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Editorial Page
R ecientemente participe como observador invitado en la 

"Conferencia de Las Artes y La Tecnologia - Las Artes en una Era 
Digital del Gobernador del Estado de Nueva York. Se llevo a cabo 
en el espacio increible del Centro/Hotel IBM en Palisades, Nueva 
Jersey donde habia una computadora en la habitacion de cada 
huesped y un cafe cada setenta pies.

Las artes y la tecnologia son seuddnimos para "cyberpas
ta," la maravilla electrdnica del mundo que se acerca. por defini- 
ci6n, /LAS COMPL/TADORAS/ Tres dias de presentaciones, 
talleres, espectaculos y comida estupenda me dejo un poco mareado 
pero con el entendimiento que estamos en el umbral de una nueva 
epoca increible.

ecently, as an invited observer, I attended the New York 
State Governors Conference on the Arts and Technology - Arts in 
a Digital Age. It was held at the amazing IBM Center/Hotel in 
Palisades, New Jersey and featured a computer in each guests room 
and a coffee bar every seventy feet.

Arts and technology are pseudonyms for cyberpasta, the 
coming electronic wonder of the world, namely COMPUTERS! 
Three days of presentations, workshops, performances and great eat
ing left me a bit dizzy, but with the understanding that we are at the 
threshold of an incredible new age.

Art was not highlighted with much zeal but the promise 
that technology offered swept over everyone. I left the conference 
with one tingling thought, how do I make sure that our En Foco 
community of artists are not left out? A long time ago some politi
cian offered voters a chicken in every pot, well I’ve been thinking 
about a web page on the Internet for every En Foco member. If you 
already know your way around cyber world and have your own 
web page, you can apply for an exhibition site with us that’s linked 
to some of the leading photographic arts organizations internation
ally!

El arte no fue destacado con tanto fervor en la conferen
cia pero la promesa que ofrece la tecnologia se extendid sobre todos. 
Sail de la conferencia con un pensamiento lleno de emocion: iComo 
asegurarme que nuestra comunidad de artistas de En Foco no se 
quede atras? Hace mucho tiempo, un politico le ofrecio a los 
votantes un polio en cada olla...pues, he estado pensando en una 
pdgina Web en la red Internet para cada miembro de En Foco. Si 
ya conoce como funciona el mundo "cibernetico" y tiene su propia 
pdgina Web en la red Internet, \puede solicitar a traves de nosotros 
un espacio de exhibicidn que este conectado a algunas de las orga- 
nizaciones fotogrdficas internacionales mas destacadas!

No es que estoy promoviendo el arte digital sino mas bien 
estoy interesado en tomar pasos ahora que aseguren nuestra pres- 
encia en el futuro. No queremos una repeticion de los primeros 
ciento cincuenta anos de fotografia, los cuales identificaron el 
orden de ataque racial y cultural y siguieron para educar al resto 
del mundo de sus encuentros. Tan solo ahora es cuando nos esta-

It’s not that I’m promoting computer art, I’m more inter
ested in taking steps now that will assure our presence as we deter
mine it for the future. We don’t want a repeat of the first one hun
dred fifty years of photography that identified the racial and cul
tural pecking order and went on to educate the rest of the world of 
their findings. We are only now realizing the aftereffects of racial 
and ethnic tyranny. Artists around the world will soon be commu
nicating with each other without the ruling intermediary of the art 
market. Ideas concerning the intent and usage of art will have a 
larger international platform perhaps further removed from the 
vocabulary of the entrenched metropolitanists and their art business 
empire.

mos dando cuenta de las repercusiones de la drama racial y etnica. 
Artistas alrededor del mundo estaran proximamente comunicdn- 
dose sin el intermediario reinante en el mercado del arte. Ideas 
sobre el intento y el uso del arte tendran una plataforma interna- 
cional mas grande, quizas mas alejada del vocabulario de los met
ropolitans atrincherados y su imperio del negocio artistico.

Me estoy extendiendo un poco; lo que verdaderamente 
estoy planeando es poner a En Foco en Unea muy pronto con su 
propia pdgina Web, la cual tendra muestras de numeros previos de 
Nueva Luz, nuestra coleccion permanente, el boletin Critical Mass, 
una pdgina para coleccionistas ofreciendo fotografias originales 
por artistas talentosos conocidos y a punto de conocerse y tambien 
nuestra propia galena de fotografia "cibernetico!' que presentara los 
portafolios de miembros escogidos, un "cuarto oscuro" para que los 
miembros platiquen, una venta de fotografia, intercambio de hoga- 
res para vacaciones jy hasta un servicio para cambiar gomas! 
Ahora, ;esto es lo que llamo acceso!

This is getting a bit long in the tooth; what I’m really plan
ning is to put En Foco online shortly with its own web page that will 
feature samples of past Nueva Luz issues, our permanent collection, 
Critical Mass newsletter, a collectors page offering original prints by 
some really talented known and about to be known artists and our 
very own cyber photography gallery which will present selected 
members portfolios, a members chit-chat darkroom, photography 
yard sale, vacation home exchange and tire rotation service; now 
that’s what I call access!

Charles Biasiny-Rivera, Editor

Charles Biasiny-Rivera, Editor
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Cover photograph: Delilah Montoya, La Loca y Sweetie (La Loca and Sweetie), 1994. Collotype, 10 x 8”.
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Dennis Olanzo Callwood earned his M.F.A. in photography at the University of Southern California, Los Angeles, 
California. His work is based upon the exploration of social issues, reflecting his interest in sociology for which he 
holds a B.A. from the University of California at Santa Cruz, California. Callwood’s solo exhibitions include the 
Centro Cultural de Sao Paulo, Sdo Paulo, Brazil; Museo Nacional de Culturas Populares, Mexico City; Centro 
Colombo Americano Medellin, Museo de La Universidad National, Santa Fe de Bogota and Museo de Arte 
Moderno, Medellin, Colombia; Binational Center, Costa Rica; Meridian Gallery, San Francisco, California; Black 
Gallery, Contemporary Exhibitions and the University of Southern California, Los Angeles, California; 
Colombia; Universidad de Xalapa, Veracruz, Mexico; Consejo Mexicano de Fotografia, Mexico City, Mexico; and 
others. His group exhibitions include: Casa de las Americas and Museo Nacional de Bellas Artes de la Habana, 
Havana, Cuba; Sala Diez del Antiguo Colegio de San Alfonso, Mexico; Los Angeles County Museum of Art, Los 
Angeles, California; Houston Center for Photography, Houston, Texas; CEPA Gallery, Buffalo, NY; Schomburg 
Center for Research in Black Culture and The Studio Museum in Harlem, New York City, NY; Cine Taller 
Unaula, Medellin, Colombia and numerous others. Callwood received grants from the California Arts Council 
in Los Angeles (1994); F. Paul Getty Fellowship (1990); an Exhibition Grant from El Pueblo de Los Angeles State, 
Historical Park City of Los Angeles (1984).

“This body of work focuses on Los Angeles County Juvenile Street Gang Inmates at a Correctional 
Institution ... a work-in-progress that fuses the aesthetics of fine art photography with the aesthetics of graffiti pro
duced by gang members and taggers. These inmates, who had no formal art training, were give a photograph of 
themselves and asked to respond to it by producing their own art work to compliment the photograph. The result 
was a blending of style and aesthetic. The completed photograph represents a system of communication on several 
levels. Each level contains it’s own key and code of ethics. The audience may or may not have all the keys to crack 
the codes, but it is my hope that they might gain some insight and pleasure from the words and language of the gang 
members. In addition, this fusion of aesthetics added soul, content, energy and life to the idea of body marks and 
to the markings on bodies. Each completed photograph is a one-of-a-kind creation, not solely an art object but one 
with therapeutic component. This collaboration has had a positive effect on the inmates, as well as on me. It gave 
them an avenue of expression, and it provided a safe channel for venting their frustration, anger and creative ener
gy. It gave them an immediate feeling of accomplishment and self-esteem as well as a can-do attitude. Most of all, 
it gave them access to that coveted desire to be called “Mr.” and to be referred to with the respect that they once 
demanded even at the cost of their lives. For me, it offers a new world to explore.”

All images are from the Fotofusion series.
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Dennis Callwood
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Psycho from 18 St., 1996. Gelatin silver prints with ink on canvas, 30 x 40”.
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Mr. Wolfy, 299-4. Gelatin silver prints with ink on canvas, 30 x 40”.
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Mr. Spike from 38 St, 1997. Gelatin silver prints with ink on canvas, 15 x 12 1/2”
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Westside Vietnameze Boyz, 1997. Gelatin silver prints with ink on canvas, 14112 x 14”.
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Compton 155,1996. Gelatin silver prints with ink on canvas, 15 x 15".
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Xoatche, 1993. Gelatin silver prints with ink on canvas, 30 x 40”.
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Pac-Man, 1993. Gelatin silver prints with ink on canvas, 30 x 40”.
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Sad Boy, 1997. Gelatin silver prints with ink on canvas, 30 x 40”.
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Mixed Nuts, 1996. Gelatin silver prints with ink on canvas, 12 112 x 18”.
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“Win^ Youn£ Huie

Wing Young Huie earned his B.A. in journalism, news and editorial sequence at the University of Minnesota in 1979. 
His education in photography includes studies with Frank Gohlke and Gary Winogrand. Huies work reflects deep 
involvement with a neighborhood called Frogtown, in St. Paul, Minnesota, which has resulted in the book Frogtown: 
Photographs and Conversations in an Urban Neighborhood (Minnesota Historical Society Press, 1996). After two years 
of dedication to this project, Huie created an outdoor street exhibition of 173 photos in order to present his work to the 
Frogtown residents. His solo exhibitions include, Plymouth Congregational Church, Minneapolis; Boliou Hall Gallery, 
Carleton College, Northfield, MN. Group exhibits are as follows: Minneapolis College of Art & Design Gallery, Walker 
Art Center, Thomas Barry Fine Arts and the Minnesota Historical Center, Minneapolis, MN; World Trade Center, 
St. Paul, MN; Asian American Arts Center, New York City; Westport Arts Center, Westport, CT; Center for the Fine 
Arts, Miami, FL; and others. In 1993 Huie received a Minnesota Historical Society Research Grant; in 1994, a 
Minnesota State Arts Board Cultural Collaborations Grant, a McKnight Photography Fellowship, a FORECAST 
Public Artworks Grant, River Merging, a collaboration grant offered by the Asian American Renaissance and 
Minnesota Artists Exhibition Program; in 1996, a Bush Artist Fellowship; and in 1997, a Minnesota 2000 Photo 
Documentary Project.

“For several blocks I didn’t see anyone. It seemed as though everyone was hiding. But then I turned a corner 
and was struck by the sight of a melange of families, all on the same block-Asian, black, and white - out on their respec
tive porches enjoying the day. And there were children everywhere, spilling out from the curbless sidewalks onto the 
street. Then I saw a nun in a full white habit, walking through this jumble of life like an angel, or an aberration. It was 
intoxicating to witness such an exotic mix in such commonplace surroundings. I felt as though I had discovered a 
strange new territory. It reminded me of a line from a movie whose title I have forgotten. I decided then to make 
Frogtown a photographic project.

In the Spring of 1995... I displayed my results - 173 photographs, some of which were accompanied by quotes 
from the interviews - in a vacant grass lot in Frogtown. The exhibition was up for a month, twenty-four hours a day. 
I visited the site daily; there always seemed to be at least a handful of viewers, no matter what hour. Often there was an 
interesting mix of neighborhood folk, the art crowd and suburbanites. People who would never think of coming into the 
‘hood mingled with people who would never dream of setting foot in a museum."

All images are from gelatin silver prints from the Frogtown series.
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TToun^ Huic

“I got the idea of wearing a white suit from my caddymaster. But I didn’t know where to buy one, so I had Agnes from Agnes’ Tailor Shop make me 
one. It’s sort of reminiscent of Harry Truman, who wore an ice-cream suit. I remember seeing a photograph that was taken during World War II during 
the occupation of the Philippine Islands by the Japanese. And everyone in the photograph was wearing a white suit. I remember seeing Saddam Hussein 
wearing one on television. I wash it by hand with Purex. It’s 100-percent polyester, so it washes well, and I press it with a steam iron. It’s my only white 
suit. I wear it quite often.”

Untitled, 1994. Gelatin silver print, 11 x 14”.
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Untitled, 1993. Gelatin silver print, 11 x 14".
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Win^ Youn£ Huie

“It’s almost like a religious ritual for them, these clothes. Back in Laos, they wore these outfits when they were looking for a man to get married. They 
wear these outfits to look nice, I guess. When my wife puts her stuff away, whe folds every little one as neat as can be and puts it in a suitcase and ties it 
up and locks it up. It’s really some kind of treasure.”

Hmong Females in Traditional Costumes, 1994. Gelatin silver print, II x 14".

“Like many migratory peoples, the Hmong view costume as a special symbol of ethnic identity, as a means to assert common kinship in an other
wise indifferent or adverse environment.” Joanne Cubbs, Hmong Art: Tradition and Change, John Michael Kohler Arts Center, 1985.
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Rock Temple Church of God in Christ, 1994. Gelatin silver print, 11 x 14”.
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Win^ Youn£ Huie

“I’ve been playing the kheng since I was seven. I didn’t have one teacher. I learned from many. It’s fun for me to play. Sometimes I think about the bad 
things in Laos and Thailand and I have to play the kheng. Everyday, all day, all year I stay at home. I don’t know how to drive a car. Nobody to take 
me. Sometime I lonely. I take a walk and play the kheng. I feel better."

Hmong Man Playing the Kheng, 1994. Gelatin silver print, 11 x 14”.

“The kheng is a wind instrument that combines six bamboo tubes, each with a thin brass reed, that are set inside a wooden air chamber. Kee Vang, 
the program director of the Frogtown-based Hmong National Organization, told me, ‘The kheng is our most traditional instrument. It is unique 
to the Hmong, and it is one of the few things that we have that we can trace back to our roots in China. Hmong all over the world use it for spe
cial ceremonies. Because we are a scattered people, the kheng helps unite us.’ " Wing Young Huie
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Hmong Celebration, 1993. Gelatin silver print, 11 x 14”.

“According to Key Singvah, a Hmong immigrant who studies at Minneapolis’ Augsburg College, Hmong men and women have a tradition of 
eating separately at celebration gatherings. Whenever a female shaman is present, however, she eats at the head of the table with the men. Men 
and women often eat together at everyday family meals.” Wing Young Huie
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Win^ Youn£ Huie

Christmas Dinner, 1994. Gelatin silver print, 11 x 14”.
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Two Girls, St. Paul, 1994. Gelatin silver print, 11 x 14”.
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Win£ Youn£ Huic

“We’ve been living here for over a year. We love the neighborhood. We came from Kankakee, 
Illinois and it was getting real bad. A lot of teenagers getting killed and stuff. I wanted to get my 
kids away from there so I could make something of myself, go to school and they could make 
something of themselves. I want to go to nursing school to be an LPN. I always figured when my 
kids got a certain age I was going to do this, I was going to do that. But I think when they get 
older they require more of your time. I really do. They say a mother's work is never done. It’s a 
big sacrifice and sometimes I wonder what to do.”

Family on Front Steps, 1994. Gelatin silver print, 14 x 11”.
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Delilah Montoya
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Delilah Montoya earned a B.A. in studio art in 1984, a M.A. in printmaking in 1990 and a M.F.A. in studio art in 1994, 
at the University of New Mexico in Albuquerque, NM. Her professional accomplishments include a ten year medical 
photography career at the University’s School of Medicine, as well as several teaching assignments throughout the coun
try. She is currently a visiting professor for the Film and Photography Department at Hampshire College in Amherst, 
and an adjunct professor for the Art Department at Smith College, Northhampton, MA. Montoya has been widely 
exhibited and collected. Her exhibitions include the Musee Denys Puech, Rodez, France; Smithsonian International 
Gallery, Washington, DC; Bronx Museum of the Arts, Bronx, NY; CEPA Gallery, Buffalo, NY; Mexican Fine Arts 
Center Museum, Chicago IL; Center for Visual Arts, Denver, CO; SF Camerawork and Ansel Adams Center, San 
Francisco, CA; Sangre de Cristo Arts & Conference Center, Pueblo, CO; Fotofest, Houston, TX; Guadalupe Cultural 
Arts Center, San Antonio, TX; and others. Montoya also has participated in traveling exhibitions at the New Mexico 
State University Museum and South Broadway Cultural Center in Albuquerque, NM; Gallery New Kuwamoto in 
Hiroshimo, Gallery Gumino Le in Nagasaki, and the International Christian University, Peace Research Institute in 
Tokyo, Japan; Tucson Museum of Art and MARS Art Space, Phoenix, AZ; Denver Art Museum, CO; San Francisco 
Museum of Modern Art, Wright Art Gallery, UCLA, The Mexican Museum, San Francisco, and Centro Cultura de 
la Raza, San Diego, CA; The National Museum of American Art, Washington, DC; The Bronx Museum, Bronx, NY; 
El Centro del la Raza in Seattle, WA; and many others.

“Of primary importance is my view of art as a serious and responsible vehicle for exploring issues of Chicana 
ideology/In my own evolving ideology, I question my identity as a Chicana in occupied America and articulate the 
experience of a minority woman. I work to understand the depth of my spiritual, political, emotional and the cultural 
icons, realizing that in exploring the photography of my conceptual homeland, Aztldn, I am searching for the configu
rations of my own vision.

Basing my research on my own Mestizo perspective, I have concluded that this Baroque religious symbol, the 
sacred heart, expressed shared cultural religious patterns that connote a syncretic relationship between European 
Catholicism and Aztec philosophy. My approach was to involve the community in a contemporary manifestation of 
the heart as a cultural icon. El Corazon Sagrado/The Sacred Heart is a collection of collotypes that portray 
Albuquerque’s Chicano community... the constructed space was the result of a collaboration with Chicano youth 
(aerosol artists) who spray painted images on the studio walls.”
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Delilah Montoya

El Aborto, In Homage to Frida Kahlo (The Abortion), 1994. Collotype, 10 x 8”.
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Delilah Montoya

La Familia (The Family), 1994. Collotype, 10 x 8”.
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Delilah Montoya

El Guadalupafto (The Guadalupan), 1998. Gelatin silver print, 10 x 8”.
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Delilah Montoya

Pasi6n (Passion), 1994. Collotype, 10 x 8”.
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Delilah Montoya

Lloyd’s Tonalli, 1994. Collotype, 10 x 8”.
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Delilah Montoya

Teyolia, 1994. Collotype, 10 x 8”.
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Delilah Montoya

El Sagrado Corazdn (The Sacred Heart), 1993. Collotype, 10 x 8”.
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Delilah Montoya

La Malinche (The Malinche), 1994. Collotype, 10 x 8”.
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Delilah Montoya

El Misterio Triste (The Sad Mistery), 1994. Collotype, 10 x 8”.
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commentary

hough their relationship to one another has a five 
thousand-year history, art and community do not always mesh. 
With the introduction of a permanent photographic image in 
1839, the documentation of people, communities, sites, and objects 
has evolved into practices serving a variety of entities.

In the past decade (and perhaps since the inception of 
Modernism) the art establishment has conducted contradicting 
and shifting practices that reflect a national set of political poli
cies. Tougher crime legislation (anti-victim art); welfare reform 
(the downsizing of the National Endowment for the Arts 
agency); anti-immigration propositions and legislation (the 
Smithsonian's formation of an advisory committee on Latinos in 
the US) and affirmative action repeals (1995 Whitney Biennial, 
leave your multiculti notions at the door); have dotted the 
sociopolitical arena. Segments and factions of the establishment 
(Christian Coalition, Conservatives, Liberals, Microsoft, 
Rockefeller Foundation, Museum of Modern Art, etc.) vie for 
control of culture and community. Their missions conflict with 
their out-of-the-box thinking and monocultural perceptions. Why 
claim a diversified art and community when the net rate of 
return is ambiguous?

The art industry tolerates morally, politically and com
munity inspired art as long as the work contains canonized aes
thetic qualities. Artists such as Artemisia Gentileschi, Francisco 
Goya, Edouard Manet, Berthe Morisot, David A. Siqueiros, Faith 
Ringgold, Romare Beardon, Barbara Kruger, Adrian Piper and 
the Guerrilla Girls have created compelling work inspired by 
those issues. Their work was not readily accepted either for for
mal or content consideration. Photographers, such as Gertrude 
Kasebier, Jacob Riis, Dorothea Lange, W. Eugene Smith, Robert 
Frank, Roy DeCarava, Larry Clark, Carrie Mae Weems, 
Graciela Iturbide, and Mary Ellen Mark, have also contributed 
to socially or politically engaged work, applying a variety of tech
niques to create their images.

Today's environment of English only, virtual communi
ties and globalization, the headline attention given to the natur
al phenomenon called El nino and its unseasonable devastation, 
mirrors the notoriety given to the uncontrollable elements con
tributing to societal breakdown. Immigration, drugs, violence, 
family values, domestic terrorism, difference, language, histories, 
and deregulation all seem to disconnect and destroy communi
ties. The artists presented here - Dennis Olanzo Callwood, Wing 
Young Huie, and Delilah Montoya - address these concerns and 
the invisibility of the struggle to survive worldly and spiritual 
storms; to resist the oppression of ignorance; to recover and bal
ance identity and community in a country where sameness and 
diversity have merged; and to find a place, within and outside, 
that holds promise and future.

Each of the artists not only dwell on the individuals but 
the communities in which they live. Callwood, Huie, and 
Montoya take additional steps by meeting the people, immersing 
themselves in the communities they have portrayed, and by ask

ing their subjects to participate in the depiction of their world. In 
Callwood's work, the collaborator's text/hieroglyphics become 
part of the work. In Montoya's, the participants spray 
symbols/cultural icons on the background of their portraits. And 
Huie made the work a temporary fixture of the community by 
installing it in an available vacant lot, accessible to the public 
twenty-four hours a day. These collaborations initiate the process 
of examining one's life in relationship to their world. This process 
allows the subjects to take a step back, to gain a sense of location, 
to remove anonymity and to survive.

Intimidation creeps down one's back when encounter
ing, entering, or engaging the unknown. Though many of 
Callwood's portraits have this quality, especially when the sub
ject's eyes directly meet the viewer's, his collaborators' writings 
and stylized texts and symbols provide a glimpse of the individual 
and the impression their community has left for them. This 
information gives the viewer and subject a location from which 
to begin, distinguishes them, and enacts their desire to survive by 
participating in their own documentation. In Huie's pictures inti
macy and revelation subsume any signs of intimidation. The 
neighborhood’s notoriety and walls crumble with images of 
warmth, dreams, traditions, and the residents' own stories. The 
images of the community not only speak about it, but also speak 
of the photographer's own perspective and experiences, tracing 
what questions and issues he may have had (or continues to have) 
about community and identity. Montoya approaches her subjects 
from an ideological position. As an artist from the Chicano com
munity she depicts, she employs specific cultural icons and arti
facts to convey the blending and clashing of European roots with 
indigenous roots that characterize this population. The complex
ity of her images represents the complexity of Chicanoidad 
(Chicanoness). As with Huie, she seeks to create images that rep
resent a cross-section that this society thinks it knows and under
stands.

Both media and politics identify and demonize the ideas 
of multiculturalism and other elements as eroding fundamental 
values of a society that struggles with itself. The founding politi
cal idea of reconciling unity with diversity clashes with the 
increasingly sophisticated methods that subvert such a radical 
principle. The power struggle over the repair and maintenance of 
an imagined social structure results in acts of sabotage of their 
own system. Chicanas/os, Frogtown residents, and gang members 
all want to enter and participate in the experiment of the found
ing principles supporting this society. However they wish to par
ticipate in a way that does not diminish the integral qualities that 
define their core values. The artists and their collaborators offer 
solutions to the issues addressed in the work and in public.

Their images suggest, I believe, a central idea to contin
ue the process the artists began: to provide a means for individual, 
community, and artist to have a voice. Without voice they go 
unheard and unsung.

Robert Buitrdn is a photographer, writer and curator whose work has been exhibited throughout the US., Germany, Mexico and the 
United Kingdom. He has received several fellowships and grants, the most recent from the Illinois Arts Council in 1998. He describes him
self as a hot-blooded, macho, Chicano who always wanted to look like a real tourist, but instead is a yankeefied, rootin’ tootin’ 
pocho-American of Mexican/Indian descent.
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comcntario
unque la relacidn entre ambas tiene una historia 

de cinco mil arxos, el arte y la comunidad no siempre se unen. Con 
la introduccidn de una imagen fotografica permanente en el 1839, 
la documentacion de gente, comunidades, lugares y objetos ha 
evolucionado en practicas sirviendo una variedad de entidades.

En la ultima decada (y quizas desde el inicio del 
Modernismo) el establecimiento del arte ha conducido practicas 
contradictorias y cambiantes que reflejan una coleccion nacional 
de normas politicos. Las leyes mas severas contra el crimen (arte 
anti-victima), reforma del sistema de beneficiencia publica (la 
reduccion del endoso de la Fundacidn Nacional para el Desarrollo 
de las Artes, "National Endowment for the Arts"), propuestas y 
leyes anti-imigracidn (la formacion de un comite de consulta de 
Latinos en los E.E.U.U. por el Instituto Smithsonian) y revoca- 
ciones de las leyes de "accidn afirmativa" (el Whitney Bienal del 
1995, deja sus impresiones "multiculti" en la puerta), han puntea- 
do el dmbito sociopolitico. Segmentos y facciones del establec
imiento (la Coalicidn Cristiana, los Conservadores, los Liberales, 
el Microsoft, la Fundacidn Rockefeller, el Museo de Arte 
Moderno, etc.) son rivales en el control de la cultura y la comu
nidad. Sus misiones confligen con su pensar restringido y percep- 
ciones monoculturales. iPara que exigier un arte diversificado y 
una comunidad cuando el nivel neto de retorno es ambiguo?

La industria del arte tolera el arte inspirado moralmente 
y politicamente por la comunidad mientras el trabajo contenga 
cualidades esteticas canonizadas. Artistas como Artemisia 
Gentileschi, Francisco Goya, Edouard Manet, Berthe Morisot, 
David A. Siqueiros, Faith Ringgold, Romare Beardon, Barbara 
Kruger, Adrian Piper y "The Guerilla Girls" han creado un tra
bajo convincente inspirado por moral, politica y comunidad. Sus 
trabajos no fueron aceptados rdpidamente por consideracion for
mal o de contenido. Fotografos como Gertrude Kasebier, Jacob 
Riis, Dorothea Lange, W. Eugene Smith, Robert Frank, Roy 
DeCarava, Larry Clark, Carrie Mae Weems, Graciela Iturbide y 
Mary Ellen Mark tambien han contribuido al trabajo con con- 
texto social y politico, aplicando una variedad de tecnicas para 
crear sus imdgenes.

El ambiente de hoy dia del "Ingles Solamente," comu
nidades virtuales y la globalizacion, la atencion de primera plana 
que se le ha dado al fendmeno natural llamado "El Nino" y su dev- 
astacion fuera de epoca, refleja la mala fama dada a los elementos 
incontrolables que contribuyen a la descomposicion de la sociedad. 
La imigracidn, las drogas, la violencia, los valores familiares, el ter- 
rorismo domestico, las diferencias, el idioma, las historias y la lib- 
eralizacion de las leyes, aparentan desconectar y destruir a las 
comunidades. Los artistas aqui representados - Dennis Olanzo 
Callwood, Wing Young Huie y Delilah Montoya - enfocan estos 
asuntos y a la invisibilidad de la lucha para sobrevivir tormentas 
mundiales y espirituales; a resistir la opresion de la ignorancia; a 
recuperar y balancear la identidad y la comunidad en un pais 
donde la uniformidad y la diversidad se han unido y para encon- 
trar un lugar, interno y externo, que apoya la promesa y el futuro.

Cada uno de estos artistas no sdlo concentra en los indi- 
viduos pero tambien en las comunidades en que habitan. 
Callwood, Huie y Montoya toman pasos adicionales, conociendo 
a la gente, sumergiendose en las comunidades que han presentado

y pidiendoles a las personas que participen en la presentacidn de 
su mundo. En el trabajo de Callivood, el texto de 
colaborador/jeroglificos forman parte del trabajo. En el de 
Montoya, los participantes aplican con pintura de aerosol, simbo- 
los/iconos culturales a los fondos de sus retratos. Huie hizo el tra
bajo un elemento temporero de la comunidad, instaldndolo en un 
lote vacante disponible y accesible al publico veinticuatro horas al 
dia. Estas colaboraciones iniciaron el proceso de examinar la vida 
de uno en relacidn a su mundo. Este proceso permite que los suje- 
tos tomen un paso hacia atrds para obtener un sentido de local- 
izacidn, para quitar anonimidad y para sobrevivir.

La intimidacidn nos baja por la espalda cuando encuen- 
tra, entra o entretiene lo desconocido. A unque varios de los 
retratos de Callwood tienen estas cualidades, especialmente cuan
do los ojos del sujeto se encuentran directamente con los del espec- 
tador, las escrituras y textos estilizados de sus colaboradores y sim- 
bolos, proveen una mirada del individuo y la impresidn que su 
comunidad ha dejado para ellos. Esta informacion le da al espec- 
tador y al sujeto un sitio de donde comenzar, los distingue y rep- 
resenta su deseo por sobrevivir, participando en su propia docu- 
mentacidn.

En las fotografias de Huie, la intimidad y la revelacion 
se sobreimponen a la intimidacidn. La reputacion del vecindario 
y las paredes se desmenuzan con imdgenes calidas, de suenos, 
tradiciones y las propias historias de los residentes. Las imdgenes 
de la comunidad no solamente hablan de esta sino tambien 
hablan de la perspectiva y las experiencias del fotdgrafo, siguiendo 
preguntas y asuntos que el quizds tenia (o continua teniendo) 
sobre comunidad e identidad. Montoya se aproxima a sus sujetos 
desde una posicidn ideoldgica. Como artista de la comunidad 
Chicana que representa, ella utiliza iconos culturales especificos y 
artefactos para transmitir la combinacidn y el conflicto de las 
raices europeas con las rakes indigenas que caracterizan esta 
poblacidn. La complejidad de sus imdgenes representan la copleji- 
dad de la Chicanoidad. Como en el caso de Huie, ella busca crear 
imdgenes que ofrezcan una muestra representativa demostrando 
lo que esta sociedad cree que conoce y comprende.

Los medios de comunicacidn y la politica identifican y 
endemonizan las ideas del multiculturalismo y otros elementos 
como responsables por erosionar los valores fundamentales de una 
sociedad que lucha consigo misma. La idea politica fundadora de 
reconciliar la unidad con la diversidad, conflige con los metodos 
cada dia mds sofisticados que derriban un principio tan radical. 
La lucha por el poder sobre la reparacidn y el mantenimiento de 
una estructura social imaginada resulta en actos de sabotage de su 
propio sistema. Chicanas/os, residentes de Frogtown y miembros de 
pandillas quieren todos entrar y participar en el experimento de 
los principios fundadores que apoyan a esta sociedad. No 
obstante, ellos quieren participar de una manera que no diminuya 
las cualidades integrales que definen sus valores intrisecos. Los 
artistas y sus colaboradores ofrecen soluciones a los asuntos dirigi- 
dos en el trabajo y en publico.

Creo que sus imdgenes sugieren una idea central que 
continua el proceso comenzado por los artistas: proveer un medio 
para que el individuo, la comunidad y el artista tengan una voz. 
Sin voz, siguen sin que se les oiga y siguen sin cantar.

Robert Buitron es un fotdgrafo, escritor y curador cuyo trabajo ha sido exhibido en los Estados Unidos, Alemania, Mexico y Gran Bretana. 
Ha recibido varias becas, la mds reciente del Consejo de Artes de Illinois en el 1998. Se describe como un hombre de sangre cdlida, macho, 
Chicano quien siempre quiso lucir como un turista verdadero, pero en vez es un “rootin’ tootin’’ Yanqui de alta animacion, pocho-ameri- 
cano de descendencia mexicana/indigena.
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Sulaiman Ellison, Bete Giorgis, The Church of St. George on the Hill, from the work in progress Upon This Rock: Exploring the Northern 
Christian Culture of Ethiopia, 1982. Gelatin silver print, 11x14”. From the En Foco 1998 New Works Award Program.

EN FOCO’S 1998 
PHOTOGRAPHY AWARD 
WINNERS ANNOUNCED

Boddie’s series, titled The Residue Diabo (The Devil's Caldron), which relates to
of Memory, will continue to explore ideas his experience of photographing 600 inmates 
about personal and ancestral memory, as well living inside an infamous prison off the coast 
as cultural identity. By combining materials of Rio de Janeiro, Brazil. The Caleirao’s fame 
found in nature (such as banana leaves and rose during Brazil’s military dictatorship, 
bark) with photographic images, drawings when it imprisoned militant revolutionaries 
and symbols, he creates a dialogue between together with common criminals, instigating
his personal and Caribbean ancestral history. the evolution of the Comando Vermelho, the
As a person of African descent in the largest criminal organization in Brazil.
Diaspora, he states that he often feels the Cypriano states that the government has since
“cultural and spiritual void created by the “erased the memory of its wretched past” by
tragedy of the African Holocaust” and his demolishing the prison and sending the
own physical estrangement from the land of inmates to the mainland, 
his birth (Nevis).

En Foco is pleased to announce the 
winners of the 1998 New Works Awards, a 
competition for photographers of African, 
Asian, Latino and Native American heritage 
to create a portfolio of in-depth photographic 
work. Winners Terry Boddie and Andre 
Cypriano from Manhattan, Sulaiman 
Ellison from the Bronx and Suzanne Saylor 
from Brooklyn, are being recognized for their 
work which explores affirming cultural 
themes.

Ellison will continue to develop his 
series, Upon this Rock: Exploring the Ancient 
Christian Cultures of Northern Ethiopia. He

Cypriano will create exhibition 
photographs of his series O Caldeirao do
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states that his photographs “tell the story of 
Ethiopia’s ancient past and future...the 
uniqueness of this culture to our modem 
times and how Ethiopia has managed to 
maintain itself till now without shedding its 
past.” Although based in Christianity since 
the fourth century A.D., Ethiopia has one 
very special exception - the use of the ancient 
Ark of the Covenant, a sacred relic of the 
Jewish faith. According to their tradition, 
these are the original Tablets of the Prophet 
Moses, the Ten Commandments from Mount 
Sinai.

meantime, look into the other features of this 
wonderful site! It includes A.D. Coleman’s 
newsletter C: the Speed of Light as well as a 
wide selection of his writings, new essays, 
current activities and upcoming books. Also 
included is the NY Photography Calendar 
with lectures, panels and symposia in the tri
state area, and the Prague House of 
Photography and Artists Talk on Art with 
their very own site. You can find all this at the 
following address: www.nearbycafe.com

tographs, mostly of my own kids, pho
tographed to accentuate the delicate forms of 
limb and torso. They did not deny sexuality, 
it was simply accepted as part of the human 
experience. The images are actually studies 
in form, detached from specific identity but 
implicitly celebrating the acceptance of 
familial bonds. My second contribution was 
that, by the conclusion of my interview, the 
UPI reporter agreed I had no news to share 
and I’m grateful for her sensitivity. This was 
an art story. If there was news to report, it 
was in the politicians provoking this self- 
righteous publicity stunt. The interview was 
not published.

WELCOME and CONGRATS!
Saylor was awarded for her series 

The Garden Cemetery, which revises the idea 
of death as a fearful issue for the general pub
lic in Hawaii. Her images of graves are col
orful expressions of the process of mourning. 
They reflect the diversity of the many cul
tures, from both East and West, that make up 
Hawaii’s people by combining Christian 
imagery with Eastern funerary traditions. 
She states that the gardens were conceived as 
“serene final resting grounds where survivors 
could visit and pay respects to their loved 
ones. The images juxtapose vivid tropical 
colors and beauty with concepts of loss and 
grief.”

Welcome to Jeff Hoone, photogra
pher and Executive Director of Light Work in 
Syracuse, whom has just joined our Board of 
Advisors!

What of me and Nueva Luz Vol. 2#3, 
1988? I would like to complete the historical 
record by sharing my perspective, including 
thoughts I could not or dared not make at the 
time. The public debate afforded me little 
benefit because regardless of who won, I 
would lose. The process was highly invasive. 
It is important for artists to understand how 
censorship actually works if they are to resist

Congratulations to En Foco mem
bers Adriana Lestido, for winning the 1998 
Mother Jones International Fund for 
Documentary Photography Award; Laura 
Aguilar, recipient of the ArtPace 
Foundation’s International Artist in 
Residence program for 1999; Lorna 
Simpson, recipient of the Guggenheim 
Museum’s 1998 Hugo Boss Prize; and 
Gerald Cyrus, Kunie Sugiura and Jeff 
Hoone for the 1998 NYFA Photography 
Fellowships!

it.
First, the genesis of the nudes them

selves. In the early eighties my wife and I 
were consumed by the demands of our three 
young children. My frustration in not being 
able to go and make art somewhere else led 
me to photograph what was closer to home, 
and it was them. The photography sessions 
were more like story hours in which we made 
little distinction between being barefoot and 
being naked. As the collection of images 
emerged we realized we had something spe
cial. The photographs touched upon many of 
the things we valued, yet they were still suffi
ciently abstract as to reach beyond our fami
ly limits. I showed my portfolio to David 
Vestal, who referred me to En Foco. Nueva 
Luz eventually published nine nudes and the 
following artist's statement: "These nudes are 
the fruit of a collaborative process to which 
the photographer can only partially lay 
claim. The forms which unfolded were less 
often coaxed than presented, and even then 
they were already graced."

Assemblyman Dov Hikind, from 
Brooklyn, NY, initiated the controversy by 
sending out press releases condemning use of 
tax dollars to "fund the exploitation of chil
dren in 'erotic art"'. The New York Post 
responded by publishing Hikind's picture 
under their headline "Outrage over Nude Kid 
Pix." Hikind then sent a letter to the Office of 
the Bronx District Attorney which read, in 
part: "[Nueva Luz] exhibits photographs of 
nude men, women and children in a variety of 
sexual poses and positions. I believe child 
pornography laws might have been violated 
... I urge you to consider criminal charges 
against all responsible parties."

The New York Post ran an editorial 
associating my work with child abuse and 
advocating that public moneys not be spent in 
support of such offensive art. Soon after, 
Bronx District Attorney Robert Johnson 
responded to Hikind on the results of his 
investigation. "After a careful evaluation of 
the photographs in question ... it has been

Last year’s New Works Award win
ners - Annu Matthew, Daniel Salazar, 
Rodolfo Ornelas and Pipo - will be on view 
at the El Taller Borfcua Gallery, from 
September 9 - October 10, 1998. The 
Opening Reception will take place from 
5:30 - 7:30 pm on Wednesday, September 
9th. If you wish to attend, just take the #6 
train to 103rd Street and walk North two

LETTERS TO THE EDITOR

The following is an excerpt from a 
longer letter that relates the experience of a 
photographer we published in Nueva Luz ten 
years ago, the controversy that followed, and 
the effect it had on his work and family. We 
feel this is still a timely issue, since the U.S. 
Supreme Court recently ruled that the NEA 
may use decency as one of the criteria in eval
uating grant applications (NY Times, 7/2/98).

blocks. The Gallery is inside the new Julia de 
Burgos Cultural Center, on the first floor.

The Awards are a component of the 
En Foco Touring Gallery program and is 
funded in part by the NYC Department of 
Cultural Affairs/Cultural Challenge Grant, 
the Association of Hispanic Arts/Chase 
Smarts, the National Endowment for the Arts 
and Ilford Photo. The photographers receive 
an honorarium, photographic supplies, and a 
culminating group exhibition in the New 
York area or publication in Nueva Luz.

The purpose of this award is to pro
vide a context for photography which is cul
turally based, while asserting its importance 
and significance amongst photographers of 
this generation. En Foco hopes to provide a 
basis of encouragement while examining and 
cultivating new works by talented photogra
phers of color. Since 1974, En Foco has pro
vided a positive source of images and cultur
al awareness, with an array of services and 
support that has encouraged talented photog
raphers.

"What controversy?" These were 
my words as I learned from a UPI reporter, 
that my photographs had spawned a censor
ship crusade. Her unexpected call surprised 
us both - her, because I had no desire to join 
the fray and me, because it was difficult to 
associate my intent with such a public deba
cle. But in fact there was a controversy and, 
before it was over, publication of Nueva Luz 
would be threatened, the National 
Endowment for the Arts (NEA) and the New 
York State Council on the Arts would become
involved, and we would all be investigated for 
criminal prosecution under child pornogra
phy laws.

What sounds like a noble political 
cause was in reality, oppressive, frightening, 
unfair and seemingly impossible to defend 
against. Charles Biasiny-Rivera, En Foco's 
Director, met the challenge. Nueva Luz per
sists as a vital force in photography because 
of his steady hand.

My role in this "controversy" was 
relatively modest, but I did make two contri
butions of which I am proud. First, to this 
day I am inspired by the nudes which sparked 
all the fuss. These were black and white pho-

THE 1999 NEW WORKS AWARDS 
COMPETITION GUIDELINES WILL 
BE AVAILABLE IN JANUARY. Send us 
an SASE, or you may request it by fax or 
email. Enfocoinc@aol.com

En Foco OnLine is under construc
tion, scheduled for an October launch on 
A.D.Coleman’s Web Site, Nearbycafe. In the
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determined that the photographs do not vio
late any criminal statutes." However, this did 
not stop Johnson from writing to the NEA, the 
New York State Council on the Arts, and the 
New York City Department of Cultural 
Affairs. He perpetuated the controversy by 
writing letters to all of En Foco’s public fun
ders.

the denial of sex and that’s a bigger prob
lem. ” These kids were healthy when I pho
tographed them then, and they are healthy 
now. The oldest is on the honor roll at a

National Contemporary Fine Art Exhibition, 
taking place October-November. Juror is 
Eugenie Tsai, Associate Curator, Whitney 
Museum of American Art. $20/3 slides; cash 
awards; exhibition opportunities. Send SASE 
for prospectus to Barrett House Galleries, 55 
Noxon Street, Poughkeepsie, NY 12601. 
914/471-2550. Deadline: August 22.

respected university, the next is an EMT 
studying to become a paramedic. The third 
and fourth are presently in middle school 
where they excel in chess and soccer, respec
tively.The NEA's noncommittal response 

foreshadowed their near demise, since now it 
has all the freedom of an occupied territory. 
The New York Department of Cultural 
Affairs' response was more diplomatic, allow
ing that the images "... challenge our sense of 
propriety..." but also cited En Foco's record 
of excellent work and contribution to the 
community. The New York State Council on 
the Arts was more courageous: "This partic
ular publication was judged by our experts 
on the peer panel, staff, and Council to be of 
artistic merit," wrote former Chairperson 
Kitty Carlisle Hart.

Nearly six months later, Judd Tully 
wrote the most comprehensive account of the 
entire episode in the June issue of The New 
Art Examiner. A nude accompanied his arti
cle as well. Charles Biasiny-Rivera is quoted 
there as saying: "Every time we look at a 
portfolio and think it's on the edge and we 
feel the edge should be exposed, that monkey 
is sitting on our backs saying 'remember what 
happened last time, so watch yourself We're 
not in this business to kowtow to that pres
sure. It just toughens us."

Yes, I had created intimate portraits 
of my family and friends, but it was a context 
of art published in a journal of fine art pho
tography. Extracting my nudes out of this 
context, associating them with pornography, 
and speculating on my motives in newsprint, 
cruelly wrenched focus from the realm of the 
aesthetic to the underworld of the lurid.

Regrettably, this is how censorship 
works in the arts. The pitched battles the 
public sees are between censor and presenter, 
with the victor declared at the time the work 
of art remains or is removed from the wall. 
Hidden from view is the psychological war
fare which persists long after public interest 
has waned. This conflict between censor and 
creator occurs in the isolated studio, in a 
mind under siege, where artist fights against 
shadow. It’s a war of self censorship.

'Abuse' and 'exploitation of children' 
are two flags under which we were flogged. I 
am a parent and agree wholeheartedly with 
protecting children from harm, but the single 
greatest threat to my family's welfare came 
from individuals purporting to defend the 
children's interest. It was they who had the 
power, and used it in a careless assault on the 
dignity of people whom they didn't under
stand and hadn't even met. I never returned 
to photographing my kids in this way, so yes, 
the monkey was on my back.

At the time, The Village Voice pub
lished one of the nudes and reported on a psy
chologist they had consulted: "... an adoles
cent might be disturbed to find his parents 
had published such images. But lots of things 
screw kids up. This culture is obsessed with

I hope my experience provides 
insight for other photographers who work in 
a similar vein. Sadly, the general public still 
needs to be educated. It can not distinguish 
between nude, naked, erotic, pornographic 
and exploitation. The public will truly learn 
only if we artists help them in a way that they 
can understand. By this I do not mean what 
we create, but what we present, when and 
how.

16th Annual Photo Metro Contest gives 
$2,000 in cash awards to 1st, 2nd and 3rd 
place winners; 60 additional photographs to 
be published in Photo Metro. Juror is Scott 
Nichols of Scott Nichols Gallery, San 
Francisco, CA. For entry forms contact Photo 
Metro Contest, 17 Tehama Street, San 
Francisco, CA 94105. 415/243-9917. Email: 
jo@idiom.com.
Deadline: October 5.

www.photometro.com

Incidentally, the Assemblyman was 
recently in the news himself: The New York 
Times reports he has been indicted for theft of 
public funds*

Exhibition Opportunities

Attleboro Museum seeks proposals for curat
ed group of 2-6 artists for ‘98. Open to all 
artists, all media. 30% commission, insur
ance. Send SASE, 10 slides of work, 
resume/bio, exhibition proposal to: Dore 
VanDyke, Executive Director, The Attleboro 
Museum, 86 Park Street, Attleboro, MA 
02703. 508/222-2644. Deadline: Ongoing.

I can't return to the time when my 
children were young, but I do have the pho
tographs and I don't have any regrets. Those 
really were magical hours.

Ricardo Barros 
June 1998, Princeton, NJ

* NY Times, 7/14/98: Dov Hikind was acquit
ted of charges that he took corrupt payments 
from officials of a social services group, but 
an ex-official of the group was convicted of 
making corrupt payments to Mr. Hikind.

Winfisky Gallery seeks exhibition proposals 
for ‘98-’99 season. All media. Submit 20 
slides in slide sheet, resume, statement, SASE 
to: Winfisky Gallery Exhibitions Committee, 
Attn: Richard Lewis, Art Department, Salem 
State College, 352 Lafayette Street, Salem, 
MA 01970.

ARTIST OPPORTUNITIES
Eastman Gallery seeks emerging artists 
working in new media, computer, book arts 
for group and solo shows. 40% commission. 
Send slides with description and SASE to: 
Carrie Eastman, Eastman Gallery, 54 
Schurman Road, Castleton, NY 12033. 
518/477-4959. Deadline: Ongoing.

Competitions

1999 New Works Award. An En Foco compe
tition to create or continue a new series of 
work. Open to photographers of Asian, 
African, Native-American or Latino heritage 
whose work explores affirming themes ema
nating from their cultural experiences. 
Guidelines will be available in January, at 
which time you may send SASE to: En Foco, 
Inc., Attn: Competition, 32 East Kingsbridge 
Road, Bronx, NY 10468. 718/584-7718. 
Enfocoinc@aol.com. Deadline: March 15.

Hallwalls’ Visual Arts Program seeks sub
missions for solo and group exhibitions, 
month-long residencies, and guest-curated 
exhibitions. Submit up to 20 slides, resume, 
artist’s statement, proposals if necessary and 
SASE: Sara Kellner, Visual Arts Director, 
Hallwalls Contemporary Arts Center, 2495 
Main Street, Suite 425, Buffalo, NY 14214. 
716/835-7364. E-mail hallwall@tmn.com. 
Deadline: Ongoing.

Krappy Kamera Competition, for an exhibi
tion to take place in March. Juror is Harvey 
Stein, $25 entry fee for 5 slides. For prospec
tus, send SASE to Soho Photo, 15 White 
Street, NYC 10013. 212/226-8571.
Deadline: October 1.

Arts for Transit is seeking photographic work 
based on or related to the theme of New 
York’s Grand Central Terminal. As part of the 
MTA Arts for Transit, selected work will be 
exhibited in a new Lightbox site located with
in the renovated terminal. For guidelines con
tact MTA Arts for Transit Lightbox Project, 
347 Madison Avenue, New York, NY 10017. 
212/878-7000. Deadine: November 15.

National Photography Exhibition, open to all 
photographic processes, including digital. 
Juror is Ellen Handy, International Center of 
Photography; $25/3 slides, $5/additional; 
25% commission. For entry form send SASE 
to Visual Arts Program, St. Mark’s Church in 
the Bowery, 131 East 10th Street, NYC 
10003.

Camera Club of New York seeks submissions 
from fine-art or documentary photographers 
for exhibition. Send 20 slides with support

New Directions 98, a call for slides for the
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materials and SASE, or write for more infor
mation: JoJo Whilden, Exhibitions
Committee, Camera Club of New York, 853 
Broadway, 2nd Floor, NYC 10003. 212/260- 
7077.

proposal, resume, 10-20 slides, statement and 
SASE to Biennial ‘99, 535 Means Street, 
Atlanta, GA 30318. Deadline: September 15.

Grants/F ellow ships

Money for Women Artists over 54, grants 
ranging from $500 to $5,000. Contact Thanks 
be to Grandmother Winifred Foundation, 
POBox 1449, Wainscott, NY 11975.

Southern Light Gallery is reviewing works 
for solo exhibitions. Send fully-labeled 
slides, resume, statement, support materials 
and SASE to Jim Jordan, Director, Southern 
Light Gallery, Amarillo College, Box 447, 
Amarillo, TX 79178. 806/371-5267.

Synchronicity Space Photography is review
ing portfolios for solo and group exhibitions 
for the ‘97-’98 season. Send materials to: 
Synchronicity Space Photography, 55 Mercer 
Street, NYC 10013. 212/925-9168.

1999 NYFA Artist Fellowships for individual 
artists over 18 living in NY State. The $7,000 
awards are for Film and Computer Arts, and 
are combined with opportunities to work with 
the public through Artists & Audiences 
Exchange program. Also, Special 
Opportunity Stipends, ranging from $50- 
$500, are available for individual artists to 
take advantage of opportunities that signifi
cantly benefit their work or career. For appli
cation contact NY Foundation for the Arts, 
14th Floor, 155 Avenue of the Americas, 
NYC 110013. 212/366-6900x217. Deadline: 
October 5.

The Organization of Independent Artists 
reviews proposals for exhibition in public 
places. Must include a minimum of four 
artists. For guidelines, send SASE to: OIA, 
19 Hudson Street, Room 402, New York, NY 
10013. 212/219-9213. Deadline: Ongoing.

Zanesville Art Center, reviewing entries in all 
media for 1999-2000 exhibition program
ming, workshops, conferences/symposia and 
classes. Submit slide samples of your work 
and biographical materials with SASE to 
Zanesville Art Center, 620 Military Road, 
Zanesville, OH 43701.De Lann Gallery reviewing works by emerg

ing and established African-American artists 
residing in NJ, CT, PA or NY. Corporate exhi
bition to take place January - March 1999; 
40% commission. Send slides, price list and 
SASE to DeLann Gallery, Princeton 
Meadows, 660 Plainsboro Road, Plainsboro, 
NJ 08536. Deadline: October 15.

Clement Gallery is reviewing slides for an 
exhibition in January 1999, Embellished 
Truths. Juror is Peter Patchen, Director of 
Cyber Arts, University of Toledo; $15 up to 
10 slides. For prospectus send SASE to 
Deborah Orloff, Clement Gallery, University 
of Toledo Dept, of Art, Center for Visual Arts, 
620 Grove Place, Toledo, OH 43620. 
419/530-8300. Deadline: September 1.

Wheeler Foundation, makes emergency 
grants available to visual artists of color liv
ing in the NY metropolitan area. Grants are to 
help meet urgent financial needs involving 
housing, medical, fire & flood damage. 
Contact the Wheeler Foundation, 126 West 
11th Street, NYC 10011. 212/807-1915.

Sharadin Art Gallery is reviewing proposals 
for group exhibitions of 3-6 artists. Send a 
written description of the exhibition, a maxi
mum of 40 slides (including dimensions, title 
and media on each slide), resumes and sup
port materials. Send SASE to: Sharadin Art 
Gallery, Kutztown University, Kutztown, PA 
19530-0730.

Woman Made Gallery. Submit slides, resume, 
price list and reviews for possible one-person 
exhibition and/or admission to slide registry. 
For information, contact: Woman Made 
Gallery, 4646 North Rockwell, Chicago, IL 
60625.312/588-4317.

Constance Saltonstall Foundation provides 
fourteen $5,000 grants to residents of the 
western counties of New York State. For 
guidelines, contact the Constance Saltonstall 
Foundation for the Arts, 120 Bridley Street, 
Ithaca, NY 14850. 607/277-4933. E-mail: 
artsfound@clarityconnect.com Deadline: 
January 15.

Very Special Arts Gallery seeks proposals 
from artists/curators for ‘99 season. Concepts 
must include artists with disabilities or a dis
ability focus. Send slides, statement and sup
port materials to: Stephanie Moore, Director, 
Very Special Arts Gallery, 1300 Connecticut 
NW, Washington, DC 20036. 202/628-0800. 
E-mail stephnies@vsarts.org. Deadline: 
Ongoing.

Underground Gallery is reviewing work for 
exhibition. Submit 10 slides or prints, an 
artist’s statement and resume and SASE to 
Society for Contemporary Photography, 
Exhibition Committee, The Underground, 
POBox 32284, Kansas City, MO 64171. 
816/471-2115.

11th Annual Grant Award Search, supporting 
artists whose works might have difficulty in 
being exhibited/aired due to their genre 
and/or social philosophy. Grant awards are 
$500-$2,500. Request a Grant Information 
Package prior to October 31: The Puffin 
Foundation, attn: Java Kitrick, 2186 East 
Broad Street, Bexley, OH 43209. Deadline: 
December 31.

CSK Gallery, is reviewing portfolios for 
future exhibitions. Send 15-20 slides, slide 
list, resume, statement and SASE to CSK 
Gallery, 1637 Wazee Street, Suite A, Denver, 
CO 80202.

Coker Bell Gallery is reviewing work for solo 
exhibitions. Submit 10 slides, resume, SASE 
to Larry Merriman, Director of Exhibitions, 
Coker College Art Department, 300 East 
College Avenue, Hartsville, SC 29550. 
Email: Imerriman@coker.edu.

Guadalupe Cultural Arts Center, San Antonio 
seeks proposals for research project and pos
sible exhibition on representation of women 
in Chicana and Mexicana photography in TX, 
NM, AZ, CA, and Mexico. Submit slides and 
artist’s statement to: Natasha Bonilla 
Martinez, 1411 Shadow Hills Drive, San 
Marcos, CA 92069. 760/745-7434. E-mail: 
tasha@mailhost2.csusm.edu

SF Camerawork seeks exhibition proposals 
by photographers and curators. Send up to 20 
slides, statement, resume, SASE and any sup
port materials to: Programming Committee, 
SF Camerawork, 115 Natoma Street, San 
Francisco, CA 94105. 415/764-1001.

Artspace, open to Eastern U.S. artists, is a 
Student-run gallery, offers insurance. 
Selection committee meets during 
Fall/Spring semesters. Contact Artspace, Box 
701, Newcomb Hall Station, University of 
Virginia, Charlottesville, VA 22904. 804/924- 
3286.

Blue Sky Photography Gallery is currently 
reviewing work for show consideration. 
Send 20 slides and SASE to: Blue Sky 
Gallery, 1231 NW Hoyt, Portland, OR 97209. 
503/225-0210.

Mother Jones Photo Fund supports in-depth 
documentary projects that are less likely to be 
completed without monetary backing. 
Particularly interested in photography from 
culture currently underrepresented in the 
western media. You must have completed at 
least one year’s work toward a multiyear pro
ject. Grants are $7,000 each. For an applica
tion, contact Mother Jones International Fund 
for Documentary Photography, 731 Market 
Street, Suite 600, San Francisco, CA 94103.

Joan Derry berry Art Gallery seeks works for 
‘99-01 season. Send 20 labeled slides, slide 
list, resume, statement and SASE to Dr. Carol 
Ventura, Dept, of Music & Art, Box 5045, 
Tenn. Technological University, Cookeville, 
TN 38505. Deadline: February 1.

Nexus Contemporary Art Center is accepting 
slides for the 1999 Atlanta Biennial. Send

Foto Circle Gallery is reviewing slides for 
solo and group exhibitions. Send a minimum 
of 10 slides, artist’s statement, resume and 
SASE to: Foto Circle Gallery, 163 South 
Jackson Street, 2nd Floor, Seattle, WA 98104. 
www.fotocircle.org

37

mailto:artsfound@clarityconnect.com
mailto:stephnies@vsarts.org
mailto:Imerriman@coker.edu
mailto:tasha@mailhost2.csusm.edu
http://www.fotocircle.org


415/665-6637. E-mail: photofund@mother- 
jones.com. Deadline: September 1. 
www.motherjones.com/photofund

Bellagio Study & Conference Center, offers 
month-long study residencies to artists who 
expect their new work to result in exhibition 
or publication. Award includes room/board 
including spouse or equivalent life partner; 
limited travel stipends available. Application 
involves project summary, detailed project 
description, curriculum vitae, and slides. For 
application contact Bellagio Center Office, 
Rockefeller Foundation, 420 Fifth Avenue, 
New York, NY 10018-2702. E-mail: bella
gio® rockfound.org.

City Island Avenue, City Island, NY 10464. 
718/885-1403. Through August 30.

Dawoud Bey. Queens Museum of Art, NYC 
Building, Flushing Meadows, Corona Park, 
Flushing, NY 11368. 718/592-9700. Through 
August 30.

Job Opportunities

Illinois State University offers graduate 
assistantships in the MFA program in photog
raphy. Positions start in August or January. 
Monthly stipend of $500 plus full tuition 
waiver. Contact: Rhondal McKinney, Art 
Department, Campus Box 5620, Illinois State 
University, Normal, IL 61790. 309/438-8825.

Matthew Brady’s Portraits: Images as 
History, Photography as Art, through 
September 6. Steve Hart, A Bronx Family 
Album, through November 15. International 
Center of Photography Midtown, 1133 
Avenue of the Americas as 43rd Street, NYC 
10036. 212/768-4682. www.icp.org

Anderson Ranch Arts Center is reviewing 
artists to participate in the Visiting Artist pro
gram, for artists with five years of profes
sional experience who have attained national 
recognition through awards, grants and public 
exhibitions. Housing, travel, materials 
stipend and an honorarium are provided 
($500-$ 1,000 per week). For application con
tact Anderson Ranch Arts Center, POBox 
5598, Snowmass Village, CO 81615. 
970/923-3181. Email: artranch@rof.net 
Deadline: September 18.

University of California, Irvine’s Studio Art 
Department seeks part-time artists/teachers 
for adjunct faculty positions in 1998. 
Applications should include a description of 
technical strengths, statement of teaching phi
losophy and resume. Representations of pro
duction are optional. Send to UCI, Stephen 
Barker, Chair, Studio Art Department, 300 
Arts, Irvine, CA 92697-2775.

Gordon Parks, Half Past Autumm, through 
November. Martha Cooper, New York’s 
Ethnic Parades, through October 17. The 
Museum of the City of New York, 1220 Fifth 
Avenue, NYC 10029. 212/534-1672.

Marion Michelle, Anton Bruehl, Paul 
Strand, Mexican Modernist Vistas through 
September 5; Alexandro Apostol, 
September 17-October 14; Martin Chambi, 
November-December. Throckmorton Fine 
Art, 153 East 61st Street, NYC 10021. 
212/223-1059. Through September 17. 
www.artnet.com/throckmorton.html

Residencies

EXHIBITIONSMillay Colony for the Arts offers one-month 
residencies. Artists receive room, board and 
studio space on a 600-acre estate. The main 
building is fully accessible to artists with dis
abilities. Apply now for 1999 residencies. For 
an application, send SASE to: Millay Colony 
for the Arts, P.O. Box 3, East Hill Road, 
Austerlitz, NY 12017-0003.

Adal, Sophie Rivera, Frank Gimpaya, 
Nitza Luna, Frank X. Mendez, Rafael 
Ramirez, Nestor Millan, Hector Mendez 
Caratini, Carlos Arnaldo Meyners, Victor 
Vazquez in Island Journey, an En Foco 
Exhibition. The Main Gallery, Johnson 
Library Center, Hampshire College, Amherst, 
MA 01002. 413/559-5544. October 6-30.

David Goldblatt, Photographs from South 
Africa. Aleksandr Rodchenko. The Museum 
of Modem Art, 11 West 53rd Street, NYC 
10019. 212/708-9400. Through October 6. 
www.moma.org

Light Work Artists in Residence Program 
open to U.S. and international photogra
phers/related media artists. Housing, studio 
space, $ 1,200 stipend provided for one month 
residency. Send slides, resume and letter of 
intent to: Light Work, 316 Waverly Avenue, 
Syracuse, NY 13244. 315/443-2450.

Constance Saltonstall Foundation provides 
residencies to three NY State photographers 
per year, during summer months, offering 
room & board and private darkroom. For 
guidelines, contact the Constance Saltonstall 
Foundation for the Arts, 120 Bridley Street, 
Ithaca, NY 14850. 607/277-4933. Deadline: 
January 15.

Telling Stories: Narrative Impulses in 
Contemporary American Photography. 
George Eastman House, 900 East Avenue, 
Rochester, NY 14607. 716/271-3361.
Through October 11.

Lorna Simpson, Tseng Kwong Chi and oth
ers, Histories (Re)membered: Selections from 
the Permanent Collection of the Bronx 
Museum of the Arts. Paine Webber Art 
Gallery, 1285 Avenue of the Americas, NYC. 
Through September 11.

Maria Teresa Giancoli, Juri Kim, Hands 
and Waves, Waves and Hands. John Jay 
Gallery, John Jay College of Criminal Justice, 
899 10th Avenue, NYC 10019. 212/237- 
8000. September 1-30. Gaye Chan, Happy Meal. Art in General, 79 

Walker Street, NYC 10013. 212/219-0473. 
Through September 5.Annu Matthew, Rodolfo Ornelas, Pipo, 

Daniel Salazar, New Works: En Foco’s 1997 
Photography Award Winners. El Taler 
Boricua Gallery, Julia de Burgos Cultural 
Center, 1380 Lexington Avenue @ 105th 
Street, New York City, 212/831-4333. 
September 9 through October 10. Opening 
Reception Wednesday, September 9, 5:30 - 
7:30pm.

Suzanne Saylor, Melissa Zexter, Tanya 
Marcuse and others, Anonymous. The Work 
Space, 96 Spring Street, NYC 10012. 
212/219-2790. Through September 12.

Camargo Foundation Fellowship Program 
offers one-semester residencies in Cassis, 
France. Room, studio, reference library and 
darkroom are provided. For details, contact: 
Camargo Foundation, 125 Park Square Court, 
400 Sibley Street, St. Paul, MN 55101-1928. 
612/290-2237.

Leah Demchick, Mai Duong, Marcia 
Lippman and others, Women Travellers. 
Staley Wise Gallery, 560 Broadway, NYC 
10012. 212/966-6223. Through September 4.

Peters Vallery Craft Center, located in the 
Delaware Water Gap National Recreation 
Area, is seeking accomplished self-employed 
artists who desire an opportunity to manage a 
studio while earning a living at their craft in a 
supportive atmosphere. Residencies are 
offered for periods of one to four years. For 
further information, write to Peters Valley 
Craft Center Opportunities, Go Wild! 
Residency Programs in the National Parks, 
P.O.Box 65552, St. Paul, MN 55165.

Tomie Arai, Double Happiness, through 
August 23; Juan Sanchez, 1898: 
Rican/struction: Multi-Layered Impressions, 
and Terry Boddie, Joseph Songco and oth
ers, Artist in the Marketplace: 18th Annual 
Exhibition, through September 27. The Bronx 
Museum of the Arts, 1040 Grand Concourse, 
Bronx, NY 10456. 718/681-6000.

Linda Troeller, Healing Waters. Burden 
Gallery, 20 East 23rd Street, NYC 10010. 
212/505-5555. Through September 12.

MaryAnn Fahey, Miriam Romais, Janusz 
Kawa, Summer..., through August 22. Sian 
Kennedy, Dana Gallagher and others,

Frank Gimpaya. Focal Point Gallery, 321
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300 West Superior, Chicago, IL 60610. 
312/266-2350. Through August 29.

10459. 718/842-3955. bc4arts@artswire.org. 
www.bronxarts.org

Extraordinary, September 10-October 2. 
Nonstock Photographers, October 9-30. E3 
Gallery, 47 East 3rd Street, NYC 10003. 
212/982-0882. Mary Berridge. SCP Gallery, 2004 

Baltimore, Kansas City, MO 32284. 816/471- 
2115. October 9-November 7.

Visual Artist Information Hotline is a toll-free 
information and referral service for visual 
artists nationwide, run by the New York 
Foundation for the Arts. Call Monday 
through Friday between 2-5pm EST, 
800/232-2789. For more about NYFA, see 
www.artswire.org/Artswire/www/nyfa.html

Ed Grazda, NY Masjid: The Mosques of NY 
City. MTA/Arts for Transit Lightbox Project, 
Bowling Green Subway Station (#4 & 5 
trains), NYC. Through November.

Lauren Greenfield, Fast Forward: Growing 
Up in the Shadow of Hollywood. Center for 
Creative Photography, University of Arizona, 
Tuscon, AZ 85721. 520/621-7968. Through 
October 4.

Sarah Charlesworth, A Retrospective. The 
National Museum of Women in the Arts, 
1250 New York Avenue NW, Washington, 
DC 20005. 202/783-5000. Through
September 27. www.nmwa.org

Foundation Center Cooperating Collections 
provides free funding information throughout 
the U.S. for foundation and corporate giving. 
The Foundation Center, 79 Fifth Avenue, 
New York, NY 10003-3076. 800/424-9836. 
http://fdncenter.org/library/library.html

Paul Strand, Circa 1916. SF Museum of 
Modem Art, 151 Third Street, San Francisco, 
CA 94103. 415/357-4170. Through
September 15.Constance Stuart Larrabee, Life During 

Wartime, 1936-1945, Corcoran Gallery of 
Art, 500 17th Street NW, 202/639-1700, 
through October 15. South Africa: 1936- 
1949, National Museum of African Art, 950 
Independence Avenue SW, Washington, DC, 
202/357-2700, August 29-March 14, 1999.

Change, Inc. emergency fund gives grants to 
artists. $100-$500 for medical, living or 
other. For an application, write to: Change, 
Inc., Box 705, Cooper Station, New York, 
NY 10276. 212/473-3742.

Young Kim. Ansel Adams Center for 
Photography, 250 Fourth Street, San 
Francisco, CA 94103. 415/495-7000.
Through October 18.

Poder America is looking for Latino photog
raphers to conduct 2-6 week workshops in 
Ossining, NY for 6-8th graders. It is easily 
accessibly by mass transit, and there is a 
stipend available. For more information con
tact Chris Matfas at 212/860-5445.

Rebeca Bollinger, Larimer Richards and
others, Deus in Machina: Imagemaking and 
the Machine. SF Camerawork, 115 Natoma 
Street, San Francisco, CA 94105. 415/764- 
1001. Through October 10.

Troubled: Photography, Film & Video from 
Northern Ireland, September 12-November 
1. Bill Bamberger, Closing: The Life and 
Death of an American Factory, November 
21-January 17, 1999. The Light Factory, 809 
West Hill Street, Charlotte, NC 28232. 
704/333-9755. www.lightfactory.org

Archives on Women Artists, eligible to 
women artists who have had at least one solo 
show in a museum or gallery. Files may 
include biographical information, resume and 
up to 20 images. For information on registry 
process, send SASE to Archives on Women 
Artists, The Library and Research Center, 
National Museum of Women in the Arts, 
1250 New York Avenue, Washington, DC 
20005-3920.

Sergio Goes, States of Transformation. 
Patricia Cameron Fine Art, 108 South 
Jackson Street, Seattle, WA 98104. 206/343- 
9647. Through August 29.Roy DeCarava, A Retrospective. High 

Museum of Art, Folk Art & Photography 
Galleries, Georgia-Pacific Center, 30 John 
Wesley Dobbs Avenue, Atlanta, GA 30309. 
404/733-4437. Through September 19. 
www.high.org

EVENTS/WORKSHOPS

Empire State College’s Photography 
Workshop sessions feature leading photogra
phers. For schedule and registration, contact 
Mel Rosenthal, Empire State College/S UN Y, 
225 Varick Street, NYC 10014. 212/647- 
7853.

Pedro Isztin, Los Vibrantes. A 
Fotoseptiembre Latinoamericano ‘98 exhibi
tion at Fotoreal Gallery, 303 South Almo 
Street, San Antonio, TX 78205. 210/225- 
2287. September 3-October 11.

Marie Walsh Sharpe Art Foundation offers 14 
free studio spaces in Lower Manhattan. 
Studios are available from September 1, 1998 
for up to one year. Send 8 slides of recent 
work, slide list, resume, one-page statement 
explaining the need for the studio space, and 
SASE. For more information, contact: The 
Space Program, Marie Walsh Sharpe Art 
Foundation, 711 North Tejon Street, Suite B, 
Colorado Springs, CO 80903. 719/635-3220.

STUDENT OPPORTUNITIES

En Foco reviews applications for internships 
throughout the year to assist with exhibitions, 
special projects, marketing and arts adminis
tration. Applicant must have an interest in 
photography, arts and computer knowledge. 
College credit may be available. Send cover 
letter with availability, interests and resume 
to Intern Search, En Foco, Inc., 32 East 
Kingsbridge Road, Bronx, NY 10468.

Craig Varjabedian, By the Grace of Light: 
Images of Faith from Catholic New Mexico. 
The Meadows Museum, Southern Methodist 
University, Bishop Blvd & Binkley Street, 
Dallas, TX. 214/768-2516. Through October 
25. www.smu.edu/meadows/museum

Darkroom available! Two enlargers, twenty- 
four hour access for an incredibly reasonable 
price. Contact MaryAnn Fahey, E3 
Gallery/White Light Studios, 47 East 3rd 
Street, NYC 10003. 212/982-0882.

Luis Gonzalez Palma, Recent Works. 
Scheinbaum & Russek, 369 Montezuma, 
Suite 345, Santa Fe, NM 87501. 505/988- 
5116. Through September 12. 
www.collectorsguide.com/srltd

CEPA internship available during Fall, Spring 
and Summer semesters at photography arts 
gallery in Buffalo, NY. CEPA, 617 Main 
Street, Buffalo, NY 14203. 716/856-2717. How to Survive & Prosper as an Artist: 

Selling Yourself without Selling Your Soul, by 
Caroll Michels, $18.45 plus tax for NYS res
idents (includes shipping). This informative 
handbook helps artists take an active role in 
promoting their own careers. Contact Caroll 
Michels, 19 Springwood Lane, East 
Hampton, NY 11937. 516/329-9105.
Carollmich@aol.com

Defining Eye: Women Photographers of the 
20th Century. Museum of Fine Arts, 107 
West Palace, Santa Fe, NM 87501. 505/827- 
4455. Through September 6.

MISCELLANEOUS

The Business Center for the Arts answers 
questions regarding proposals, business 
plans, grantwriting, etc. For workshop sched
ules or information contact The Business 
Center, 965 Longwood Avenue, Bronx, NY

Maria Martinez-Canas, James Fee, 
Andrea Modica. Catherine Edelman Gallery,
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En Foco Programs!

Nueva Luz
photographic journaliia anD nrrre>

Critical Mass newsletter
Web & Sheet Fed Printing listings of opportunities for photographers

New “Works AwardsSaddle Stitch & Perfect Binding

annual competition
Newspapers

Slide RegistryMagazines & Books
for photographers of African, Asian, Native American,

Latino, Pacific Islander and Aleutian heritageFilm Output

Portfolio Reviews
for all members
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Light Work Publications
Help celebrate our 25th anniversary by subscribing to 

Contact Sheet, Light Work's award winning periodical featuring 
work by the most creative, innovative, and talked about photo
graphers of our generation.

A Basic Subscription includes five issues and costs only 
$35. Each issue contain fine reproductions of new work by 
artists featured in our Robert B. Menschel Photography Gallery 
and artists who are selected to participate in our inter
nationally renowned Artist-in-Residence program.

Light Work has a long tradition of working with with 
emerging and under recognized mature artists, so our sub
scribers will have the opportunity to see work that is often 
being published for the first time. Each issue includes inform
ative essays about the artists' methods, ideas, and techniques.
The combination of diverse work, concise essays, and fine 
reproductions have become the hallmarks of Contact Sheet.
Over the past three decades Contact Sheet has become a 
closely watched barometer of contemporary photography, and 
it is collected by libraries and museums around the world.

For subscription information write or call us at:

Light Work • 316 Waverly Avenue • Syracuse, NY 13244 • (315) 443-1300 
http://sumweb. syr.edu/com_dark/lw.html

The special 96-page 25th anniversary edition of 
Contact Sheet contains over 100 color and 
doutone reproductions by the artists who have 
participated in our programs since 1973.
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Print Collectors’ Program
En Focos Print Collectors* Program offers a special opportunity to purchase signed original 

photographs that have been donated by internationally recognized artists. This special membership 
category offers an opportunity to collect works by contemporary photographers of diverse cultures 
who have been involved with En Focos programs since its inception, while supporting your favorite 
photography organization!

Your order includes a beautifully printed and signed original photograph, a bio and artist's 
statement, and a complimentary Membership to En Foco (or membership extension for current 
members). Purchasers of three or more prints will also receive a Catalogue and poster from a major 
En Foco exhibition.

TO ORDER, please fill out the form on the back cover 
and mail with your check or money order to En Foco.

Kathy Vargas
“With a delicacy so fragile that it verges on the invisible, like that of 
an x-ray, Vargas presents the skeletal emblem of death, whose chest 

cavity in life would contain the beating heart. Rising above the pain 
of death, transcending by evoking memory, by lifting her image 

from the darkness into the light, Vargas changes mourning into cele
bration.” Shifra M. Goldman, Nueva Luz 4*2

Untitled, Oracidn: Valentines Day/ Day of the Dead series, 1990-91.
$300 • Signed gelatin silver print, 24 x 20” 

To view more of Vargas' work, order Nueva Luz 4*2 ($8).

“Carrie Mae Weems' (b. 1953, Portland, OR) work confronts 
existential problems that come out of her life as an African- 
American woman. She works at one of the bloody crossroads 
where art and politics meet. Her staged photos deal deeply with 
the pain and horrible price we pay for the racism that is so per
vasive and all encompassing in this society.” Mel Rosenthal, 
Nueva Luz, Vol. 2*4.

Untitled, from The Kitchen Table series, 1990.
$300 • Signed gelatin silver print, 71/2x71/2”.
To view more of Weems work, order Nueva Luz Vol. 2*4 ($8)

Also available are photographs by
Dawoud Bey, Frank Gimpaya, Tetsu Okuhara, Sophie Rivera, and Mariana Yampolsky.

These outstanding photographs are being sold below market value for a limited time while supplies last!
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En Foco Membership:
Individual Membership includes 3 issues of Nueva Luz, 
Critical Mass newsletter, entry in the Slide Registry (for 
Bronx photographers and photographers of African, 
Asian, Latino, Native American and Pacific Islander 
heritage), portfolio reviews and invitations/announce
ments of special events:

• $25 for U.S. & Puerto Rico.
• $35 to Mexico & Canada.
• $40 to other countries.

Institutional Subscriptions:
• $50 for U.S. & Puerto Rico.
• $55 for Mexico & Canada.
• $60 for other countries.

Supporting Memberships, also includes free En 
Foco exhibition catalogue and poster:

• $250
Print Collectors’ Program Membership:

•$300
Print Selection(s):

Name:

Address:

Phone: ______________
Fax: ___________
E-mail: ______________
How did you hear about us?

Send check or money order 
in U.S. currency only, to: 

En Foco, Inc.
32 East Kingsbridge Road 

Bronx, NY 10468

•S other

•$500

A percentage of all Memberships and Donations are tax deductible to the extent allowed by law.

mailto:enfocoinc@aol.com

