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Editorial Pa£e
Last week our six year old daughter Amelia Francesca per

formed in her first real theatre musical produced by her dance school. 
She was dressed as a butterfly with yellow tendrils on her head and a 
pink and lavender tutu. She beamed with pleasure and excitement as 
she danced her spins and fluttering leaps, well, jumps anyway. Watch
ing her obvious happiness, I couldn’t help thinking how wonderful it 
would be if, as a grown woman, she would still experience that level 
of joy and success.

a semana pasada, nuestra hija de seis anos y medio Amelia 
Francesca se presentd en su primera produccidn teatral musical pro- 
ducida por su escuela de baile. Estaba vestida como una mariposa con 
rizos amarillos sobre su cabeza y un “tutu” color rosado y lav^ndula. 
Sonreia alegremente con placer y excitada mientras daba sus vueltas y 
agitados saltos, muy buenos brincos de todos modos. Observando su 
obvia felicidad, no pude evitar pensar que maravilloso seria si cuando 
se converta en una mujer, experimetara ese mismo nivel de alegria y 
£xito.

Many photographers begin with great vitality and enthusiasm 
which is natural enough I suppose, but after they have mastered the 
technical stuff and are able to make a decent print they face some very 
difficult and disturbing questions. Why are they taking pictures and 
what are their photographs about? Yes, 1 know they take pictures 
because that's where the money is and their photos are about persons, 
places and things.

Muchos fotdgrafos comienzan con gran vitalidad y entusias- 
mo, lo que supongo es natural, pero despu^s que dominan el aspecto 
t£cnico y pueden lograr una impresidn decente, comienzan a encarar 
algunas preguntas muy deffciles y inquietantes. <Por qu£ est^n toman- 
do fotografias y cual es su significado? Si, se que toman fotografias 
porque ahi es donde se ganan el dinero y sus fotografias son sobre per
sonas, lugares y cosas.

<Pero, qu£ acerca de los hacedores de im^genes que exploran 
mas allci de las representaciones superficiales, guiados por sus pasiones 
y la necesidad de explicar su mundo y localizar su lugar en este? Cier- 
tamente su viaje es menos prosaico pero m6s altamente cargado de una 
irracionalidad que se necesita para penetrar la rigida superficie de 
nuestra realidad, lo mejor de ellos nos inspira, haciendo sus hallazgos 
accesibles y significantes.

Obviamente este tipo de preguntas de “^sobre qu£ es la vida?” 
no son preguntas, si no la invitacion al pensamiento serio, quizes hasta 
la meditacidn. Hay un gran numero de fotdgrafos que tienen poco 
interns por esas distracciones aparentemente inutiles, pero si tu 
fotograffa es lo m£s cercano a la realidad que tienes en la vida, 
entonces esas preguntas fudamentales indudablemente se escriben en el 
espejo de tu bano, cerca de tus pocas impresiones favoritas que has 
pegado a la pared para ver por cuanto tiempo te hablan.

Estos di^logos internos son esenciales para el creamiento de 
las nuevas ideas, no solo porque son nuevas, sino porque las ideas de 
pasado en la fotografia reflejan un mandato monocultural angosto que 
ya no le llevan un mesanje a este tiempo. Un tiempo en que las per
sonas se masacraban entre si por ninguna razdn, excepto el que no 
estaban contentos como eran las cosas. Un tiempo en que bom- 
bardeamos gente de otra nacidn y cultura hasta la sumisi6n porque no 
gobiernan en la forma en que nuestro gobierno desea.

Uno de los mayores esfuerzos es tratar de no imitar a otros 
hacedores de im^genes, pero encontrar la propia imagen de tu verdad 
personal, lo que sientes mds que lo conoces. Si es tu verdad, sentir^s 
su rectitud; si esa verdad est3 accesible a muchos, hallards 
reconocimiento. S£ que eso suena un poco al mensaje de una “fortune 
cookie,” pero el mantenerse honesto con uno mismo es como la sonrisa 
de nuestra hija al salir del escenario.

But what of the imagemakers who probe beyond the surface 
representations, driven by their passions and need to explain their 
world and locate their place in it? Certainly their journey is less pro
saic but more highly charged with an irrationality that is needed to 
pierce the rigid surface of our reality; the best of them inspire us by 
making their findings accessible and meaningful.

Obviously those kind of “What’s life all about?” questions 
aren’t questions at all but the invitation for serious thought, maybe 
even meditation. There’s a large population of photographers out there 
who have little use for these seemingly useless distractions, but if your 
photography is the closest real thing you have in life, then those root 
questions are no doubt written on your bathroom mirror near the 
favorite few prints you’ve taped to the wall to see how long they speak
to you.

These internal dialogues 
ideas, not just because they are new, but because the past ideas in pho
tography reflect a narrow monocultural mandate which no longer speak 
to this time. A time when children massacre each other for no other rea-

essential for the growth of neware

son than they were unhappy with the way things were. A time when we 
bomb people of another nation and culture into submission because they 
don’t run their government the way our government wishes

One of the biggest effort of all is trying not to imitate other 
image makers but to find your own personal truth imagery, the stuff 
that you sense more than know. If it’s your truth, you’ll feel the right
ness of it; if that truth is accessible to many, you’ll find recognition. 1 
know that sounds a little like a fortune cookie message, but staying 
honest to oneself is like the smile on our daughter’s face when she came 
off the stage.

Charles Biasiny-Rivera, Editor
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Andre Cypriano

Andre Cypriano studied photography in 1990 at the College of Marin/City College of San Francisco, CA. He has received 
several awards including the Mother Jones International Fund for Documentary Photography (1998); En Foco’s New Works Pho- 
tography Award (1998), and the World Image Award Competition (1992).

His solo exhibitions include the Global Exchange/Intemational Children’s Resource Institute in Berkeley, CA; Gallery 16 
and the Exposed Gallery in San Francisco, CA; Penitenciaria Candido Mendes; and Fundagao Casa de Jorge Amado in Brazil. 
Group exhibitions include En Foco at Lehman Art Gallery, Bronx, NY; El Museo del Barrio, NYC; and the Brazilian Cultural 
Movement, San Francisco, CA among others.

Cypriano documents traditional lifestyles and practices within little knoum societies, with a slant toward the unique and 
unusual. Thus far, he has photographed the people of Nias, an island off the northwest coast of Sumatra (Nias: Jumping Stones), rit
ual practices in Bali (Bali: Spiritual Quest), as well as Ilha Grande and its infamous penitentiary of Cdndido Mendes, in Rio de Jane- 
rio (The Devil’s Caldron, seen within these pages).

A native of Brazil, Cypriano lives and works as a freelance photographer in New York City, and is currently working on a 
new documentary project in Rio with the support received from Mother Jones and En Foco.

“Contrasting with the innocence and tranquility of the island (llha Grande), was a prison knoum as the Devil’s Caldron. 
It held hundreds of of inmates with some of the darkest reputations, and stories of violent deaths, tortures and rapes. It was in this 
penitentiary that the government made an historic mistake during Brazil's military dictatorship, of imprisoning militant revolutionaries 
together with common criminals. That policy instigated the evolution of the Comando Vermelho, the largest criminal organization in 
Brazil.

I attempted to capture the unguarded dark image of life inside the Devil’s Caldron. My hope is to reflect the pain and des
olate loneliness inmates felt when serving time - time in a prison surrounded by a paradise that teased them with what is forbidden."

All images are from The Devil’s Caldron (Caldeirao do Diabo) series.
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Andre Cypriano

Window to the Roof (Jancla Para o Teto), 1993. Gelatin silver print, 20 x 16”.
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Andre Cypriano

Smoke and Vultures (Fumaya e Urubus) , 1993. Gelatin silver print, 16 x 20”.
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Andre Cypriano

Caldron (CaldeirSo), 1993. Gelatin silver print, 16 x 20”.
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Andre Cypriano

Refectory (Refeitorio), 1993. Gelatin silver print, 16 x 20”.
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Andre Cypriano

The Leader (O Lider), 1993. Gelatin silver print, 20 x 16”.
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Andre Cypriano

Our Lady of Aparecida (Nossa Senhora da Aparecida), 1993. Gelatin silver print, 16 x 20”.
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Andre Cypriano

Tattoo (Tatuagem), 1993. Gelatin silver print, 16 x 20”.
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Andre Cypriano

Inmate’s Children (Filhos de Detentos), 1993. Gelatin silver print , 20 x 16”.
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Andre Cypriano

The Kiss (O Beijo), 1993. Gelatin silver print, 16 x 20”.
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Lisa Jon^-Soon Goodlin
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Lisa Jong-Soon Goodlin received aB.A. in English in 1983 from Southern Illinois University at Carbondale where she also stud- 
ied cinema and photography. Her exhibitions include The Korean American Museum, Los Angeles, CA; Gallery Korea, New York, NY; 
Adirondack Lakes Center for the Arts, Blue Mountain Lake, NY; Gallery 100, Cape Girardeau, MO; Everson Museum of Art and West- 
cott Community Center, both in Syracuse, NY; Cooperstown Art Association, Cooperstown, NY; and Silver Traces/Atrium Gallery, 
Boston, MA. She has been awarded a grant from the New York Foundation for the Arts and the Upper Catskill Community Council of 
the Arts in 1998 and 1996, and in 1998 she received an honorable mention at Everson Museum of Art, Syracuse, NY.

Goodlin, a full-time artist since 1996, lives in Syracuse, NY, where she uses the computer imaging facilities at Light Work/Com- 
munity Darkrooms to work on a new series of photo-based digital images concerned with abandonment, adoption, and memory.

“As a Korean-bom adoptee who came to the U .S. as an infant, I grew up with no connection to the people and culture of Korea. Through 
my artwork I have regained a rehtionship with my ethnic and racial heritage. My photographs often refer to the same subjects as tradition- 
al Korean painting - water, animals, dwellings, trees - interpreted by abstracting and expressing the sensuality of the objects. I also see in 
common a relationship between the creative and the intellectual. Traditional Korean art exhibits a love of the simple design and the well- 
balanced composition, which I believe stems from wedding the urge to create with the desire for logic and order. This fusing of diverse ele
ments speaks strongly to me. For most of my life I have felt as though I have had to choose between the paradoxes of creativity or intellect: 
feeling or thinking, senses or words. In my work I am able to bring together and synthesize the disparities of my being, which albws me to 
feel whole.”

All images are gelatin silver prints from the Meditation on Small Things series.
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Lisa Jon^-Soon Goodlin

Wall Altar 3, 1997. Gelatin silver print, I4x 11”.
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Lisa Jon^-Soon Goodlin

Pine Needles, 1991. Gelatin silver print, ll"x 14”.
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Lisa Jon^-Soon Goodlin

Bones, 1987. Gelatin silver print, 1 l”x 14" ■
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Lisa Jon^-Soon Goodlin

Untitled, 1997. Gelatin silver print, 14x11
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Lisa Jon^-Soon Goodlin

Untitled, 1997. Gelatin silver print, 14x11”.
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Lisa Jon£ — Soon Goodlin

Untitled, 1988. Gelatin silver print, 11x14”.
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Lisa Jon£ — Soon Goodlin

Untitled, 1997. Gelatin silver print, 11x14”.
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Lisa Jon^-Soon Goodlin

Untitled, 1997. Gelatin silver print, 11x14”.
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Lisa Jon^-Soon Goodlin

Untitled, 1997. Gelatin silver print, 14x11”.
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Pipo earned an M.A. and M.F.A. in Photography at the University of New Mexico in Albuquerque, New Mexico, and received 
a B. A in Economics from Carle ton College in Norfield, MN.

His solo exhibitions include the Schneider Museum of Art in Ashland, OR; Elizabeth Leach Gallery, Portland, OR; Center for 
Exploratory and Perceptual Art (CEPA) in Buffalo, NY; Bucheon Gallery in San Francisco, CA and many others. Group exhibitions 
include En Foco’s 1997 New Works at El Taller Boricua Gallery in NYC; Bucheon Gallery in San Francisco, CA; Stevenson Union 
Gallery, Ashland, OR; SF Cameraworks in San Francisco, CA; Museum of Fine Arts in Santa Fe, NM and numerous others.

Pipo is a recipient of the Lila Wallace-Readers Digest/Artists at Givemy residency, at Monet’s Garden in Givemy, France 
(1998). He has also received grants from the Western States Arts Federation/NEA; En Foco’s 1997 New Works Photography Awards; 
the Getty Foundation; an Art Matters Fellowship; and numerous others.

Pipo is represented in public collections at Las Cruces Museum of the Fine Art in NM; the International Peace Center in Tokyo, 
Japan; and the National Endowment for the Arts Archive at The Smithsonian Institution in Washington, D.C.. He is currently an Assis
tant Professor of Art at Oberlin College, Ohio.

“I came to the United States in 1975 as a refugee from Vietnam. Death and identity are the underlying themes of my 
work as I explore my memories of violence and chaos of the Vietnam War and my assimilation into Western culture.

The Assimulation series is a tragic comedy dealing with race, sex, and gender, with respect to cultural assimilation. 
These staged black-and-white self-portrait photographs use traditional Asian theatrical form and visual language to imitate and 
to interpret classical Western paintings, as well as myths and fairy tales. Assimulation uses the visual language of one culture to 
simulate that of another - an artistic assimilation analogous to the simulation in cultural assimilation. However, the self-con
scious artifice serves only to highlight the artificiality inherent in the process of assimilation. Assimulation is thus an acknowl
edgment of a culturally “in-between” place, where one belongs to both cultures, yet at the same time to neither.

All images are gelatin silver prints from the Assimulation series.
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Anonymous II, 1996. Gelatin silver print wl wax medium, 24 x 20”.
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Icarus II, 1995. Gelatin silver print with wax medium, 30 x 40”.
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Mercury II, 1996. Gelatin silver print wl wax medium, 20 x 24".
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Perseus & Medusa, 1997. Gelatin silver print with wax medium, 24 x 20”.
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Medusa, 1995. Gelatin silver print w/ wax medium, 24 x 20”.
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Madonna & Child, 1995. Gelatin silver print with wax medium, 36 x 22”.
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Anonymous IV, 1997. Gelatin silver print w/ wax medium, 24 x 20”.
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Dante V, 1997. Gelatin silver print iv/ wax medium, 24 x 20".
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Anonymous I, 1996. Gelatin silver prints, 24 x 20”.

31



commentary

eparation from one’s roots because of war, acts of 
hostility, or prejudice intensifies the search for the identification 
and repositioning of personal space between the culture(s) of origin 
and that which has been imposed or adopted. It is not that one can 
go back or even wants to go back, instead it becomes a way 
of going forward - arming the present with new layers of aware- 
ness, knowledge, and ideas. Recovering culture means that it too 
may acquire new meanings. However painful it is for the individu- 
als and societies involved, art continues to benefit from generations 
of diaspora and separation.

In relation to these issues, the art of photography presents 
some curious dilemmas. Photography’s presumed ability to mirror 
reality has long been under rightful siege, but photography contin- 
ues to raise questions about what it is we see in photographs - the 
relationship between what we are shown in photographic images 
and that which exists outside the camera. Although often there is 
not a clear dichotomy between these two vantage points, the imme
diacy of the photographic image itself and its almost 
seamless relationship to external objects makes a certain ambiguity 
almost inevitable. With photography, the observer is often put 
in the position of having to decipher the nature of this relationship 
before being able to truly understand its intentions. There is 
a persistent tension in photography between the position of looking 
out and that of looking in - the act of recording or interpreting.

In writing about the history of photography, Mexican 
critic and photographer Pablo Ortiz Monasterio refers to Bertolt 
Brecht’s proposition that “throughout the history of art, two types 
of art could be found: that of expression and that of explication. 
The first privileges intimate and individual expression. In the other, 
the artist uses the artistic language of theater, photography, litera
ture, or painting to present a specific problem with a political point 
of view and didactic intention.’’ (I)

The distinction Brecht makes between expression and 
explication can be usefully applied to deciphering the ways in which 
photography approaches the representation of culture. The juxtapo
sition of the work of the three photographers presented in this issues 
illustrates very different points of departure and ways of relating to 
Brecht's proposition. Seen together, these works demonstrate the 
ways in which photography is at once additive and extractive - or, 
as more commonly expressed, taken and made, (the use of both 
verbs, ‘to take" and “to make", to describe the act of photograph
ing is another sign of photography’s singular and ambiguous rela
tionship to the external world)

All three photographers represented in this issue are living 
and working outside their countries of origin. Andre Cypriano left 
Brazil for the United States after beginning a career as an environ
mental and human rights activist. Lisa Jong-Soon Goodlin and 
Pipo were still very young when they were taken from their birth

place and moved to the United States. In Jong-Soon Goodlin’s 
work, the outside world provides a pathway to a spiritual reunion 
with her culture of birth. Despite her usage of natural landscapes, 
external reality is not an end in itself. Isolating and recording frag
ments of physical objects in their “natural" setting, she transforms 
the meanings of these objects and, through them, she creates her 
own metaphors for culture and an internal quest for identity.

Where the natural world is the point of departure for 
Jong-Soon Goodlin’s images, Pipo himself is the centerpiece of his 
work. He fabricates everything, creating performance pieces and 
theatrical mise on scdne to make unexpected juxtapositions between 
the symbols of Asian-Vietnamese ritual and EuroAmerican art and 
mythology. Pipo forces us to confront cultural histories which are 
co-existent but rarely seen together in this way. He intervenes 
overtly, appropriating and rearranging the physical manifestations 
of culture into a new and startling expression of cross-cultural real
ities.

Like Jong-Soon Goodlin, Andre Cypriano looks to the 
external world for his subject matter. But, in his work, the subjects 
are the principal focus. Cypriano moves outside his own life to 
explore isolated, marginalized places and people - remote islands, 
remnants of exotic cultures, a prison in the land of his birthplace. 
Even when going back to the place of his childhood, he returns to a 
site which was unknown to him as a child. Cypriano’s documenta
tion of life in the island prison is designed to minimize the presence 
of the photographer and lead us into a seemingly direct encounter 
with the prisoners and their environment. His point of departure is 
the situational reality of the prison and its inmates.

Perhaps it is the complexity of a multicultural inheritance 
that leads an artist like Pipo to eschew chance encounters with the 
outside world and fashion his own scenarios. In a period of history 
when we have witnessed or participated in the deconstruction of our 
cultural heritage and its accepted meanings, his mise en scenes are 
deliberate, declarative acts of interpretation. Although we may not 
be privy to all meanings, there is a clarity of intention that this type 
of work brings to the language of photography.

Today the burden of explication lies, perhaps, most heav
ily and problematically on the shoulders of the artist who chooses 
the path of documentary photography, particularly when moving 
outside the environs of his/her own world to give voice to the lives 
of others. It is these images, the images that are left to “speak" for 
themselves, that raise the most troubling questions about the nature 
of photography and what it says about the world around us.

Wendy Watriss

(I) Coincidencia y Diversidad: Fotografos en Veracruz, Gobiernodel 
Extado de Veracruz, Instituto Veracruzano de Cultura. Editora, Carmen Dfaz 
Rivera. Veracruz, Mexico, 1998

Wendy Watriss is a photographer, curator and writer whose work has been exhibited and reproduced in museum and publications around the world. She is the 
artistic director and a co-founder of FotoFest Inc, in Houston, Texas.
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comcntario

de su lugar de nacimiento y se establecieron a los Estados Unidos. 
En la obra de Jong-Soon Goodlin, el mundo extemo provee una 
senda a un encuentro espiritual con su cultura de origen. A pesar 
de uso de paisajes naturales, la realidad externa no es un fin en si 
mismo. Aislando y grabado fragmentos de objetos fisicos en su 
ambiente “natural”, transforma los signficados de estos y, a traves 
de ellos, crea sus propias metaforas para la cultura y una biisqueda 
interna de identidad.

Donde el mundo natural es el punto de partida para las 
imdgenes de Jong-Soon Goodlin, Pipo mismo es el centro de su 
obra. Elfabrica todo, creando piezas de representaciones y aparatos 
escenicos teatrales para hacer yuxtaposiciones inesperadas entre los 
si'mbolos del ritual asiaticos-vietnamita y el arte y la mitologia euro- 
americana. Pipo nos fuerza a confrontar historias culturales que 
son co-exitentes pero raramente vistas de este modo. Interviene 
abiertamente, asignando y rearmando las manifestaciones de la cul
tura a la nueva y sorpredente expresidn de las realidades cros-cul- 
turales.

a separacion debido a la guerra, actos de hostilidad 
o el prejuicio intensifica la biisqueda de la identidad y la reinsta- 
lacidn del espacio personal entre la(s) cultura(s) de origen, y la que 
ha sido impuesta o adoptada. No es que uno pueda o quiera regre- 
sar, por el contrario se convierte en una forma de ir hacia adelante 
- armando el presente con nuevas capas de conciencia, conocimien- 
to e ideas. El recobrar la cultura significa que esta tambien puede 
adquirir nuevos significados. Aparte de lo doloroso que es para los 
individuos y las sociedades en question, el arte continua beneficidn- 
dose de las generaciones de la diaspora y la separacidn.

Con relacidn a estos asuntos, el arte de la fotografia pre- 
senta varios dilemas curiosos. La habilidad que se presume de la 
fotografia para ser un espejo de la realidad ha estado bajo un legiti- 
mo estado de sitio , pero la fotografia continua provocando pregun- 
tas sobre que es lo que vemos en las fotografias - la relacidn entre 
lo que somos mostrada en imagenes fotograficas, y la que existe 
fuera de la cdmara. Aunque a menudo no existe una dictomia clara 
entre estos dos puntos de ventaja, la proximidad de la imagen 
fotogrdfica en si y su relacidn casi inconsutil con los objetos exter- 
nos hace una cierta ambiguedad casi inevitable. Con la fotografia, 
el observador a menudo es puesto en la posicidn de tener que 
decifrar la naturaleza de esta relacidn antes de poder entender sus 
intenciones. Existe verdaderamente una tensidn persistente en la 
fotografia entre la posicidn de mirar interna y extemamente - el 
arte de grabar o interpretar.

Escribiendo sobre la historia de la fotografia, el cn'tico y 
fotdgrafo mexicano Pablo Ortiz Monasterio se refiere a la proposi- 
cidn de Bertolt Brecht de que “a traves de la historia del arte, se 
puede encontrar dos tipos de arte: el de la expresidn y el de la expli- 
cacidn. El primero le da el privilegio a la expresidn intima e indi
vidual. En la otra, el artista utiliza el lenguaje artistico del teatro, 
la fotografia, la literatura o la pintura para presentar un problema 
especifico con un punto de vista politico e intencidn didactica.” [ 1 ]

La distincidn que hace Brecht entre la expresidn y la expli- 
cacidn puede ser utilmente aplicada en decifrar las formas en las 
cuales la fotografia aborda la representacion de la cultura. La con- 
tiguidad de la obra de tres fotdgrafos presentados en estos volumenes 
ilustra tres puntos de partida muy distintos y formas de relacionarse 
con la proposicidn de Brecht. Vistas en conjunto, estas obras 
demuestran las formas en que la fotografia es adictiva y a la misma 
vez extractiva - o, mas comumente expresada, tomada y hecha (el 
uso de ambos verbos, “tomar" y hacer," para describir el acto de 
fotografia es otra serial de la relacidn singular y ambigua de la 
fotografia con el mundo extemo).

Los tres fotdgrafos presentados en este volumen residen y 
trabajan fuera de sus paises de origen. Andre Cypriano emigrd de 
Brasil hacia los Estados Unidos despues de comenzar una camera 
como activista ambiental y en pro de los derechos humanos. Lisa 
Jon-Soon Goodlin y Pipo eran muy jdvenes cuando fueron traidos

Al igual Jong-Soon Goodlin, Andre Cypriano mira al 
mundo extemo para su motivo. Pero, en su obra, los sujetos son el 
enfoque principal. Cypriano se mueve fuera de su propia vida para 
explorar lugares y personas aisladas y marginadas - islas remotas, 
remanentes de culturas exoticas, una prision en la tiena que lo vio 
nacer. Awn cuando vuelve al lugar de su niriez, regresa a un lugar 
que de nifio fue desconocido para el . La documentacidn de Cypri
ano de la vida en la isla prision estd disefiada para minimizar la 
presencia del fotdgrafo y llevamos a un encuentro aparentemente 
directo con los prisioneros y su ambiente. Su punto de partida es la 
realidad de la situacion de la prisidn y sus confinados.

Quizas es la complejidad de una herencia multicutural la 
que lleva a un artista como Pipo a rehuirle a los encuentros con el 
mundo exterior y disefiar sus propios escenarios. En un periodo de 
la historia en que hemos sido testigos o participado en la decon- 
struccion de nuestra herencia cultural y sus significados aceptados, 
sus aparatos escenicos son deliberados, actos declarativos de inter- 
pretacion. Aunque no podemos ser ocultos a todos los significados, 
existe una claridad de la intencidn que este tipo de obra trae al 
lenguaje de la fotografia.

Hoy la carga de la explicacion descansa quiza mas pesada 
y problemeaticamente en los hombros del artista que escoge el 
camino de la fotografia documental, particularmente cuando se 
mueve fuera del ambiente de su propio mundo para dar voz a las 
vidas de otros. Son estas imdgenes, las imdgenes que se dejan 
“hablar” por si mismas, las que despiertan las preguntas mas prob- 
lematicas sobre la naturaleza de la fotografia y lo que dice sobre el 
mundo a nuestro alrededor.

Wendy Watriss

[1] Coincidencia y Diversidad, Fotdgrafos en Veracruz, Gobiemo del Estado de Ver
acruz, Instituto Veracruzano de Cultura Dfaz Rivera, Veracruz, Mexico, 1998.

Wendy Watriss es una fot6grafa, curadora y escritora cuya obra se ha exhibido y reproducido en museos y publicaciones a traves del mundo. Es la directora artis- 
tica y co-fundadora de FotoFest, Inc. en Houston, Texas.
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Twenty Five Years Ago, En Foco exhibited in parks and in community gatherings, fostering the importance of self representation, photographer unknown

EN FOCO CELEBRATES 
ITS 25TH ANNIVERSARY

receiving more funding and infrastructure 
support...

I am frequently surprised at how our 
reputation precedes us. A few weeks ago for 

I example, I called the Smithsonian Institution 
Already DC A has sent out letters j for information. During our conversation the 

informing organizations that next year, 25% curator, who was familiar with our organiza-
of their income must be from private sources tion, proceeded to tell me that the reason peo-
and/or foundations, going up to 50% the year pie like them know about many photogra-
after that. This places many of us in a Catch phers of color, “is because of organizations
22 situation: ineligible to receive many foun- like yours.” It’s the kind of talk that warms
dation grants because the annual budget is your heart - indeed, there are folks out there
below their expectations, and unable to truly looking at all this talented work, and
increase the budget for lack of those same responding to it.

It’s not often that a non-profit arts 
organization, begun with a dream and grass
roots efforts, can boast about its Silver 
Anniversary.

In New York City (and I’m sure this 
applies to many other locations), it’s practi
cally a miracle that any small arts organiza
tion manages to survive. This year’s chal
lenge is the Mayor’s budget cut of $23 mil
lion that the City Council did not wish to 
restore (as they’ve done previously), and 
fighting the idea of dismantling the NYC 
Department of Cultural Affairs (DCA) to cre
ate a new venture which merges Arts & 
Sports.

The need to celebrate all of ourgrants.
Despite all of the challenges, En 

Foco achieved a quarter of a century’s worth 
of historical wealth and proud heritage - it 
has been a source of inspiration and encour
agement for countless people and is an 
unequaled source for curators, researchers or 
collectors across the country.

accomplishments has become even more cru
cial. The new millennium may be a turning 
point for many people. On the one hand, it’s 
business and struggle as usual - on the other, 
there is a very special energy in the air and a 
renewed momentum for making the main
stream artworld hear our collective voices.

It doesn’t take a political science 
degree to figure out which division will be
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EN FOCO NEWSNueva Luz.
The purpose of this award is to pro

vide a cultural context for photography while 
asserting its importance and significance 
amongst photographers of this generation. 
En Foco hopes to provide a basis of encour
agement while cultivating new works by tal
ented photographers of color.

A very special THANKS to David 
Rockefeller Jr, for awarding En Foco with a 
personal contribution. We have Liz Thomp
son, Executive Director of the Lower Man
hattan Cultural Council to thank as well. She 
nominated En Foco for a related grant and 
organized his visit to our office.

Welcome to Marisol Diaz, and 
Pedro Morales. Diaz is En Foco’s Program 
Assistant, a freelance photographer for the 
Bronx Times and a stringer for the Associat
ed Press; Morales, a realtor, is En Foco’s 
newest member of the Board of Directors.

Congratulations goes to Dawoud 
Bey and Miriam Romais - Bey for joining 
the full-time faculty in the photography 
department at Columbia College, Chicago; 
and Romais for winning a 1999 Puffin Foun
dation award for photography.

WEB NEWS

For those of you out there surfing 
the web, you may have already seen En Foco 
OnLine. Launched last October on 
A.D.Coleman’s web site Nearbycafe, its cre
ation is still a work in progress, with many 
exciting features to be added. We soon will 
have a new design and will inaugurate the 
online gallery, excerpts from Nueva Luz and 
the Permanent Collection. In the meantime, 
we welcome your comments. Please look us 
up at http://www.nearbycafe.com

Executive Director and En Foco co-founder 
Charles Biasiny-Rivera is presented a 25th 
Anniversary cake during the New Works/Meet the 
Artist event at Lehman College Art Gallery (April 
13). L-R: Charles Biasiny-Rivera, Christina Ybar
ra. © Marisol Diaz.

Charles Biasiny-Rivera, Executive 
Director and co-founder of En Foco, has been 
a shining light in the career of hundreds and 
hundreds of photographers, with invaluable 
accomplishments of his own as photographer, 
curator, writer, advocate and photographical- 
ly-spiritual leader. It is for these and many 
other reasons that En Foco staff and photog
raphers honored him during the Meet the 
Artists event at Lehman College Art Gallery 
in the Bronx, this past April.

The celebration took place in con
junction with the En Foco New Works Awards 
exhibition, which featured works by Terry 
Boddie, Andre Cypriano, Sulaiman Ellison 
and Suzanne K. Saylor.

En Foco’s plans for its silver 
anniversary will span into the year 2000, and 
include preparations to publish a special issue 
of Nueva Luz that will feature a selection of

Lilacs for Jonathan (1954-1999)

Its been only a week since Jonathan Martin Rosen has died, still unbelievable and, at 
the same time, painfully real. As a photographer, Jonathan was able to uncover truth and beau
ty in his work, a quality which is most often overlooked these days. He also readily shared with 
other artists - including En Foco members - his wealth of knowledge on photographic collect
ing and collections, and was represented in collections around the world.

Jonathan has been my friend since the early eighties, when I exhibited his work at the 
Bronx Museum of the Arts and numerous times thereafter. But thereafter came too soon for 
such a talented and gifted artist. Walking the grounds with him near Wave Hill, I finally came 
to know the way Jonathan saw the world, softly and gently.

I was always very impressed with the way Jonathan would organize his various lines 
of work - surreal landscapes, Bronx gardens, 70s street life, portraits of ears, and so on - all in 
different sizes. At the core of his work was a meticulous eye which yielded a "terrible beauty" 
as he would often say. When I heard the news that Jonathan was gone, I looked out at my flow
ering lilac bush and finally knew what he meant by terrible beauty. But realizing that he now 
had an aerial view of the flowers, I was comforted, somewhat.

But the painful truth in this society is that we do not take good care of our artists and, 
in honor of Jonathan's passing, I urge you to consider how you as an individual might change 
that. Take the time to look at an artist's work, even purchase it; if you are a curator or gallery 
director, leave some space for the new artists and understand that there will be no new artists 
to show if you do not encourage them now; and, keep in touch with your friends, especially 
when they are going through a rough time. Its another way of acknowledging our humanity.

Betty Wilde-Biasiny

images by photographers it has worked with 
throughout the years. Stay tuned for more 
exciting events!

Miriam Romais

1999 NEW WORKS 
PHOTOGRAPHY AWARD 
WINNERS ANNOUNCED

En Foco is pleased to announce the 
winners of the 1999 New Works Awards, a 
competition for photographers of African, 
Asian, Latino and Native American heritage 
to create a portfolio of in-depth photographic 
work. Winners Kapulani Landgraf from 
Hawaii, Sheila Pree from Atlanta, Georgia, 
Darrell Matsumoto from Wakefield, Rhode 
Island and Tertuliano Delgado from West- 
bury, Connecticut, are all being recognized 
for their work which explores a variety of 
themes.

The Awards are a component of the 
En Foco Touring Gallery program and is 
funded in part by the NYC Department of 
Cultural Affairs, the Association of Hispanic 
Arts/Chase Smarts and the Bronx Council on 
the Arts. The photographers receive an hono
rarium and a culminating group exhibition in 
the New York area and/or publication in Jonathan Martin Rosen. Blazing, from the Post Civilization Survey series, 1990. Gelatin silver print, 30 x 40”.
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;DIGA ME! Museum, NYC. Send an SASE for the 
prospectus to Barrett Art Center, 55 Noxon 
Street, Poughkeepsie, NY 12601. 914/471- 
2550. Deadline: August 21.

WORK AND SASE FOR THE RETURN OF 
YOUR materials:

My name is Duane Gamble and I have been 
an En Foco member for two years. I’m a 
commercial and fine arts photographer and I 
reside in Groton, CT. I joined your organiza
tion several years ago, because I liked the 
idea of belonging to an organization that rec
ognizes the talents, creativity and contribu
tions that minorities and people of color have 
added to our society. I just need some under
standing about En Foco’s award competi
tions. From my observations of past shows 
and the current prospectus (New Works 99), 
its states that “photographic work which 
explores cultural themes emanating from 
their personal experiences. ” What does this 
mean? Does your organization have juried 
photography competitions that accept con
temporary photography? I have no interest in 
photographing African American people or 
their life styles as illustrated in previous 
issues. I feel my cultural heritage is revealed 
through the way I create my photographs, my 
point of view. Question: what are minority 
artists supposed to do when they are rejected 
or overlooked for opportunities because the 
color of their skin and society stereotypes 
them because they think all they can create is 
work of their own heritage? I know this is a 
double edged sword scenario...

Art Department, Exhibition Selection Com
mittee, Salem State College, Salem, MA 
01970. 508/741-6445.6th Art of Photography, open to all photo 

based works; up to $2,500 in awards; $25 
fee; juried by Rod Fauldes, Director of 
Schmidt Center Galleries at, Florida Atlantic 
University. For entry form, send an SASE to 
Armory Art Center, 1703 South Lake Avenue, 
West Palm Beach, FL 33401. Deadline: July

Winfisky Gallery Exhibitions Committee, 
Attn: Richard Lewis, Art Department, Salem 
State College, 352 Lafayette Street, Salem, 
MA 01970.

23. Eastman Gallery 54 Schurman Road, Castle- 
ton, NY 12033. 518/477-4959. Seeks emerg
ing artists working in new media.La Petite VII Small Format Competition, a 

national fine art competition; 3 slides/$25; 
$2200 in awards. For prospectus send an 
SASE to Alder Gallery, P.O. Box 8517, 
Coburg, OR 97408. 514/342-6411. Deadline: 
September 24.

Sara Kellner, Visual Arts Director, Hallwalls 
Contemporary Arts Center, 2495 Main Street, 
Suite 425, Buffalo, NY 14214. 716/835-7364. 
hallwall@tmn.com

National Small Works Competition, open to 
all U.S. artists. Fee: $25/3 slides, $10/2 addi
tional. Must have entry form: for prospectus 
SASE to Leftbank Gallery, 242 South 200 
West, Salt Lake City, UT 84101.

El Museo Francisco Oiler y Diego Rivera 
seeks work by Latinos and other artists of 
color. Craig Centrie, Director, El Museo, 91 
Allen Street, Buffalo, NY 14202. 01970.

The Maxine Greene Center for the Arts, Julia 
Richman Education Complex, 317 E. 67th 
Street, NYC 10021 center4arts@cce.org.

Exhibition Opportunities

Contact for Further Information 
and/or send an SASE for Prospec
tus/Guidelines:

Jewish Community Center Of Greater New 
Haven, attn: E. Groves, Director of Special 
Events, 360 Amity Road, Woodbridge, CT 
06525. Open to all artists, send 5-10 slides.

Our primary concern is that photog
raphers are creating works that are important 
to themselves, for whatever reason. Hence the 
wording “from their personal experiences.” 
The interpretation of this is always left open, 
so that each photographer may take their own 
creative approach - regardless of content.

Photographers should also know 
that we look at work on an ongoing basis, 
review portfolios by appointment and are 
open to all types of lens based fine art work.

A thorough look into En Foco’s his
tory will show a variety of contemporary as 
well as traditional photography that has been 
exhibited and published. Examples include: 
computer generated work (Annu Matthew), 
landscapes (Kenro Izu), photograms (Kunie 
Sugiura), infrared (Millie Bums), still lives 
(Julio Piedra), nudes (Ricardo Barros), photo
collages (Tetsu Okuhara), mixed media 
(Sylvia Malagrino), conceptual (Adal), just to 
name a few.

The Center For Photography at Woodstock is 
seeking work for the following shows: 30 
Years of Music and Photography: A Celebra
tion of the Woodstock Festivals (photographs 
of the 1969 Woodstock Aquarian Music and 
Art Fair), and Future/Perfect: Modern Fables 
of Love, Death and Desire (imagery that uses 
visual tools to explore the past or uncover 
personal secrets). Center for Photography at 
Woodstock, 59 Tinker Street, Woodstock, NY 
12498. 914/679-9957.

Hopper House Art Center, attn: Margery 
Theroux, Gallery Director, 82 North Broad
way, Nyack, NY 10960. Send 5-10 slides 
with bio or proposal.

Camera Club of New York, attn: JoJo 
Whilden, Exhibitions Committee, 853 Broad
way, 2nd Floor, NYC 10003. 212/260-7077.

DeLann Gallery, Princeton Meadows Plaza, 
660 Plainsboro Road, Plainsboro, NJ 08536. 
Seeks Native American artists living in NJ, 
CT, PA or NY for upcoming corporate show.

Sharadin Art Gallery is reviewing proposals 
for group exhibitions of 3-6 artists. Sharadin 
Art Gallery, Kutztown University, Kutztown, 
PA 19530-0730.

4th Street Photo Gallery, attn: Alex Harsley, 
67 East 4th Street, NYC 10003. 212/673- 
1021.

Mesa Arts Center seeks artwork for three 
exhibitions: artists working with ideas about 
self-representation and self-portraiture 
(Deadline August 10, 1999); Environment 
2000, which comments on today’s environ
ment (Deadline January 11, 2000); and art 
educators in all media for their bi-annual 
juried regional exhibition (Deadline: Febru
ary 15, 2000). For prospectus contact Galeria 
Mesa/Mesa Arts Center, P.O. Box 1466, 
Mesa, AZ 85211-1466. 602/644-2056. 
www.mesaarts.com

In the next few years, we expect that 
Nueva Luz will become a 4-color publication, 
adding even more genres of photography to 
be published. Photographer members are 
encouraged to call for a portfolio review, mr

Cruz Gallery, 301 West Main Street, Tarboro, 
NC 27886. Looking for East Coast artists.

Coker College Art Department, attn: Larry 
Merriman, Director of Exhibitions, 300 East 
College Avenue, Hartsville, SC 29550. 
Imerriman@coker.edu.* * * *

ARTIST OPPORTUNITIES Spartanburg County Museum of Art, 385 
South Spring Street, Spartanburg, SC 29306.San Francisco Camerawork, is reviewing 

new media work for Timekeepers. SF Camer
awork, 115 Natoma Street, San Francisco, 
CA 94105. Attn: Timekeepers Prospectus. 
415/764-1001. Deadline: July 31.

Competitions

Artspace, Box 701, Newcomb Hall Station, 
University of Virginia, Charlottesville, VA 
22904. 804/924-3286. Open to Eastern U.S. 
artists.

New Directions ‘99, 15th Annual National 
Contemporary Fine Art Exhibition; all media; 
cash awards and exhibition opportunities; 
juried by Fiona Raghab, Associate Curator 
for Collections and Exhibitions, Guggenheim Submit 20 slides (unless otherwise 

stated), a resume, statement about
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Southern Light Gallery, attn: Jim Jordan, 
Director, Amarillo College, Box 447, Amaril
lo, TX 79178. 806/371-5267.

raphers residing in upstate NY; must provide 
proof of residency; juried by Fawn Potash, 
photographer and art educator; two photogra
phers will be awarded $1000 each. Contact 
the Center for Photography at Woodstock, 59 
Tinker Street, Woodstock, NY 12498. 
914/679-9957. Deadline: July 30. 
www.cpw.org

tact Rhondal Me Kinney, Art Dept., Campus 
Box 5620, Illinois State University, Normal, 
IL 61790, 309/438-8825.

Publication OpportunitiesJoel Whitaker, Visual Arts Department, Uni
versity of Dayton, 300 College Park, Dayton, 
OH 45469-1690. 513/229-2207 Trinity Arts Publishing seeks African Ameri

can and Latino art to accompany articles in 
various publications; pays $25-$ 150 upon 
reproduction and artist always retains copy
right. Send 20 slides for consideration, 
resume and SASE, to Trinity Arts Publishing, 
3767 Buck Island Road, Charlottesville, VA 
22902.

Woman Made Gallery, 4646 North Rockwell, 
Chicago, IL 60625. 312/588-4317.

Society for Contemporary Photography, 
Exhibition Committee, The Underground, 
POBox 32284, Kansas City, MO 64171. 
816/471-2115.

Photography Fellowships offers $7000 grants 
to New York State photographers. For appli
cation contact the New York Foundation for 
the Arts, Artists’ Fellowships, 155 Avenue of 
the Americas, 14th Floor, NYC 10013. Dead
line: October 4. En Foco reviews fine art & documentary 

works by photographers of Native, Asian, 
African and Latino heritage on an ongoing 
basis. Photographers are encouraged to 
review several issues of the magazine before 
submission. Send 20 slides, resume, state
ment about the work and SASE for return of 
your materials. En Foco, attn: Nueva Luz, 32 
East Kingsbridge Road, Bronx, NY 10468.

CSK Gallery, 1637 Wazee Street, Suite A, 
Denver, CO 80202. Charles Lindberg Fund offers $ 10,000 grants 

to qualified artists. For information send a 
SASE to Ms. White, C.A. Lindberg Fund, 
708S Third Street, Suite 110, Minneapolis, 
MN 55415.

Delaplaine Visual Arts Center, 40 South Car- 
roll Street, Frederick, MD 21701. 301/698- 
0656, ext. 102; E-mail: dvac@erols.com. 
Group exhibition proposals only.

Change, Inc, gives emergency grants to 
artists: $100-500 for medical, living or other. 
For an application contact Change, Inc., Box 
705, Cooper Station, NYC 10276. 212/473- 
3742.

Maude Kerns Art Center, attn: 2001-02 Exhi
bitions, 1910 East 15th Avenue, Eugene, OR 
97403.

Residencies

Millay Colony for the Arts offers one-month 
residencies. Artists receive room, board and 
studio space on a 600-acre estate. The main 
building is fully accessible to artists with dis
abilities. For an application, send SASE to: 
Millay Colony for the Arts, POBox 3, East 
Hill Road, Austerlitz, NY 12017-0003.

Sinclair Community College, attn: Cindy 
Tiedemann, Gallery Coordinator, 444 West 
3rd Street, Dayton, OH 45402-1460 The Malka Lubelski Cultural Foundation 

offers grants for completion of multi-discipli
nary visual art works with an international 
slant. Send a brief proposal and a small 
amount of support materials to the Malka 
Lubelski Foundation, 473 Broadway, 7th 
Floor, NYC 10013.

Gallery 1101, Department of Cinema & Pho
tography, Southern Illinois University, Car- 
bondale, IL 62901. Light Work Artists in Residence Program 

open to U.S. and international photogra
phers/related media artists. Housing, studio 
space and $ 1200 stipend are provided for one 
month residencies. Send slides, resume and 
letter of intent to Light Work, 316 Waverly 
Avenue, Syracuse, NY 13244. 315/443-2450.

Appleton Art Center, attn: Jan Hughes, 130 N. 
Morrison Street, Appleton, WI 54911. 
414/733-4089 Wheeler Foundation makes emergency 

grants available to visual artists of color liv
ing in the NY metropolitan area. Grants are to 
help meet urgent financial needs involving 
housing, medical, fire & flood damage. Con
tact the Wheeler Foundation, 126 West 11th 
Street, NYC 10011.212/807-1915.

Red Chair Gallery, 3715 Pennsylvania 
Avenue, Kansas City, MO 64111. 816/753- 
1317. Seeks work that is socially or political
ly oriented.

Native American Artist in Residence Program 
offered by the Smithsonian Institute’s Nation
al Museum of the American Indian. Write to 
SI, 470 L’Enfant Plaza SW, Suite 7103, MRC 
934, Washington, DC 20560.

Manhattan Arts Center, attn: L. Hayes, Pro
gram Director, 1520 Poyntz Avenue, Manhat
tan, KS 66502. www.manhattanarts.org Mother Jones Photo Fund supports in-depth 

documentary projects that are less likely to be 
completed without monetary backing. Partic
ularly interested in multiyear projects from 
cultures currently under represented in west
ern media. Grants are $7,000 each. For an 
application, contact Mother Jones Interna
tional Fund for Documentary Photography, 
731 Market Street, Suite 600, San Francisco, 
CA 94103. 415/665-6637. Deadline: Sep
tember 1. www.motherjones.com/photofund

The U.S./Japan Creative Artists’ Program 
offers individual artist the opportunity to live 
in Japan 6 months, receive travel/living 
expenses and a stipend. Applicants must be 
able to begin residency between Jan. 1-Dec. 
31, 2000. For information contact Japan-U.S. 
Friendship Commission, 1120 Vermont 
Avenue NW, Suite 925, Washington, DC 
20005.202/275-7712.

Foto Circle Gallery, 163 South Jackson 
Street, 2nd Floor, Seattle, WA 98104. 
www.fotocircle.com

Photography Gallery, Art Department, Uni
versity of Notre Dame, Notre Dame, IN 
46556.

Blue Sky Photography Gallery, 1231 NW 
Hoyt, Department AF, Portland, OR 97209. NFAA Fellowships In The Visual Arts for 

artists age 18-40 who have been practicing 
professionally for at least one year but not 
more than five, and are U.S citizens or per
manent residents. Selected fellows receive 
studio space, housing, a $1000 monthly 
stipend and funds for supplies. At the end of 
the residency, fellows exhibit their work at 
the Corcoran Gallery of Art. For application 
contact the National Foundation for Advance
ment in the Arts, 800 Brickell Avenue, Suite 
500, Miami, FL 33131. 800-970-ARTS.

James D. Phelan Art Award in Photography, 
open to California-born artists only; $2,500 
award. Summit an SASE for prospectus, to 
SF Camerawork, attn: Phelan Award, 115 
Natoma Street, San Francisco, CA 94105.

David Scott Gallery, attn: Mia Nielsen, Cura
tor, 11 Strickland Avenue, Toronto, Ontario, 
M6K 3E6, Canada. Reviewing all types of 
lens based work (slides, CD ROM, JPEG, or 
documentation 
gal lery @ davidscott.com

photos acceptable) Job Opportunities

Illinois State University are seeking Graduate 
assistantships in the MFA program in photog
raphy, to start in August or January; monthly 
stipend of $500 plus full tuition waiver. Con-

Grant/Foundation Opportunities

Photographer’s Fund 1999, open to photog-
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Chicago Artists International Program, for 
Chicago artists, for residencies and exhibition 
opportunities abroad. For more information 
contact the Chicago Department of Cultural 
Affairs, Chicago Artist International Pro
gram, 78 East Washington Street, Chicago, IL 
60602. caip@wwa.com

Jeffrey Henson Scales, Pictures from Ameri
ca. CEPA, 617 Main Street #201, Buffalo, 
NY 14203. 716/856-2717. July - August 20.

Comes of Age: New York through the Lens of 
the Byron Company, 1892-1942, through 
September 26. Rita Rivera, Jules Allen, 
Miriam Romais, John Castillo and others, 
Americanos: A portrait of the Latino Commu
nity in the United States. September 18-Jan- 
uary 2, 2000. Museum of the City of New 
York, 1220 Fifth Avenue, NYC 10029. 
212/534-1672.

Kathy Vargas, Hasta Ya No Verte/ Hasta Ya 
No Vette Otra Vez (Until I no longer see 
you/Until I see you again) through July 18; 
Danny Tisdale, Artist for Change, August 1- 
September 12; Nina Kuo, Chi Pao, Septem
ber 26-November 7. Center for Photography 
at Woodstock 59 Tinker Street, Woodstock, 
NY 12498. 914/679-6337. www.cpw.org

Camargo Foundation Fellowship Program 
offers one-semester residencies in Cassis, 
France with room, studio, reference library 
and darkroom. Contact the Camargo Founda
tion, 125 Park Square Court, 400 Sibley 
Street, St. Paul, MN 55101-1928. 651/290- 
2237. Deadline: February 2000.

Mel Rosenthal, Refuge: The Newest New 
Yorkers. The New York Historical Society, 2 
West 77th Street @ Central Park West, NYC. 
212/873-3400. Through July 25. 
www.nyhistory.orgBruce Bennet, Lynne Warberg, July 2-July 

25; Jeff Amram, George B. Gibbons, 
August 6-August 29; Ron Terner, September 
3-September 26. Focal Point Gallery 321 City 
Island Avenue, City Island, NY 10464. 
718/885-1403. www.focalpointgallery.com

Peters Vallery Craft Center, located at the 
Delaware Water Gap National Recreation 
Area in NJ, seeks accomplished 
self-employed artists who desire an opportu
nity to manage a studio while earning a living 
at their craft in a supportive atmosphere, for 
one to four years. For information, write to 
Peters Valley Craft Center Opportunities, Go 
Wild! Residency Programs in the National 
Parks, POBox 65552, St. Paul, MN 55165.

Clara Gutsche, The Convent Series. Americ
as Society, 680 Park Avenue, NYC 10021. 
212/249-8950. Through July 25.

Carlos Emilio, Innerscapes. Throckmorton 
Fine Art, 153 East 61st Street, NYC 10021. 
212/223-1059. July 22-September 18.

Renee Cox, Mel Rosenthal, Sophie Rivera, 
Ricky Flores, Jonathan Martin Rosen, 
Walter Rosenblum and others, Urban 
Mythologies: The Bronx Represented Since 
the 1960’s. Shirin Neshat, Lorna Simpson, 
Carrie Mae Weems, Xu Bing and others, 
Con(text): Words, Texts and Meaning in the 
Permanent Collection. The Bronx Museum of 
the Arts 1040 Grand Concourse Bronx, NY, 
10456. 718/681-6000. Through September 5.

Vladimir Syomin and others, Russia in Tran
sition 1978-1998; Yevgeny Khaldei, Pho
tographs. Leica Gallery, 670 Broadway, NYC 
10012. 212/777-3051. Through August 7.

American Indian Artist in Residence Program 
are offered to native artists, awarding a 
stipend, lodging and expenses. For an appli
cation contact ATLATL American Indian 
Residency Program, POBox 34090, Phoenix, 
AZ 85067-4090. 602/277-3711. Deadline: 
July atlatl@artswire.org

Garry Winogrand, Cindy Sherman and
others, Fame After Photography. Museum of 
Modern Art, 11 West 53 Street, NYC 10019. 
212/708-9889. July 8-October 5.

Stephen Ferry, I am Rich Potosl: The Moun
tain that Eats Men. Saba Gallery, 116 East 
16th Street, NYC. 212/477-7722. Through 
August 1.

Linda Gilbert-Schneider, Jill Waterman, 
Melanie Wells-Alvarado, and others, Snap 
Judgement. St. Francis College, 180 Remsen 
St, Brooklyn, NY 11201. Through August 24.

Bellagio Study & Conference Center, offers 
month-long study residencies to artists who 
expect their new work to result in exhibition 
or publication. Award includes room/board 
including spouse or equivalent life partner; 
limited travel stipends available. Application 
involves project summary, detailed project 
description, curriculum vitae, and slides. For 
application contact Bellagio Center Office, 
Rockefeller Foundation, 420 Fifth Avenue, 
New York, NY 10018-2702. 
bellagio@rockfound.org.

Collette Fournier, Marilyn Nance, Eli 
Reed, Sulaiman Ellison, Ming Smith, Terry 
Boddie, Gordon Parks, Cheryl Miller and
others, Black Photographers of the 20th Cen
tury. Schomburg Center for Research in 
Black Culture, 515 Malcolm X Boulevard, 
NYC 10037. 212/491-2200. Through Sep
tember.

Manabu Yamanaka, Susan Unterberg, and
others, The Time of Our Lives. Keith Piper, 
Relocating the Remains. New Museum of 
Contemporary Art, 583 Broadway, NYC 
10012. 212/219-1222. Through October 17. 
www.newmuseum.org

Betsy Bell, Mary Ann Fahey, Dwight Loew, 
Miriam Romais and others. White Light. E3 
Gallery, 47 East 3rd Street, NYC 10009. 
212/982-0882. Through August 28.

Adriana Lestido, Eduardo Gil and others. 
Myths, Dreams & Realities in Contemporary 
Argentine Photography. Lynn Davis, 
Hiroshi Sugimoto and others. Sea Change: 
International Center of Photography, 1130 
Fifth Avenue, NYC 10128. 212/860-1777. 
Through September 26. www.icp.org

Anderson Ranch Arts Center is seeking artists 
to participate in the Visiting Artist program. 
Must have five years of professional experi
ence, attained national recognition through 
awards, grants and public exhibitions. Hous
ing, travel, materials stipend and an honorari
um are provided ($500-$ 1,000 per week). For 
application contact Anderson Ranch Arts 
Center, POBox 5598, Snowmass Village, CO 
81615. 970/923-3181. artranch @ rof.net
Deadline: September 18.

Jennette Williams, Graciela Iturbide, Vik 
Muniz, Victor Mira and others. Thirteen: 
Blind Spot Exhibition. Robert Mann Gallery, 
210 Eleventh Avenue, NYC 10001. 212/989- 
7600. Through August 20.Camilo Jose Vergara, El Nuevo Mundo: The 

Landscape of Latino Los Angeles. 
Cooper-Hewitt National Design Museum, 2 
East 91st Street, NYC 10128. 212/849-8400. 
Through September 5. www.si.edu/ndm

Liz Hunter, The Sky Below, The Earth 
Above. Sumei Multidisciplinary Arts Cen
ter,^ Liberty Street, Newark, NJ 07102. 973- 
643-7883. Through August 10.Shriners Hospitals Artist in residence pro

gram. Work for must be appropriate for chil
dren/family audiences. Submit slides or prints 
of your work and SASE to Shriners Hospitals 
for Children, Volunteer Services Dept., 2425 
Stockton Blvd, Sacramento, CA 95817.

Charles Biasiny-Rivera, Roger Caban, 
Phil Dante, Documentation Portfolio No. 1, 
selected photographs from En Foco’s first 
museum exhibition (at El Museo, 1978), in 
celebration of En Foco’s 25th Anniversary. El 
Museo del Barrio, 1230 Fifth Avenue, NYC 
10029. 212/831-7272. September 23,
1999-January 9, 2000. www.elmuseo.org

Gary Winogrand, The Man in the Crowd. 
The Museum of Contemporary Photography, 
Columbia College Chicago, 600 South 
Michigan Avenue, Chicago, IL 60605. 
312/663-5554. Through July 31.EXHIBITIONS

Carrie Mae Weems, Lorna Simpson and
others. Bearing Witness: Contemporary

Marcelo Brodsky, Buena Memoria. Visual 
Studies Workshop, 31 Prince Street, 
Rochester, NY 14607. Through August 7. Gotham
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Works by African-American Women Artists. 
The Museum of Fine Arts, Caroline Weiss 
Law Building, 1001 Bissonnet, Houston, TX 
77005. 713/639-7300. Through August 15.

MISCELLANEOUS Nueva LuzThe Business Center for the Arts answers 
questions regarding proposals, business 
plans, grantwriting, etc. For workshop sched
ules or information contact The Business 
Center, 965 Longwood Avenue, Bronx, NY 
10459. 718/842-3955. bc4arts@artswire.org. 
www.bronxarts.org

is available at these 

locations:
Marta Maria Perez Bravo, George Krause
and others, Gallery Artists. Photographs Do 
Not Bend, 3115 Routh Street, Dallas, TX 
75201. 214/969-1852. Through September 4.

Daido Moriyama, through August 3; Car- 
leton Watkins: The Art of Perception, 
through September 7. San Francisco Museum 
of Modem Art, 151 Third Street, San Francis
co, CA 94103. 415/357-4000.

New York City:
Visual Artist Information Hotline is a toll-free 
information and referral service for visual 
artists nationwide, run by the New York 
Foundation for the Arts. Call Monday 
through Friday between 2-5pm EST, 
800/232-2789. For more about NYFA, see 
www.artswire.org/Artswire/www/nyfa.html

El Sur
1 Bleecker Street @ Bowery 

212/982-9979

St. Mark’s Bookstore 
31 3rd Avenue @ 9th Street 

212/260-7853

Colliseum
1771 Broadway @ 57th Street 

212/757-8381

Tower Books 
383 Lafayette @ 4th Street 

212/505-1166

Papyrus Books, Inc. 
2915 Broadway @ 114th Street 

212/222-3350

Lisa Jong-Soon Goodlin, Snapshot: A Por
trait of Korean Adoptees. Korean American 
Museum, 3630 Wilshire Blvd, Los Angeles, 
CA 90005. 213/388-4229. July 25-Septem- 
ber 25.

Foundation Center Cooperating Collections 
provides free funding information throughout 
the U.S. for foundation and corporate giving. 
The Foundation Center, 79 Fifth Avenue, 
New York, NY 10003-3076. 800/424-9836. 
http://fdncenter.org/library/library.html

Archives on Women Artists, eligible to 
women artists who have had at least one solo 
show in a museum or gallery. Files may 
include biographical information, resume and 
up to 20 images. For information on registry 
process, send SASE to Archives on Women 
Artists, The Library and Research Center, 
National Museum of Women in the Arts, 
1250 New York Avenue, Washington, DC 
20005-3920.

EVENTS/WORKSHOPS

Empire State College’s Photojournalism 
Workshop in New York City, sessions feature 
leading photographers. Guest speakers 
include Maggie Steber, Alex Webb, Lori 
Grinker, Eli Reed and others. For schedule 
and registration, contact Mel Rosenthal, 
Empire State College/SUNY, 225 Varick 
Street, NYC 10014. 212/647-7853.

El Museo del Barrio Giftshop 
Fifth Avenue @ 104th Street 

212/831-7272
Vision Quest, a Photographic Arts Retreat 
Center offers a series of workshops such as 
The Artistry of Seeing (August 27-29); 
Empowering Your Personal Vision (Septem
ber 10-12). For more information contact 
Vision Quest, 2370 Hendon Avenue, St. Paul, 
MN 55108. 651/644-1400. 
www2.bitstream.net/~beasley

Marie Walsh Sharpe Art Foundation offers 14 
free studio spaces in Lower Manhattan. Stu
dios are available from September 1, 1998 for 
up to one year. Send 8 slides of recent work, 
slide list, resume, one-page statement 
explaining the need for the studio space, and 
SASE. For more information, contact: The 
Space Program, Marie Walsh Sharpe Art 
Foundation, 711 North Tejon Street, Suite B, 
Colorado Springs, CO 80903. 719/635-3220.

California:

Bay Books
1029 Orange • Coronado, CA 

619/435-0070
STUDENT OPPORTUNITIES

Michigan:Afterimage offers internships for a minimum 
of 10 hours per week for three months; wel
come to stay longer. To apply, send a letter of 
intent, resume, writing and/or design samples 
and the names and addresses of three refer
ences to Afterimage, Internship Program, 
Visual Studies Workshop, 31 Prince St., 
Rochester, NY 14607. 716/-442-8676. after
image @ servtech.com

Shaman Drum Bookshop 
313 S. State Street • Ann Arbor, MI 

734/662-7407Darkroom available: Two enlargers, twenty- 
four hour access for an incredibly reasonable 
price. Contact Mary Ann Fahey, E3 
Gallery/White Light Studios, 47 East 3rd 
Street, NYC 10003. 212/982-0882.

Illinois:

57th Street Bookstore 
1301 East 57th Street • Chicago, IL 

773/684-1300
En Foco reviews applications for internships 
throughout the year to assist with exhibitions, 
special projects, marketing and arts adminis
tration. Applicant must have an interest in 
photography, arts and computer knowledge. 
College credit may be available. Send cover 
letter with availability, interests and resume 
to Intern Search, En Foco, Inc., 32 East 
Kingsbridge Road, Bronx, NY 10468.

How to Survive & Prosper as an Artist: Sell
ing Yourself without Selling Your Soul, by 
Caroll Michels, This informative handbook 
helps artists take an active role in promoting 
their own careers. Contact Caroll Michels, 19 
Springwood Lane, East Hampton, NY 11937. 
516/329-9105. Carollmich@aol.com 
www.carollmichels.com

Nationally:

Borders Bookstores

and as always, through an
En Foco MembershipTragaluz, is a collective of Dominican pho

tographers in the US. For information contact 
Tragaluz, POBox 20910, NYC 10023.

CEPA internship available during Fall, Spring 
and Summer semesters at photography arts 
gallery in Buffalo, NY. CEPA, 617 Main 
Street, Buffalo, NY 14203. 716/856-2717.
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HOTOGRAPHY Help
Celebrate

loco's
EW YORK
TERNATIONAL

EXHIBITIONS, DEALERS, AUCTIONS, EVENTS, 
COLUMNS, SERVICES, MAPS, AND MORE 
BROUGHT TO YOU IN A BI-MONTHLY GUIDE

E
o
VJ AND ON THE INTERNET:

1500 PHOTOGRAPHERS CROSS-REFERENCED 
TO GALLERIES AND DEALERS WORLDWIDE, 
AS WELL AS LINKS TO THE TOP 100 
ART PHOTOGRAPHY SITES

o
13 tsaty3
DO

atvniveCL
2
DO
O we're your guide...
o Send your tax deductible contribution to:

Anniversary Fund, En Foco, Inc.,
32 E. Kingsbridge Road, Bronx, NY 10468

-c
CL

ONE YEAR SUBSCRIPTION (6 ISSUES): 
$24 U.S., $30 CANADA, $40 OTHER 
[U.S. FUNDS ON U.S. BANK]
OR visa/amex/mastercard 
64 WEST 89TH STREET, NY, NY 10024 
T/ 212-787-0401; F/ 212-799-3054 
E/ pny@photography-guide.com

Donations of $60 or more will receive a 
complimentary subscription to Nueva Luz£

JC

SPEFotophile
the society for 

photographic education
is a non-profit membership organization 
that provides a forum for the discussion of 
photography and related media as a means 
of creative expression and cultural insight. 
Through its interdisciplinary programs, ser
vices and publications, the Society seeks to 
promote a broader understanding of the 
medium in all its forms, and to foster the 
development of its practice, teaching, 
scholarship and criticism.

a photography journal

We are:

• A five-year old quarterly publication

• Lovers of excellent photography & writing

• Champion of under-recognized photography

• Run by experienced photographers/curators

Fotophile 
Orville Robertson 
28-15 34th Street, #3F 
Long Island City, NY 11103 
718/721-5254 
oroberts@tuna.net

Subscribe
Support

Advertise
for information:
SPE PO Box 2811 Daytona Beach FL 32120-2811 
904/255-8131 ext. 3944 www.spenational.org 

e-mail SocPhotoEd@aol.com
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Print Collectors Program
En Foco’s Print Collectors' Program offers a special opportunity to purchase signed original 

photographs that have been donated by internationally recognized artists. This special membership category 
offers an opportunity to collect works by contemporary photographers of diverse cultures who have been 
involved with En Foco’s programs since its inception, while supporting your favorite photography organization!

Your order includes a beautifully printed and signed original photograph, a bio and artist’s statement, 
and a complimentary Membership to En Foco (or membership extension for current members). Purchasers of 
three or more prints will also receive a Catalogue and poster from a major En Foco exhibition.

T 0 ORDER, please fill out the form on the back cover 
and mail with your check or money order to En Foco.

Mariana Yampolsky 
Elva, Huejotziongo, Puebla, 1962.

$500 • Signed gelatin silver print, 10 x 10”.
To view more of Yampolsky’s work, order Nueva Luz Vol. 4*4 ($8)

Kathy Vargas
Oraci6n: Valentine’s Day/Day of the Dead series, 1990-91. 

$300 • Signed gelatin silver print, 14 x 11”
To view more of Vargas’ work, order Nueva Luz 4*2 ($8).

Dawoud Bey
A Young Woman Waiting for the Bus, Syracuse, NY, 1985 

$300 • Signed gelatin silver print, llx 14”
To view more of Bey’s work, order Nueva Luz 1*2 ($8).

Tetsu Okuhara 
Neon Samurai, 1987

$300 • Signed gelatin silver print, 14x 11”
To view more of Okuhara’s work, order Nueva Luz 2*2 ($8).

Also available are photographs by Frank Gimpaya and Sophie Rivera 
These outstanding photographs are being sold for a limited time while supplies last!
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En Foco Membership:

Individual Membership includes 3 issues of Nueva Luz, 
Critical Mass newsletter, entry in the Slide Registry (for 
Bronx photographers and photographers of African, 
Asian, Latino, Native American and Pacific Islander 
heritage), portfolio reviews and invitations/announce
ments of special events:

• $25 for U.S. & Puerto Rico.
• $35 to Mexico & Canada.
• $45 to other countries.

Institutional Subscriptions:
• $55 for U.S. & Puerto Rico.
• $60 for Mexico & Canada.
• $65 for other countries.

Supporting Memberships, also includes free 
En Foco exhibition catalogue and poster:

•$250

Name:

Address:

Phone:
Fax: __________
E-mail:
How did you hear about us?

Send check or money order 
in U.S. currency only, to: 

En Foco, Inc.
32 East Kingsbridge Road 

Bronx, NY 10468

•$ other
Print Collectors’ Program Membership:

•$500•$300
Print Selection(s):

A percentage of all Memberships and Donations are tax deductible to the extent allowed by law.
L J
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