARDSON

• UNTITLED •

2018
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• UNTITLED • 2017

ROGER RICHARDSON

• UNTITLED •

2018
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DERICK

WHITSON

L

Working within the realms of photography, video, and
performance, his work intimates conversations that
reflect politically subversive affirmations that consider
the possibilities of a racial and gender non-conforming
empathetic utopia. Whitson’s work has been published
in Miami New Times, Huffington Post, and The Advocate
Magazine. Whitson has participated in many residencies
across the U.S. including programs at Mass MoCA, The
Fountainhead (Miami), and the AICAD/New York Studio
Residency Program. His work has been exhibited at The
Studio Museum in Harlem and The Center for Fine Art
Photography in Fort Collins. Whitson earned his MFA
at Columbia University and BFA from Columbus College
of Art & Design. He currently lives and works in New
York City.
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ocated in holy trinity church lies a rendering of Joseph Grimaldi, who was considered to
pioneer circus clowning in London, England.
In the 18th Century, Grimaldi performed in blackface and whiteface. Blackface subsided while whiteface remains as the main representation of clowning.
Between the 1830s to 1910, there were performances of minstrel shows across the U.S. The minstrel
shows lampooned black individuals with modern
stereotypes.
The theater version of Shakespeare’s Othello is
known as the most famous performance of white
males performing both gendered roles and in blackface. Shakespeare also employed jesters and clowns
in the play Lord Chamberlain’s Men. The 1980s witnessed the formation of club kid culture, which was
comprised of wealthy white individuals. This led
to contemporary platforms like Rupaul’s Drag Race.
As a spectator of such platforms and histories, levels
of performance and masking are metaphoric representations of the repression of race and gender. The
white clown face is blackface in disguise.
I collaborate with individuals instructing them
on how to operate a 4x5 camera to photograph
myself. I create costumes, apply makeup, set design,
and create installations to fully realize a newly
formed photographic world. These creations are
preplanned with an extreme sensitivity to the locations that I’m currently residing.

DERICK WHITSON

• UNTITLED, SUGAR (CHAPTER II) SERIES • 2018
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ALEXANDER CAMPOS
subject ≠ object is what unites the 2019 En Foco Fellows. The
artists’ works are more than just studies in portraiture and landscape photography. The artists discuss, consider, and examine larger societal issues: community, individuality, identity, urbanization,
and ecology. No one individual image focuses solely on the person
or place but rather on their representational intent.
Portraiture and landscapes are foundation topics in the history of art. British photographers from the mid-1840s, such as
Anna Adkins’s work on algae, William Henry Fox Talbot’s work
of architectural studies and still-lifes, and Julia Margaret Cameron’s
portraiture of artists and intellects of her circle, were trailblazers.
They set the tone and direction of photography both in the content
subject matter and as an artmaking practice. Though challenged by
their artist contemporaries, these photographers formed the canon
of photography as a specific arts practice. Today, photography, with
the advancement of technology, is being challenged again, thus
artists are exploring ways to experiment in order to progress this
artmaking technique.
Artists have captured human vulnerability in nature throughout the history of art—how mankind has conquered, explored,
or been powerless to its scale, beauty, and mystery. Nineteenthcentury photographers such as Peter Henry Emerson (Cuba/
England/U.S.) and his naturalistic photographer peers treated
landscape photography differently. “Emerson defined a new style
of camera work and made a case for photography as a fine art. He
advocated simple compositions, differential focusing, and nature
as subject and inspiration. He advised creatively inclined photographers to make images that read as one harmonious whole by
choosing a single point of interest and downplaying all surrounding
detail. They photographed the land in all its forms and seasons,
as well as the devoted individuals who farmed and fed it.”1 They
explored the co-existence of man and nature, not man in nature or
man over nature, but the intertwined evolution of both. Following
this path, the 2019 En Foco Fellows who focus on landscape photography continue this discourse.
Jerry Lim, in his diptychs, focuses on the region of Bizen
in Japan; a time-forgotten place where pottery is made that has
obtained a cultural pedigree unique to the area. The town oddly
exists solely to create and sell this distinct product. The pottery is
known for its lackluster shine that results from the rare soil in the
area. Lim points out that the inhabitants and technique are slowly
disappearing; however, the soil maintains a high value. In this
series of photographs Lim captures the eerie absence and loneliness
of Bizen while hinting to a somewhat modernization of the area.
Still lost in time, progress, good or bad, is coming. Here, the land
is a sanctuary possessing mythical qualities and the inhabitants are
the caretakers. Lim captures the people’s respect to toil the land to
create beautiful quiet objects that signify cultural patronage.
44
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SUBJECT ≠ OBJECT
Melanie Gonzalez explores nature and urbanization through
the layering of images to create photographic scrolls. Her investigations include the Bronx, Venice, and Rio, among other places. Attempting to contrast the natural land with the artificial,
Gonzalez brilliantly articulates the ongoing dichotomy between
humans and nature. Similar to Lim, Gonzalez is creating a narrative about the fragile relationship people have with its land and
the need to pay tribute to the minerals and plants that provide us
with our existence.
A layering effect is also seen in the work of Virginia Inés
Vergara. Her digital photo-collage technique creates a painterly
effect exploring depth, shade, and light. It is a studio practice in
which landscapes are composites of dioramas, art history book
pages, and varied furniture surfaces collaged together to create
aesthetically haunting faux landscapes. The body of work presented here stems from three distinct series, however all three achieve
this abstract painterly effect to create new landscapes. Vergara’s
exploration in an indirect manner relates to Lim’s and Gonzalez’s

ALEXANDER CAMPOS is a Museum professional with over 30
years of experience working in the NYC cultural arena, including
tenures at the Whitney Museum of American Art, The New Museum
of Contemporary Art, The Brooklyn Museum, the Bronx Museum of
the Arts, and as executive director of the Jamaica Arts Center, and
The Center for Book Arts. He has recently organized the following
exhibitions: En Foco 2019 Photography Fellowship (2019), Ornate/
Activate for the South Asian Women’s Collaborative Collective
(2017/2015), Then & Now: Ten Years of Residencies at the Center
for Book Arts (2015), /Mit de Deta/: Source Materials Visualized
(2015), Multiple, Limited, Unique: Selections from the Permanent
Collection of The Center for Book Arts (2014), and The Un(Framed)
Photograph (2011) He has moderated various roundtable artists discussion panels, and has and continues to serve on various residency
selection and artists review panels, as well as grant panels. He is
on the Board of Trustees of the Morris-Jumel Mansion Museum
(the oldest free-standing house in Manhattan), Bronx Council on
the Arts, and the Women’s Studio Workshop. Campos received an
MA from New York University in Museum Management and a BA
from the University of Pennsylvania in History of Art and Romance
Languages.

hopeful tendency of people’s future with land. All three photographers present ideological while although mythical ideas about land
use, urbanization, and ecology.
Likewise, Aaron Turner’s practice is studio based, rooted in
collage and manipulation. Focusing on issues of blackness, Turner
has comprised a series entitled Black Alchemy. His intent is to
question the representation of black people or misperception of
blackness. In this series, Turner has employed either a collage or
a reflection technique to move the visual conversation away from
the object in the photograph —the sitter, to the subject of his series
—truth of identity. These intriguing, fragmented, and obscured
portraits can be seen as vehicles for self-reflection to question
“blackness” and our own sense of self.
Continuing the dialogue of a studio practice, and coupled
similarly to Margaret Cameron’s mise-en-scène approach, are the
works of Derick Whitson, Tiffany Smith, and D’Angelo Williams.
Although each explores the individual through portraiture —taking
on a somewhat theatrical approach— their intent is not to capture
the object or the individual portrait, but to use the portraiture technique to discuss issues related to individuality, identity, and sexuality.
Derick Whitson captures the images of court jesters and
clowns as metaphors that transmit ideas and ideals of masculinity,
as well as racial and sexual identity. Through make-up, costumes,
and set design, Whitson creates scenes that question our perception
of truth. The jester is not the object of the photograph but the representation of racial and gender ambiguity. It is also interesting to
note that Whitson often collaborates with individuals to actually
shoot the image because the sitter in these photographs is often
Whitson himself. These “self-portraits” add to the complexity of
understanding the myth of identity. He captures the male gaze in
an unconventional manner to challenge us to reflect on our own
and societies preconceived notions of masculinity and sexuality.
Tiffany Smith also uses a theatrical process: costumes, props,
and set design to create environs that question femininity and race.
In her portraits, the subject represents women in various metaphorical representations as nature goddess and protector. Imbued with
rich colors and textiles suggesting a vivid tropicality, Smith’s portraits are allegorical constructs of the female essence, in particular
women of color.
D’Angelo Williams also uses portraiture within a theatrical sense to discuss identity, in particular black gay males. The
sitters in his work are usually himself or his circle of friends. The
familiarity amongst subjects conveys intimacy, desire, and racial
dynamics. Here, again, it is not the object, the portrait of the sitter,
but the representation of a particular community being portrayed
as subject matter. Williams’s work, although powerful, articulates
a melancholy intimacy of black gay men’s existence to question
societal norms.
The approach of portraits from the individual to community
to social justice is furthered by artists Roger Richardson, Ruben

C U R A T O R I A L

2019 FELLOWS EXHIBITION
SUBJECT ≠ OBJECT
ON VIEW JUNE 19 - AUGUST 16
AT LONGWOOD GALLERY
@ HOSTOS LOCATED ON
450 GRAND CONCOURSE,
BRONX, NY 10451
FOR MORE INFO,
VISIT ENFOCO.ORG
Ramirez, and Damarys Alvarez.
Roger Richardson has created a series of intimate photographs entitled Let Me Sow Love. As with Dorothea Lange or
Gordon Parks, Richardson captures the soul of individuals who
seem to be lost in time, forgotten, or discarded. Richardson brings
our attention to a community that is based neither in a specific
geography or time, and yet exists across the United States. The
photographs are intended to create a healing process and to reinforce the understanding that class and race discrepancies among
our population persists.
Ruben Ramirez explores Jacob Riis Park in Queens, which
is known as a safe haven for the LGBTQ community. In this
series Ramirez captures beachgoers enjoying the freedom of being
themselves, celebrating in life, and especially loving each other.
These are not portraits to capture the individual but more of a celebration of community that is joyous, caring, and in peace where
all are welcome.
Damarys Alvarez investigates the underground Punk scene
in Havana, Cuba. In the communist country in which nonconformist creativity is suppressed, Punk music and its underground
lifestyle has become a vehicle for freedom of expression. Alvarez
captures this community of individuals that explore subversive
ways to be politically charged through a united shared goal. These
portraits, like Ramirez, are yet another example of individuality
within a community. They are part of a political movement to
push forward and strive for independence.
The 2019 En Foco Fellows through different lenses use photography to shed light on contemporary societal issues of race,
identity, sexuality, feminism, and politics. In Subject ≠ Object
the individual sitter or scene, the object, in the photograph is
not the main focus but a symbol of a message, the subject matter.
The opportunity to see the works by these diverse artists with
unique voices is one that we collectively must honor, respect, and
be grateful. Their perspectives continue the dialogue of the ongoing need to expose and refute fear of others or the unknown.
1

Minneapolis Institute of Art, Peter Henry Emerson and American Naturalistic Photography, April 1, 2008

S T A T E M E N T

A Home for Global Documentary

Photo by Maryam Ashrafi from her SDN exhibit, Mourning Kobané. A YPJ fighter looks over the wreckage left by fighting on a street in Kobané, Syria, March 31, 2015.

SDN Website: A web portal for

Education: SDN has organized

Documentary Matters:

documentary photographers to
create online galleries. Since 2008
we have presented more that
3,000 documentary stories from
all parts of the world.

and participated in panel discussions, conferences, portfolio reviews, and photography festivals
in New York, Houston, Berkeley,
Milan, Boston, Baku, and many
other cities around the world.

A place for Boston-area photographers and the public to meet with
others involved with or interested
in documentary photography and
discuss ongoing or completed
projects.

ZEKE Award for Documentary
Photography: A new award

Join us!

ZEKE Magazine: This bi-annual
publication allows us to present
visual stories in print form with indepth writing about the themes
of the photography projects.
Exhibits: SDN has presented
eight major exhibitions showcasing the work of more than 100
photographers. We have presented exhibits the Bronx, Brooklyn,
and galleries in Chicago, Boston,
Portland, Maine, and Milan.

program juried by a distinguished
panel of international media professionals. Award winner will be
exhibited at Photoville in Brooklyn
and featured in ZEKE.

www.socialdocumentary.net

Photo Fellowship: SDN has
partnered with Management
Sciences for Health to offer six
Photo Fellowships, providing a
$4,000 stipend to a photographer
to document MSH’s public health
work in Africa, Asia, and South
America.

www.socialdocumentary.net

ZEKE

www.zekemagazine.com

THE MAGAZINE
OF GLOBAL

DOCUMENTARY

2700 E Tremont Avenue
Bronx, NY 10461

2019 Community Engagement
Grants Celebration

Longwood Art Gallery @ Hostos

BCA at 2700 E Tremont Ave
April 25, 2019

Bronx Council on the Arts
Connector . Resource . Advocate

Thanks to a donation from JP Morgan Chase, secured by
former Bronx Council on the Arts (BCA) Executive Director Bill
Aguado in 2001, BCA began a new and important chapter in
its history. We are happy to announce that after eight years
of renovation, BCA has finally moved to a new facility this
spring. Starting early fall, we will offer classes, and showcase
performances and other programming in a space of our own.
Since its inception, BCA has remained true to its mission
to support artists and artist-led initiatives through grants,
professional development, the Bronx Memoir Project, youth
programs and public events.
We are pleased to partner with En Foco for the upcoming
exhibition of works produced by En Foco Fellowship Award
winners (June 19 – August 14) at the Longwood Art Gallery @
Hostos.
www.bronxarts.org

We hope you can join BCA in celebrating our move, which
is the result of many years of hard work and commitment to
supporting arts and culture in The Bronx.

@BronxArtsOrg
**photo credits: Adi Talwar, Priyanka Das

Our Sponsors

WE’RE BUILDING A NEW KIND
OF CHILDREN’S MUSEUM
The Bronx Children’s Museum is redefining what a children’s museum can
be in the 21st century - one “with and without walls”.
Currently operating “without walls” in schools, shelters, parks, and
community agencies, the Museum provides programming to 16,000
children, family members and caregivers annually. The Museum offers arts
enrichment, environmental education, and interactive exhibits designed
to connect children with their families, their communities, and the Bronx,
instilling empathy, compassion, and stewardship.
In 2020, the Museum will open “with walls” in the former powerhouse
station near Yankee Stadium.

www.bronxchildrensmuseum.org
Special thanks to BronxCare Health System for sponsoring this ad.

Follow us on Facebook
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