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Editorial

BWell, it's here again: a season of expectations. I'll just assume 
that you haven't spent the short, gray days of winter preparing a new 
portfolio and direct myself to the subject of new beginnings. We 
received such an unexpected amount of mail concerning my last editori
al about the production of new work that I've decided to continue with 
the subject.

ueno, aqui estamos otra vez: en una estacion de expectati- 
vas. Solo voy a suponer que no has pasado los cortos y grises dias del 
inviemo preparando un nuevo portafolio porque voy a tratar el tema de 
los nuevos comienzos. Hemos recibido una cantidad enorme e inespera- 
da de cartas acerca de my ultima editorial sobre la production de obras 
nuevas que he decidido continuar con el tema.

Existe a menudo una lamentable auto deception al mirar los 
viejos contactos con la leve esperanza de que esas tomas borrosas y 
sobreexpuestas que sacaste de un carro en movimiento el verano pasado 
pudieran llegar a pasar como comentario de la velocidad frenetica de la 
vida actual. iQue tal si una serie de instantaneas del atardecer tomadas a 
traves del agujero de una cerradura como observation sardonica de 
nuestra psique aprisionada?. No, demasiado trillado; me parece que vas 
a tener que hacer de tripas el corazon y ser original.

Caramba! ^Acabo de escuchar que miles de mentes de pronto 
se pusieron en bianco?. Bueno, acabo de visualizar miles de puertas 
abriendose de par en par en el misterioso bosque de Originalville, donde 
abundan ilimitadas bonanzas. Si piensas que la fotografia es objetos 
fotografiados entonces siempre vas a estar describiendo cosas a los que 
no ven, pero si piensas que la fotografia es perception, entonces has 
abierto una de esas puertas fabulosas. Percibir es involucrar tu ser innato 
con la realidad que tienes delante. En tu ser innato es donde vive tu intu
ition. A la intuition no le importa el universo racional; tiene su propio 
lenguaje, el que esta profundamente codificado y usa tus emociones 
como edredon. No te molestes en tratar de destifrarlo, no es posible.

Bien, a esta altura tendria que estar escribiendo acerca de los 
diferentes grados del papel fotografico. No quiero sonar como nueva ola ni 
sugiero que empieces a fumar conchas de banana, pero como artista, tu 
particularidad es esencial. Llegar a este sitio raro es facil si tienes el Kit 
practico de Charlie para inspirar artistas que mentionamos en nuestro ulti
mo ejemplar. ^Que, No lo mandaste a pedir? jQue lastima, los vendimos 
todos!. Vas a tener que sufrir y tantear tu camino de la misma manera 
que lo hicieron en las cuevas de Altamira en Espana, 11,000 anos atras.

Para lograr llegar a tu lugar de visiones, busca un sitio silen- 
cioso, desconecta el telefono, ve al bano, elige un momento cuando todos 
se hayan ido o esten durmiendo, ten a mano papel y lapiz, identifica 
algunas de tus emociones mas fuertes por ej. miedo, amor, odio, tristeza, 
placer, etc. Medita sobre una emotion a la vez hasta que sientas que es o 
demasiado aterrador o doloroso o aburrido. Presta atencion al aburrim- 
iento, es a menudo un escondite. El dolor es bueno porque muestra 
donde estan las flechas pero el amor corta mas profundo. Escribe o dibu- 
ja las imagenes mentales que encuentres, y como en Yoga, nunca te 
hagas dano, probablemente alguien ya lo hizo por ti. Recuerda, el 
proposito de estos ejercicios es llegar al lugar de tus visiones artisticas.

Esto no se logra de una vez, demora mas que aprender a silbar 
y no se lo recomiendo al turismo. Es un punto de partida para artistas 
serios que tienen dificultad en encontrar una direction. Ten valor.

There's often a lamentable self-deception of looking at old con
tact sheets with the dim hope that those blurred overexposed shots you 
took from a moving car last summer can pass as a commentary on 
today's frenetic pace. How about a series of sunset photos taken 
through a keyhole as a wry observation of our locked-out psyche? Nah, 
too hackneyed; I guess we'll just have to bite the bullet and be original.

Wow! Did I just hear thousands of minds suddenly go blank? 
Well, I just visualized thousands of doors flying open deep in the myste
rious forest of Originalville, where limitless goodies abound. If you think 
of photographs as things photographed, then you'll always be describ
ing things to the sightless. But, if you think of photographs as a percep
tion, then you will have opened one of those fabled doors. To perceive is 
to involve your native self with the reality before you. Your native self is 
where your intuition lives. Intuition doesn't care about the rational uni
verse; it has its own language, which is deeply encoded and uses your 
emotions as a comforter. Don't bother to decipher it, it's not meant to be 
deciphered.

All right, at this point maybe I should start writing about the 
different grades of photographic paper. I don't mean to sound new 
wave or to suggest that you start smoking banana peels, but as an artist, 
your uniqueness is essential. How you arrive at that rare place is easy if 
you have Charlie's Handy Dandy Inspirational Artist Kit, mentioned in our 
last issue. What? You didn't send for it? Too bad, we're sold out. You'll
just have to tough it out and feel your way around just like they did in 
the Altamira caves in Spain, over 11,000 years ago.

Okay, one more time. To help arrive at your place of vision, 
find a quiet place, disconnect the phone, visit the toilet, pick a time 
when everyone is gone or asleep, bring a pad and pencil, identify some 
of your strongest emotions, i.e., fear, love, hate, sorrow, pleasure. 
Meditate on one emotion at a time until you feel it's either too scary or 
painful or boring. Watch out for boring, it's usually a hiding place. Pain 
is good since it marks where the arrows are, but love cuts even deeper. 
Write or draw the mental images encountered and, as in Yoga, never 
hurt yourself; someone else has probably already done that to you. 
Remember, the purpose for these exercises is to arrive at your place of 
artistic vision.

This is not a one shot thing; it takes longer than learning how 
to whistle and it's certainly not meant for the tourist trade. It's a point of 
departure for serious artists who feel difficulty in finding direction.
Have courage.

Charles Biasiny-Rivera, Editor
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Cover photograph: Nitza Luna, untitled, Images of My Neighbors' Garden series, 1993. Platinum Print, 12x20"
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Tertuliano Montiero Delgado
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Tertuliano Montiero Delgado was born in the Cape Verde Islands, off the West Coast of Africa, 
and emigrated to the U.S. in 1975 at the age of four. He received a B.S. degree from the Southern 
Connecticut State University in 1998 and is currently working in the New York area as a teacher and a free
lance photographer.

Delgado's exhibitions include Katonah Museum of Art, Katonah, NY; Silvermine Art Gallery and 
Hays and Vassos Galleries, New Canaan, CT; En Foco at Lehman College Art Gallery and at the Bronx 
Museum of the Arts, Bronx, NY; the Aldrich Museum of Contemporary Art, and RGA Gallery, Ridgefield 
CT; the Discovery Museum, Bridgeport, CT.

“What interests me about boxing is not the actual event but rather the immense dedication with 
which individuals give themselves to the sport. In the gym, the fighter's greatest enemy is himself or her
self; if a boxer can conquer his or her internal demons, he or she will win over one who cannot. Fear is a 
constant factor, as is self-doubt. To many Black and Latino youth, boxing becomes a dream of a better life. 
It is a chance to escape from the drugs and guns of the streets for a small number of individuals. It is also 
very honest because it separates the 'talkers' from those with real ability.

Having been involved with boxing when I was younger, I now combine documentary techniques 
and abstract imagery to best express concepts about the nature of boxing to an audience that may not be 
open to boxing imagery."
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Tertuliano Montiero Delgado
untitled. Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 10x10"

Nueva Luz 3



Tertuliano Montiero Delgado
Shadow Caster II, Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 13x9"
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Tertuliano Montiero Delgado
Shadow Dancers I, Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 13x9"
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Tertuliano Montiero Delgado
Being Watched, Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 10x10"
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Tertuliano Montiero Delgado
Message, Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 10x10"
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Tertuliano Montiero Delgado
Stone Gaze, Between Rounds/Shadow Casting and Dream Weaving series, 1998. Sepia toned gelatin silver print, 9x13"
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Tertuliano Montiero Delgado
Coronation, Between Rounds/Shadow Casting and Dream Weaving series, 1998. Sepia toned gelatin silver print, 9x13"
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Tertuliano Montiero Delgado
James, Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 10x10"
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Tertuliano Montiero Delgado
Courage, Between Rounds/Shadow Casting and Dream Weaving series, 1999. Sepia toned gelatin silver print, 10x10"
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Nilza Luna
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Nitza Luna was born in Santurce, Puerto Rico, in 1959. Luna attended the Pratt Institute School of 
Arts in New York, where she became interested in Platinum Process techniques. She graduated Magna 
Cum Laude with a Bachelor's degree in 1981, and received a Master's Degree in 1985 from Brooks Institute 
of Photography in Santa Barbara, California.

Luna's work has been exhibited at the Galena Botello, Museo de Arte e Historia de San Juan, 
Museo de las Americas, and Museo de Arte de Puerto Rico, all in San Juan, PR; Museo de Arte de Ponce, 
Ponce, Puerto Rico; El Museo del Barrio and The Platinum Gallery, New York, NY; the Main Gallery, 
Amherst, MA; En Foco at Hostos Art Gallery, Bronx, NY; Bakersfield Museum of Art, Bakersfield, CA; 
Durango Arts Center, Durango, CO; and many others.

Among her grants and awards are the MacDowell Colony, 1989; the Permanent Art Foundation of 
Puerto Rico, 1993 and 1996; and the National Foundation for the Cultural Affairs of Puerto Rico, 1994 and 
1996. Since 1987, Luna has been part of the faculty of Sacred Heart University, School of Communications 
in Santurce, Puerto Rico, where she resides.

"Large-format cameras and platinum printing are the photographic processes that allow me to 
express myself with more liberty. I identify with nature because it's where I feel in balance and harmony 
with the Universe. The combination of these three elements is what best represents the dialogue between 
my mind and soul."
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Nitza Luna
Microfonos, Images from the Garden of the Unconscious series, 1995. Platinum print, 20x12"
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Nitza Luna
Llagrumo, Images from the Carden of the Unconscious series, 1995. Platinum print, 12x20"
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Nitza Luna
Hojas de malangas, Images from the Garden of the Unconscious series, 1995. Platinum print, 12x20"
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Nitza Luna
Girasoles, Over Black series, 1997. Platinum print, 20x12"
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Nitza Luna
Anturios, Images from the Garden of the Unconscious series, 1995. Platinum print, 20x12"
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Nitza Luna
Gladiolus, Images from the Garden of the Unconscious series, 1995. Platinum print, 12x20"
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Nitza Luna
Rosas y hojas de malangas, Images from the Garden of the Unconscious series, 1995. Platinum print, 20x12"

Nueva Luz I 9



i

Nitza Luna
Hojas de palma de las islas Figi 1, Images from the Garden of the Unconscious series, 1995. Platinum print, 20x12"
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Nitza Luna
Hojas de palma de las islas Figi II, Images from the Garden of the Unconscious series, 1995. Platinum print, 20x12"
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Rodolfo B. Ornelas

Rodolfo B. Ornelas received a BFA from Empire State College/SUNY in New York City in 1991. He 
became interested in photography while stationed in Germany during the mid-1970s. He bought a Minolta 
camera and traveled with it throughout Europe. Once his service was completed, he returned home to San 
Antonio, Texas. Inspired by the Chicano political movement, his photography took on a social context while 
he attended the University of Southern Colorado in Pueblo, Texas.

Ornelas's exhibitions include the Artist Asylum Gallery, Centro Cultural Atzlan, San Antonio 
Museum of Art, and the Guadalupe Cultural Arts Center, all in San Antonio, TX; En Foco at Wisconsin Union 
Gallery, Madison, WI; New Mexico State University, Las Cruces, NM; Texas Folklife Resources, Austin, TX; 
LA Photography Center, Los Angeles, CA; Museum of Contemporary Hispanic Art, New York, NY; En Foco 
Gallery, Bronx, NY; and many others.

Ornelas is a freelance photographer living in San Antonio, Texas.

“Diplomacy should not just be left to diplomats. In Cuba, there is the decay from constant wind 
and sea, repeatedly bombarding the shores of Avenida Malecon. However, the human experience in 
Habana Vieja is what motivated me and made the city so appealing. The people were very amable.

Like the images in 'el barrio' on the West Side of San Antonio, the spirit world always seems to 
unfold. Sometimes I rush out to capture that fleeting moment in time. My amiga Terry Ibanez helped me 
to express a dream about a light that radiates from the center and culminates in the celebration of Dia de 
los Muertos, cotno la vida dulce."
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Rodolfo B. Ornelas
Niiios despreocupados, Habana, Cuba, 1999. Gelatin silver print, 11x14"
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Rodolfo B. Ornelas
Habanero Hemingway, Habana, Cuba, 1999. Gelatin silver print, 14x11"
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Rodolfo B. Ornelas
Jesus on the Westside, San Antonio, Texas, 2000. Gelatin silver print, 14x11"
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Rodolfo B. Ornelas
Little Flower and la picnic sofa, San Antonio, Texas, 2000. Gelatin silver print, 11x14"
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Rodolfo B. Ornelas
Timeline de la Revolucion, Habana, Cuba, 1999. Gelatin silver print, 11x14"
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Rodolfo B. Ornelas
Un buen companero, Habana, Cuba, 1999. Gelatin silver print, 11x14"
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Rodolfo B. Ornelas
Boda sobre Avenida Malecon, Habana, Cuba, 1999. Gelatin silver print, 11x14"
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Rodolfo B. Ornelas
San Lazaro pidiendo, Habana, Cuba, 1999. Gelatin silver print, 11x14"
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Rodolfo B. Ornelas
Calaveras y la luminosa querida, Para dt'a de los Muertos, 1997. Gelatin silver print, 11x14"
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commentary

The visual works by Rodolfo B. Ornelas, Tertuliano 
Montiero Delgado, and Nitza Luna are fascinating in their stark 
dichotomies. And yet what unites them is their individual adher
ence to long traditions in photography and the individual twists 
they give to those traditions.

even though he lost the fight, boxing has been used as a metaphor 
for the challenges of life. More recently, a number of contempo
rary photographers have explored this subject, often focusing on 
its youthful practitioners.

Tertuliano Delgado's photographs of inner city boxers 
are far from the glamorous and brutal images we see of profes
sional fighters. These young Blacks and Latinos are depicted in 
scenes of training where the hard work, sweat, fear, and tedium 
of the ring rise to the foreground. From here only a very few will 
graduate to being the aspiring professionals elucidated by Larry 
Fink in his recent book Boxers, although their struggles are in 
many ways the same. The powerful choreography of the ring, the 
determination revealed by the set jaw and direct gaze of one 
young man, attest to the fortitude of the enterprise.

Rodolfo Ornelas melds the precise timing and geometri
cal framing of the French photographer Henri Cartier-Bresson 
with the surreal meditations of the Mexican photographer 
Manuel Alvarez Bravo. What results—especially given a series of 
temporally misleading clues—are images that seem to come out 
of the 1940s, or maybe the 1960s, but in any case are fractured and 
dislocated from the present. An old convertible with a bride and 
groom in the backseat whizzes by followed closely behind by a 
couple on a motor scooter. The panache of the old car with its 
blurred hood ornament and tilted windshield, the striped jacket 
of the driver, the fact that three of the four occupants look direct
ly at the photographer is downright cinematic. Maybe this is 
Fellini's Rome.

In perhaps the most arresting image of the series, a 
young boy stands alone in the ring, his gloved hands at his sides, 
his attention focused out of the frame of the photograph. A few 
old boxing posters hang on the wall behind him, someone has 
scrawled the saying "Courage is resistance to fear, mastery of fear, 
not absence of fear." Even if their training ended here, that would 
will be a useful lesson to carry forward.

An old man, bare-chested, his skin in wrinkles, but with 
powerful arms, works a handsaw to rip a board clamped into a 
large, metal vise. The absolute nobility of the labor and the lack of 
electricity shift this to some indeterminate past.

As is boxing, flowers have long been symbols of fecun
dity and glamour, their evanescent beauty a paradigm of the 
human condition. Nitza Luna's images of flowers evoke a long 
tradition stretching from Imogen Cunningham and Tina Modotti 
to Robert Mapplethorpe and Tom Baril. Here gladiolas, callas, 
and anthurium engage in an elegant ballet. They playfully jostle 
for position on stage, extend a languorous arm, toss petals into 
the air, float and frolic in tutued frivolity. They are miraculous 
and exotic, noble and joyous. In these photographs we take 
respite from the mundane and troublesome world and find 
refuge in the purest forms nature has to offer.

A forlorn and tattered sofa—perhaps an abandoned seat 
from an old van—and a small, plastic chair squat next to each 
other in front of a few cactus plants in a yard surrounded by a 
slatted fence. Between the cactus and the fence stand an old ket
tle charcoal grill and an old gas grill. Behind the fence looms the 
spires of a church, but they are upstaged by the stark silhouetted 
cross of a telephone pole.

An elderly man in a checked shirt sits in a mesh metal
framed lawn chair, his back to the viewer, facing his row of book
shelves at an outdoor stand on a cobblestoned square. On one set 
of shelves rest a number of venerable leather-clad tomes. Next to 
the bookshelf one can make out the easily recognizable visage of 
Che Guevera.

A monster leaf plays havoc with our perceptions of the 
picture plane, as the highlights reflecting from its surface jostle 
with the black holes and black slits of its fronds, for prominence 
in the flat plane of the picture. A column of seven regal roses is 
escorted by a retinue of palm fronds and broad-leafed tropical 
leaves, while a train of small, white blossoms cavorts at the base 
of the frame. In another image the delicate gray tracery of over
lapping palm fronds weave together in an abstract yet dynamic 
pattern, part Asian rug, part Action Painting. And in yet another 
image, the rays of the palm fronds project skyward, like search
lights at a movie premiere, providing a dazzling backdrop for 
several stalks with plump berries that contrast sharply from the 
desiccated wisps of fiber peeling from their dry stalks.

All these small details add a rich dialectic to the conver
sations within these photographs. It is exactly what is so specific 
in these images that yields the inexorable and ineffable fog of 
memory.

Boxing has been the subject of an untold number of nov
els and movies, where its gritty reality and symbolic punch have 
led us to see this insular world as a nexus of triumph and defeat, 
corruption and greed, hope and disappointment. From Clifford 
Odets's Golden Boy to Anthony Quinn’s abject portrayal of a fad
ing boxer in Requiem for a Heavyweight, from Marlon Brando's 
plaintive cry, "I coulda been somebody!" in On the Waterfront to 
Sylvester Stallone's Rocky triumphing by going the distance.

Life, death, rebirth—they are all here. Gently are we 
reminded of the miraculous natural world and our place in it.

Stephen Perloff is the founder and editor of the critical journal The Photo Review, which just celebrated its 25th anniversary with the exhibition 
Re-Viewing Photography: The Photo Review @ 25. He is also the editor of The Photograph Collector, a newsletter for the photography art market.
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comentario

Las obras de Rodolfo B. Ornelas, Tertuliano Montiero 
Delgado y Nitza Luna fascinan con sus austeras dicotomias. Pero, 
mas aun, lo que los une es la adhesion individual a las largas tradi- 
ciones de la fotografia y las vueltas que individualmente les dan a 
estas tradiciones.

recientemente varios fotografos contemporaneos han explorado este 
tema, a menudo enfocandose en los jovenes que lo practican.

Las fotografias de Tertuliano Delgado de los boxeadores de 
los guetos son muy diferentes de las imagenes glamorosas y brutales 
que estamos acostumbrados a ver de los boxeadores profesionales. 
Estos afro-americanos y latinos estan retratados en escenas donde el 
trabajo duro, el sudor, el miedo y el tedio del cuadrilatero pasan a 
primer piano. Desde aqui solo unos pocos van a graduarse como 
aspirantes a profesionales segun son dilucidados por Larry Fink en 
su libro reciente "Boxers," aunque de muchas maneras sus luchas 
son las mismas. La poderosa coreograffa del cuadrilatero, la deter- 
minacion que revela la mandfbula firme y la mirada frontal de un 
hombre joven, son testimonios de la fuerza de la empresa.

Rodolfo Ornelas combina la precision del momento y la 
composicion geometrica del fotografo frances Henri Cartier-Bresson 
con las meditaciones surrealistas del fotografo mexicano Manuel 
Alvarez Bravo. Los resultados—especialmente si se consideran unas 
series de pistas temporalmente falsas—son imagenes que parecen 
provenir de la decada de los anos 40 o tal vez de los 60, pero que en 
cualquier caso estan fracturadas y dislocadas del presente. Un viejo 
convertible con una novia y un novio en el asiento trasero pasa zum- 
bando seguido muy de cerca por una pareja en un motoneta. El 
garbo del coche viejo con el omamento de la capota desdibujado y el 
parabrisas inclinado, el saco de rayas del conductor, el hecho de que 
tres de los cuatro ocupantes esten mirando directamente al fotografo, 
es una escena totalmente cinematica. Tal vez se trata de la Roma de 
Fellini.

En la imagen que quizas sea la mas cautivante de la serie, 
un muchacho solo esta parado en el cuadrilatero, las manos enguan- 
tadas a los costados, la atencion enfocada fuera del marco de la foto. 
Unos viejos posters de boxeo cuelgan en la pared detras de el y ahi 
tambien alguien garabateo : "El valor es resistir el miedo, controlar el 
miedo, no es la ausencia del miedo." Si el entrenamiento terminara 
aquf esta seria una leccion util para llevarse.Un hombre viejo, (sin camisa, con la piel arrugada pero de 

fuertes brazos), trabaja serruchando una madera sujetada por un 
gran tornillo de banco. La absoluta nobleza de su labor y la carencia 
de electricidad nos transportan a un pasado indeterminado.

De igual manera, la flores han sido por mucho tiempo sim- 
bolos de fecundidad y glamor, su effmera belleza usada como para- 
digma de la condicion humana. La imagenes de las flores de Nitza 
Luna evocan una larga tradicion que se remonta a Imogen 
Cunningham y Tina Modotti, a Robert Mapplethorpe y Tom Baril. 
Sus gladiolos, calas y plantas tropicales forman parte de un elegante 
ballet. Juguetonamente compiten por un lugar en el escenario, esti- 
rando un brazo languido, tirando petalos al aire, flotando y retozan- 
do con una frivolidad de tutus. Son milagrosas y exoticas, nobles y 
alegres. Aqui descansamos de nuestro diario y problematico mundo 
y encontramos un refugio en las formas mas puras que nos ofrece la 
naturaleza.

Un sofa, desamparado y desvencijado—tal vez un asiento 
abandonado de una camioneta vieja—esta junto a una silla pequena 
de plastico, delante de unos cactos en un patio rodeado por un cerco 
de listones. Entre los cactos y el cerco hay una vieja caldera a carbon 
y una de las primera parrillas a gas. Detras del cerco asoman los espi- 
rales de una iglesia que quedan relegados por la austera silueta de la 
cruz de un poste de 
telefonos.

Un anciano con una camisa a cuadros esta sentado en una 
silla metalica de patio, dandonos la espalda y de cara a una hilera de 
estantes de libros en un puesto a la intemperie en una plaza de ado- 
quines. En uno de los estantes estan apoyados varios venerables 
tomos de tapas de cuero. Al lado, uno puede ver el facilmente 
reconocible semblante del Che Guevara.

Una hoja enorme desbarata nuestra percepcion del piano de 
la foto; los toques de luz reflejados desde su superficie compiten con 
los agujeros negros y las ranuras negras de su fronda afanandose por 
ser prominentes en el piano chato de la foto. Una columna de siete 
rosas senoriales es escoltada por una hilera de frondas de palma y de 
anchas hojas tropicales mientras una fila de pequenas flores blancas 
retoza en la base del marco. En otra imagen, la delicada traceria gris 
de la frondas de las palmas que se tocan van entretejiendo 
abstracto aunque dinamico diseno, parte alfombra asiatica, parte 
Pintura de Accion. Y mas aun, en otra imagen, los rayos de las fron
das de las palmas se proyectan hacia el cielo, como faroles en el 
estreno de un film, proveyendo un fondo deslumbrante para varios 
tallos de bayas regordetas que contrastan contundentemente con las 
briznas de fibra disecada que se desprenden de sus tallos secos.

Todos estos pequenos detalles contribuyen una rica dialec- 
tica a la conversacion. Es exactamente lo que es tan especifico en 
estas imagenes que permite la bruma inefable e inexorable de la 
memoria.

un

El boxeo ha sido el tema de innumerables novelas y pelicu- 
las donde la realidad y descarnada el puno simbolico nos han lleva- 
do a ver este mundo aislado como un nexo de triunfo y derrota, cor- 
rupcion y codicia, esperanza y desilusion. Desde el "Golden Boy" de 
Clifford Odets al abyecto retrato de un boxeador en decadencia per- 
sonificado por Anthony Quinn en "Requiem for a 
Heavyweight/'desde el grito lastimero de Marlon Brando Yo podria 
haber sido alguien en "On the Waterfront" al Rocky de Sylvester 
Stallone que triunfa por continuar a pesar de haber perdido la pelea, 
el boxeo ha sido usado como metafora para los retos de la vida. Mas

Vida, muerte, reencarnacion—todo esta aqui. Suavemente, 
nos recuerdan el mundo milagroso de la naturaleza y el lugar que 
nosotros ocupamos en el.

Stephen Perloff es el fundador y editor de la publicacion de notas criticas The Photo Review, la que acaba de celebrar 25 anos de existencia con la 
exhibicion Re-Viewing Photography: The Photo Review @ 25. Tambien es el editor de The Photograph Collector, un boletin informativo para el mer- 
cado de la fotografia artistica.
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© Larry McNeil, Tee Harbor Jackson Lives, 2002. Digital print, 24x40". McNeil is a winner of the En Foco New Works Awards 2001.

Excerpt from text in Tee Harbor Jackson Lives:
"Xhe Dhe and his family were forced to leave what is known as Juneau by Christian settlers. They didn't approve of multiple wife 

families. He moved his family to Tee Harbor north of town and became known as Tee Harbor Jackson to his friends. A debt was made. The 
Christians did not pay Xhe Dhe for his property, which is now an empty lot. In the traditional Tlingit manner, one is encouraged and often 
obligated to ridicule a debtor. As being gifted the name Xhe Dhe, I became him in all respects. In the Tlingit tradition, I am now obligated to 
tease Christians until they repay the debt. Right now I'm just working on the accrued interest."

heritage through a national call for entries. It 
provides artists with the support to create 
new work and the infrastructure needed for a 
professional exhibition in the New York area. 
Managing director Miriam Romais states, 
"Many artists end up with work sitting on 
shelves or in closets, which can lead to com
placency when it comes to making a new 
series. This program was created to provide 
artists with the incentive to create work that 
they know will be seen by others."

kingdom, land was worked communally, 
understood as sacred and the source of life. 
There was no concept of private ownership. 
Early missionaries from the West introduced 
the concept of possession, in turn creating 
industries that grew goods for export rather 
than fed the people. Cheap laborers were 
brought wholesale from Asia to work that 
land." Vadium is another word for mortgage. 
Chan, a settler-immigrant, was born in Hong 
Kong in 1957 and immigrated to Hawai'i in 
1969 as part of the second diaspora of Chinese 
immigrants to the U.S. She is a professor at 
the University of Hawai'i in Manoa, HI.

NEW WORKS EXHIBITION

En Foco is proud to present works 
by the 2001 New Works Photography 
Awards winners, in a visually stunning and 
culturally charged exhibition at the Godwin- 
Tembach Museum. Viewers will see digital 
imagery by Lisa Jong-Soon Goodlin and 
Larry McNeil, color work by Gaye Chan, and 
black and white images by Rosey Hong-An 
Truong, as they explore issues of identity, his
tory, colonialism and ownership. The exhibi
tion is on view until July 30, at the Godwin- 
Tembach Museum/Queens College-CUNY.

Gaye Chan will exhibit Vadium, a 
series that combines imagery from the 1970s 
from a Hawaiian insurance agency, with pin
prick outlines of 16-18th century Christian 
painting details. These color prints juxtapose 
Native Hawai'ian beliefs as they collide with 
the American "dream" of possession. She 
states, "When Hawai'i was an independent

Lisa Jong-Soon Goodlin will exhibit 
her photo-based digital collages that directly 
explore her cultural identity and history. The 
imagery combines family photographs with 
traditional Asian objects and designs, produc-

The exhibition is a culmination of En 
Foco's 2001 award program, an annual pro
gram which selects four photographers of 
African, Asian, Latino or Native American
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ing a narrative of family and culture. She 
states, "As an adopted child of Korean birth, I 
was raised American, not Korean-American. 
Korean was just a one-word explanation for 
the difference in appearance between me and 
my family. Through my work I began explor
ing my cultural heritage and began to find 
links between my photographs and tradition
al Korean art." Goodlin is a photographer, as 
well as a copy editor for Light Work in 
Syracuse, NY.

Each fellow receives an unrestricted 
grant of $7,000. Since the Fellowships were 
first established in 1985, NYFA has awarded 
more than $19 million to over 3,000 New York 
artists. Customarily, 150 to 170 are selected 
out of a pool of over 4,000 applicants through 
a rigorous peer panel process. To be eligible 
for a NYFA Fellowship, artists must reside in 
New York State and present their work to the 
public in collaboration with a community 
host organization as part of NYFA's Artists 
and Audience Exchange program.

NUEVA LUZ BOOK SIGNING AT ICP

Please join En Foco's photographers, 
writers, staff, advisors, and board members in 
a special public celebration of Nueva Luz's first 
color Commemorative Issue edition (volume 
7:2).

This event will take place on Friday, 
July 12th, from 6pm to 7:30pm, at the 
International Center of Photography, 1133 
Avenue of the Americas at 43rd Street, New 
York, NY.

Larry McNeil will exhibit a series of 
digital works that explore his Alaskan Native 
family history, with a contemporary perspec
tive. He states that his work "is about surviv
ing, despite the incredible onslaughts that 
have exterminated other native peoples of 
America. My culture was ancient when the 
Egyptian Pharaohs were dreaming of build
ing the first pyramids, and when the McNeil 
family car was a 1954 Buick Roadmaster with 
all eight kids in the huge backseat." McNeil, 
an American Indian from the Tlingit tribe, is 
an artist and an Assistant Professor of 
Photography at Boise State University, ID.

Rosey Hong-An Truong shares her 
life-long struggle to comprehend imagery 
from the American/Viet Nam War. Her black 
and white series, Viet Nam From a Hot Border, 
questions imposed stereotypes and politics, 
with text based on oral histories layered over 
found and original photographs. She states, "I 
contemplated how my parents' ideologies 
had been shaped by the War and how I con
fronted my own identity as a Vietnamese 
American carrying the historical weight of 
that war. My ethnicity marked me simultane
ously as a rescued victim and an enemy alien, 
living proof and living accusation." Truong is 
the Visual Arts Educator for Community 
Documentary Programs at the Center for 
Documentary Studies, NC.

Theodore S. Berger, Executive 
Director of NYFA states, "Individual artists 
contribute immeasurably to the vitality of our 
communities. NYFA is, as always, privileged 
to encourage and support the work of these 
innovative creators, particularly in economi
cally challenging times."

Come meet the artists, buy your very 
own Commemorative Issue, and have this col
lector's item autographed. Enjoy the music, 
cuchifritos, wine and good company.

NYFA FELLOWS IN PHOTOGRAPHY

For further information and dead
lines, visit www.nyfa.org.Congratulations to the winners of 

the 2002 New York Foundation for Arts 
Photography Fellowship grant! Included in 
this honorable roster are: Frank Gimpaya, 
Nina Kuo, Anthony Barboza, Angel 
Chevrestt, Orville Robertson and Frank 
Stewart, all of whom have been featured in 
Nueva Luz or exhibited by En Foco.

OPPORTUNITIES

EXHIBITION OPPORTUNITIES

Gallery 214 seeks exhibition shows of varying 
themes for its new space. For guidelines send 
an SASE to Makeready Press Gallery, 416 
Bloomfield Avenue, Montclair, NJ 07042. 
973/744-1940.

Other photography winners are:
Donna Alberico; Alice Arnold; Eric 
Baudelaire; Margaret A. Fox; Gerard H. 
Gaskin; Carol Golemboski; Simen Johan; 
Teru Kuwayama; Ethan Levitas; Ann Lovett; 
Tom Martinelli; Daniel W. Mirer; Laura 
Straus; and Penelope Umbrico.

Emerging Artists Competition 2003. 
International group exhibition to be held in 
Febuary 2003 at Limner Gallery. Open to all

The Godwin-Ternbach Museum is 
located at Queens College/CUNY, 405 
Klapper Hall, 65-30 Kissena Blvd, Flushing, 
NY 11367. Gallery hours are Tuesday through 
Thursday and Saturdays, from 11am to 7pm. 
For directions to the museum, please call 
718/997-4747. As with all En Foco events, the 
exhibition is free and open to the public.

The 2001 New Works photographers 
received an honorarium and technical assis
tance from En Foco, camera bags donated by 
Lowepro, tripods from Tiffen, easels from 
Bogen, storage supplies from Print File, and 
an exhibition at the Godwin-Ternbach 
Museum. The winners of the 2002 New 
Works Photography Awards will be 
announced in the Critical Mass section of the 
next Nueva Luz issue.

CAN'T FIND NUEVA LUZ?
Over 150 NYFA Fellows were honored at a private celebration at the Whitney Museum of 
American Art, on May 21st, 2002. Left to Right: Frank Gimpaya, Orville Robertson, Nina Kuo, 
Anthony Barboza, Frank Stewart. Photograph by Miriam Romais.

Buy a Subscription and 
have it delivered to your door!
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submissions for Works on the Wall, a monthly 
rotating exhibit of solo shows. Send slides and 
a resume to Elise Long, Spoke the ReCreation 
Center, 748 Union Street, Brooklyn, NY 11215. 
www.spokethehub.org

group exhibitions and proposals for guest- 
curated exhibitions. Submit up to 20 slides, 
resume, artist statement, preview tapes, pro
posals if needed, and SASE. Contact Visual 
Arts Director, Hallwalls Contemporary Arts 
Center, 2495 Main Street, #425, Buffalo, NY 
14214. 716/835-7362. hallwall@pce.net

media, $9000 in awards. Send SASE for 
prospectus to: Limner Gallery, 870 Avenue of 
the Americas, New York, NY 10001. 212/725- 
0999. www.sloart.com. Deadline: October 30.

E3 Gallery is currently accepting exhibition 
proposals. Send slides, prints, color copies or 
CDs, a resume and a cover letter. Artists pro
posing a solo show must submit 10-20 
images. For group shows include 3-5 images 
per artist. For more information contact Mary 
Ann Fahey, E3 Gallery, 47 East 3rd Street, 
New York, NY 10003. 212/982-0882.
www.e3gallery.com

Center for Photography at Woodstock seeks pho
tography and/or photography combined 
with other media for Once Upon a Time, to be 
shown in 2003. Send submissions and SASE to 
Colleen Kenyon, The Center for Photography 
at Woodstock, Woodstock, NY 12498. 
845/679-9957. www.cpw.org.
Deadline: June 1.

The Maryland Federarion of Art is seeking work 
for the 11th Photography Exhibition. For guide
lines, send SASE to MFA Circle Gallery, 
Department 7, P O Box 1866, Annapolis, MD 
21404.

Dupreau Gallery is reviewing submissions for 
the 2002 season. Please send slides, video
tapes, CD-ROMs or photos, resume, brief 
statement and SASE to Donald Schmaltz, 
Dupreau Gallery, 4229 North Lincoln Avenue, 
Chicago, IL 60618. dupreaugallery@cs.com

HCC Arts Gallery is reviewing slides for possi
ble exhibition. Send 10-20 labeled slides of 
work completed within the past five years, 
resume, artist statement, reviews and SASE to 
Elisa Pritzker, Gallery Director, HCC Arts 
Gallery, POBox 851 Highland, NY 12528. 
845/691-6008. www.hcc-arts.org

I Love Manhattan National Art Competition. 
For guidelines contact Manhattan Arts 
International, 200 East 72nd Street, Suite 26L, 
New York, NY 10021. 212/472-1660.
info@ManhattanArts.com 
Deadline: August 1.

HotHouse Gallery is accepting submissions for 
exhibitions, preferably experimental or multi- 
media. Send proposals for installations or

Spoke the Hub, one of Brooklyn's longest-run
ning community arts centers, is reviewing Hallwalls is reviewing work for solo and

© Rafael Ramirez, 11/25/82,1982. Gelatin silver print from En Foco's Permanent Collection, 11x14".

Speaking about his work, Rafael Ramirez states: "My photographs are an act of faith. If one photographs long enough, 
instinct takes over. As in Zen, the mind is stilled, and the senses are allowed to respond to visual stimulation. A double- 
take becomes a snap of the shutter and then quickly forgotten. All judgments are withheld as an internal dialogue devel
ops between the eye and the senses that leads to new discoveries. With time, it becomes apparent that these acts of faith 
eventually reveal a unique vision. There are no short-cuts for realizing your own vision, your own voice. There are only 
acts of faith."

His photographs can be seen at En Foco's Touring Gallery exhibition at Edenwald Public Library, through July 16. See listings for details.
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PUBLICATION OPPORTUNITIESexhibits, slides, photographs or other sam
ples of work, and SASE to Megan McDowell, 
HotHouse, 31 East Balbo, Chicago, IL 60605. 
312/362-9707. hot21@msn.com

School of Visual Arts, MFA Photography, 214 
East 21st Street, New York, NY 10010. 
www.aaronsiskind.org Deadline: October 1. Submit photographic works that address the 

uses of the camera in non-Western cultures for 
possible inclusion in a book titled Reversing 
the Colonial Gaze. Not interested in photo
graphs made by US or European photogra
phers in the Third World' unless they are 
extremely self-conscious. Send slides or mate
rials with SASE to Sandra Matthews, 72 
Laurel Park, Northampton, MA 01060.

MICA Foundation, sponsors projects by artists 
that involve a directed investigation of the 
roles and histories of institutions which func
tion in connection with artworks, including 
commercial art galleries, museums, collectors, 
and foundations. Under represented projects, 
or invisible under the current conditions of 
the North American gallery and museum sys
tems due to critical function, political content, 
or lack of market recognition are encouraged. 
The MICA Foundation, 450 Park Avenue, 
New York, NY 10022. 212/724-3069. 
mica@interport.net

Shenere Veit Gallery is reviewing slides of up 
to three wall-hung works in any media except 
ceramics and jewelry that explore such topics 
as energy and the environment for exhibition 
titled Globalization. For prospectus contact 
Shenere Veit Gallery, Los Angeles, CA 90035. 
310/552-2007.
Deadline: September 13.

ArbeterSCA@hotmail.com
Submit slides to Meridians, a new, peer- 
reviewed, feminist and interdisciplinary jour
nal based at Smith College. Send up to 10 
slides to be considered for cover art, along 
with a cover letter to Meridians, Wright Hall 
102, Smith College, Northhampton, MA 
01063. www.smith.edu/meridians

Blue Sky Gallery is seeking slides of photo
graphic work for exhibition consideration. 
Send 20 slides and SASE to BSG, 1231 NW 
Hoyt, Dept AF, Portland, OR 97209. 503/225- 
0210. W. Eugene Smith Grant. Send SASE with an 

application request to the W. Eugene Smith 
Memorial Fund, c/o International Center of 
Photography, 1133 Avenue of the Americas, 
New York, NY 10036. www.smithfund.org 
Deadline: July 15.

Alder Gallery seeks entries to La Petite X, a 
small format art competition. For guidelines 
send SASE to Alder Gallery, Box 8517, 
Coburg, OR 97408. 541/342-6411. 
www.alderart.com

EXHIBITIONS

Paul Caponigro, New England Days.Portland 
Museum of Art, 7 Congress Square, Portland, 
ME 04101. 207/775-6148. Through September 
8. www.portlandmuseum.orgThe Leeway Foundation is offering its Window of 

Opportunity Grants for 2002, providing imme
diate, short-term grants of up to $2,000 to 
Philadelphia-area women artists. Contact 
Leeway Foundation, 123 South Broad Street, 
Suite 2040, Philadelphia, PA 19109. 215/545- 
4078.

SF Camerawork is reviewing exhibition pro
posals by artists and curators. Send up to 20 
slides, statement, resume, support materials 
and SASE to Programming Committee, SF 
Camerawork, 115 Natoma Street, San 
Francisco, CA 94105. 415/764-1001.

Cregory Crewdson, Looking at America. Yale 
University Art Gallery, 1111 Chapel Street, 
New Haven, CT 06520. 203/432-0600. 
Through July 30. www.yale.edu / artgallery

Phyllis Galembo, Manifestations of the Spirit: 
Photographs of Afro-Brazilian Religion. The 
Newark Museum, 49 Washington Street, 
Newark, NJ 07101. 973/596-6550. Through 
December 29. www.newarkmuseum.org

Journey's End National Art Exhibit seeks work 
in all media. 2003 exhibit focus: Revisiting 
Lewis & Clark's Journey. Best of show: $10,000. 
Other awards are endowed with up to 
$29,000. Up to three entries per artist (no more 
than four slides per entry). For more informa
tion contact Journey's End National Art 
Exhibition, P.O. Box 2005, Astoria, OR 97103. 
www.jsend.org. Deadline: January 17, 2003.

The Nancy H. Gray Foundation for Art in the 
Environment offers grants to artists who work 
outdoors in the U.S. and address environmen
tal problems, issues, and education. For infor
mation send SASE to Nancy H. Gray 
Foundation for Art in the Environment, 5128 
Manning Drive, Bethesda, MD 20814.

Manuel Acevedo, The Albizu Project; Julio 
Mitchel, Lonely Woman; Larry Fink, Runaway. 
Jersey City Museum, 350 Montgomery Street, 
Jersey City, NJ 07302. 201/413-0303. Through 
September 1. www.jerseycitymuseum.orgNew Works Photography Award is

given annually to four American photog
raphers of Native American, Latino, 
African, Aleutian, Pacific Islander or 
Asian heritage to create a new project or 
continue an ongoing series. Award con
sists of honorarium, photographic materi
als or supplies, technical assistance and a 
New York area New Works exhibition. For 
guidelines send SASE to En Foco, 32 East 
Kingsbridge Road, Bronx, NY 10468. 
Deadline: April 2003.

Community Center Art Gallery seeks 2-D works 
by LGBTQ visual artists for group exhibits. 
Artists must live or work in the Puget Sound 
region. Youth, people of color, elder queer, 
under-represented and outsider artists are 
encouraged to apply. Send up to ten slides, 
SASE, and 5 copies of the following: resume 
or bio, slide checklist and artist statement. 
Attn: Art Gallery Committee, Seattle LGBT 
Community Center, Seattle, WA 98122. 
206 / 323-2227. info@SeattleLGBT.org

Tom Singleton. The Ugly Mug Gallery, 426 
Washington Street, Cape May, NJ 08204. 
609/884-3450. Through September.

Viggo Mortensen. Robert Mann Gallery, 210 
11th Avenue, New York, NY 10001. 212/989- 
7600. Through August 23. 
www.robertmann.com

Jaishri Abichandani, Mind's Desire. 
Asian/Pacific/American Studies Gallery, 
269 Mercer Street, New York, NY 10003. 
212/998-3700. Through August 26. 
www.apa.nyu.edu/gallery.

Seeking photography or photo-generated 
work for possible solo exhibitions. Send 20 
slides, dimensions of work, resume and SASE 
to Barbara Thompson, University of 
California Berkeley Extension, 55 Laguna 
Street, San Fransisco, CA 94102.

CDS/Honickman First Book Prize in 
Photography, open to American photogra
phers whom have yet to publish a book- 
length work. Juror is Robert Adams; $25 
entry fee; cash and book publishing prize. 
For details contact CDS/Honickman First 
Book Prize, Center for Documentary Studies, 
1317 West Pettigrew Street, Durham, NC 
27705. 919/660-3663. docstudies@duke.edu 
Deadline: September 15.

Spirit Capture: Native Americans and the 
Photographic Image, through July 21. Mohawk 
Ironworkers: A Photographic Retrospective, 
through October 31. Smithsonian National 
Museum of the American Indian, One 
Bowling Green, New York, NY 10004. 
212/825-8199. www.nmai.si.edu

GRANT OPPORTUNITIES

The Aaron Siskind Individual Photographers 
Fellowship grants. Awards of up to $5,000; no 
restrictions on the subject matter or photo
graphic process; must be a citizen of the 
United States. Aaron Siskind Foundation, c/o

Sebastiao Salgado, The End of Polio. Aperture- 
Burden Gallery, 20 East 23rd Street, New York,
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George Tice, Urban Landscapes. The 
Intenational Center of Photography, 1133 
Avenue of the Americas, New York, NY 
10036. 212/857-0045. Through September 1.

NY 10010. 212/505-5555. Through August 16. 
www.aperture.org

EN FOCO'S
EXHIBITION SCHEDULE:Larry Silver. Bruce Silverstein Gallery, 504 

West 22nd Street, New York, NY 10011. 
212/627-3930. Through July 31. Diane Arbus, Ruth Orkin, Walker Evans and

others. New York: Capital of Photography. The 
Jewish Museum, 1109 5th Avenue, New York, 
NY 10128. 212/423-3271. Through September 
2. www.thejewishmuseum.org

Martin Brading, Alison Bradley, Mayumi 
Urakawa, and others. Summer 2002. Sepia 
International, 148 W 24th Street, New York, 
NY 10011. 212/645-9444. Through July 13.

Gordon Parks, Half Past Autum. The Hudson 
River Museum, 511 Warburton Avenue, 
Yonkers, NY 10701. 914/963-4550.

George Tice, Paterson. Ariel Meyerowitz 
Gallery, 580 Broadway, New York, NY 10012. 
212/625-3434. Through August 2. 
www.arielmeyerowitzgallery.com Mexico City: An Exhibition about the Exchange 

Rates of Bodies and Values. Daniela Rossell, 
Ricas y Famosas. P.S.l Contemporary Art 
Center, 22-25 Jackson Avenue, Long Island 
City, NY 11101. 718/784-2084. www.psl.org

John Custodio, Landscapes; Paul Stetzer, On
the Edge...in San Miguel de Allende, through 
July 6. Double Exposure, through August 10. 
Soho Photo, 15 White Street, New York, NY 
10013. 212/226-8571. www.sohophoto.com. Terry Boddie, Oscar Munoz, Gayle Tanaka 

and others. Invisible Cities. Leo Nash, 
Temporary Autonomous Zones. Center for 
Photography at Woodstock, 59 Tinker Street, 
Woodstock, NY 12498. 845/769-9957.
Through July 28. www.cpw.org

Nina Kuo, Corky Lee, Tetsu Okuhara and
others. The AAC Story. Asian American Arts 
Centre, 26 Bowery, New York, NY 10013. 
212/233-2154. Through July 13.

Ana Laura Gonzalez, Abstracted Visions. The 
Adirondack Lakes Center for the Arts, Route 
28, Blue Mountain Lake, NY 12812. 518/352- 
7715. Through August 2. 
algphoto@prodigy.net

Edward Grazda/Douglas Sandhage, New
York Masjid: The Mosques of New York City. 
Open Society Institute, 400 West 59th Street, 
New York, NY 10019. 212/548-0600. Through 
December 20.

© Howard Cash

Howard Cash, In Slow Motion. En Foco at 
John Jay Gallery, John Jay College of 
Criminal Justice, 899 Tenth Avenue, Room 
322T, New York, NY 10019. 212/237-8325. 
June 4 - July 8.Tony Gleaton, Tengo Casi 500 Ahos: Africa's 

Legacy in Mexico, through July 15. Max 
Kanhola, Illustrations of Life, mid-August 
through mid-October. Light Work, 316 
Waverly Avenue, Syracuse, NY 13244. 
315/443-1300. www.lightwork.org

Abbas, Jon Anderson, Edward Grazda, Lori 
Grinker and others. Moving Walls. Open 
Society Institute, 400 West 59th Street, New 
York, NY 10019. 212/548-0378. Through 
December 20.

Rafael Ramirez, Street Events. En Foco at 
Edenwald Public Library, 1255 East 233rd 
Street, Bronx, NY 10466. 718/798-3355. 
June 3 - July 16.Ruven Afanador, Torero. Throckmorton Fine 

Art, 725 Park Avenue, New York, NY 10021. 
212/223-1059. Through September 14. 
www.throckmorton-nyc.com

Kerry Stuart Coppin, Fellowship 2002 
Exhibition. Silver Eye Center for Photography, 
1015 East Carson Street, Pittsburgh, PA 15203. 
412/431-1810. Through August 17. 
www.silvereye.org

Ron Galella, Off Guard. The Andy Warhol 
Museum, 117 Sandusky Street, Pittsburgh, PA 
15212. 412/237-8300. Through September 1. 
www.warhol.org

Gaye Chan, Lisa Jong-Soon Goodlin, 
Larry McNeil and Rosey Hong-An 
Truong, New Works. En Foco at Godwin- 
Ternbach Museum, Queens College, 405 
Klapper Hall, 65-30 Kissena Blvd, 
Flushing, NY 11367. 718/997-4747.

Through Afghan Eyes: A Culture in Conflict, 
1987-1992. Asia Society, 725 Park Avenue, NY, 
NY 10021. 212/288-6400. Through August 11.

Seen from America: Photographs from the 
Collection. Whitney Museum of American Art, 
945 Madison Avenue, New York, NY 10021. 
212/570-3676. Through August 30. 
www.whitney.org

Railroad. The Library Company of 
Philadelphia,
Philadelphia, PA 19107. 215/546-3181.
Through September 20.

Locust Street,1314
Nikki S. Lee and others. Hello My Name Is... 
Carnegie Museum of Art, 4400 Forbes 
Avenue, Pittsburgh, PA 15213. 412/622-3131. 
Through September 29. www.cmoa.orgMel Rosenthal and others, A Community of 

Many Worlds: Arab Americans in New York City, 
through September 1. Aaron Rose, The Last 
Days of Penn Station, through October 6. The 
Museum of the City of New York, 1220 Fifth 
Avenue, New York, NY 10029. 212/534-1672. 
www.mcny.org

Michael Hoffman, A Tribute in Pictures. Julien 
Levy Gallery, The Philadelphia Museum of 
Art, 26 St and the Parkway, Philadelphia, PA 
19130. 215/684-7695. Through August 11.

Adal, Jibaro and Blueprints for a Nation. 
Zoellner Art Center, Lehigh University, 420 
East Packer Avenue, Bethlehem, PA 18015. 
610/758-3615. Through July 14. Tim Rice, Wastewater Series. Open Lens 

Gallery, 401 South Broad Street, Philadelphia, 
PA 19147. 215/545-4400. Through July 31.

Emmet Gowin, Changing the Earth. The 
Corcoran Gallery of Art, 500 Seventeenth 
Street, Washington, DC 20006. 202/639-1703. 
October 26 - January 6, 2003. 
www.corcoran.org

Mark Manders, Fragments from Self-Portrait as 
Building. The Galleries at Moore, 20th Street 
and The Parkway, Philadelphia, PA 19103. 
215/965-4027. Through July 26. 
www.thegalleriesatmoore.org

Frida Kahlo, Diego Rivera, and Twentieth- 
Century Mexican Art. El Museo del Barrio, 
1230 Fifth Avenue, New York, NY 10029. 
212/831-7272. Through September 8. 
www.elmuseo.org

William H. Rau, Traveling the Pennsylvania
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Kenru Izu, Sacred Sites: Silk Road. Arthur 
Sackler Gallery, 1050 Independence Avenue 
SW, Washington, DC 20560. 202/357-3200. 
Through January 5, 2003. www.asia.si.edu

1001 Bissonnet, Houston, TX 77005. 713/639- 
7300. Through August 4. www.mfah.org

Dana Fritz, The Nature of Culture, through July 
20. Raymond St. Amaud, Outside the Box, 
through August 17. Southern Light Gallery, 
Amarillo College, 2011 South Washington 
Street, Amarillo, TX 79109. 806/371-5267.

Making Faces: Portraiture in Photography from 
the Collection. Virginia Commonwealth 
University, Anderson Gallery, 907 West 
Franklin Street, Richmond, VI23284. Through 
August 10. www.vcu.edu/artweb/gallery Heloisa Olivera, Anima: Portraits of the 

Unconscious. Camera Obscura Gallery, 1309 
Bannock Street, Denver, CO 80204. 303/623- 
4059. Through July 28. 
www.cameraobscuragallery.com

Ralph Gibson, Alex Webb, Angela West and
others. Diverse Works: Photographs from the 
High's Collection. High Museum of Art, 1050 
Independence Avenue SW, Atlanta, GA 30309. 
404/733-4437. Through August 31. 
www.high.org

Nosotras: Portraits of Latinas. Carlsbad 
Museum and Art Center, 418 W. Fox St., 
Carlsbad, NM 88220. 505 / 887-0276. July - 
August, www.carlsbadmuseum.orgEli Reed, Kathy Vargas, Gordon Parks, Roy 

DeCarava and others. Invisible No More: 
Photographs from the Permanent Collection. 
Southeast Museum of Photography, 1200 W. 
International Speedway Blvd, Daytona Beach, 
FL 32120. 386/254-4475. Through August 30. 
www.SMPonline.org

Judy Natal. California Museum of 
Photography, 3824 Main Street, Riverside, CA 
92501. 909/784-3686. Through September 15. 
www.cmp.ucr.edu

Michael Kenna, Recent Work. Weston Gallery, 
6th Avenue, Carmel, CA 93921. 831/624-4453. 
www.westongallery.com. Through July 16. 
Also at: Center for Photographic Art, San 
Carlos & 9th Street, Carmel, CA 93921. 
831 / 625-5181. Through August 2. 
www.photography.org

Tyagan Miller, Covenant. Indianapolis 
Museum of Art, 1200 W. International 
Speedway Blvd, Indianapolis, IN 46208. 
317/920-2660. Through November 10. 
www.ima-art.org

Catherine Opie, Skyways and Icehouses, 
through July 21. Shirin Neshat, through 
September 8. Walker Art Center, 725 Vineland 
Place, Minneapolis, MN 55403. 612/375-7622. 
www.walkerart.org

Dreaming in Pictures: The Photography of Lewis 
Carroll. San Fransisco Museum of Modern 
Art, 151 Third Street, San Fransisco, CA 94103. 
415/357-4000. August 3 - November 10. 
www.sfmoma.org

Hallman, Risk/Revisit. pArtsGary
Photographic Arts, 711 West Lake Street, 
Minneapolis, MN 55408. 612/824-5500. 
Through July 20.

Gary Calton, Florencia Blanco, Victor Sira, 
German Avagyan, Gauri Gill, Masaru Goto, 
Mark Leong and Fannie Jason, 2002 
FiftyCrows Grant Winners' Exhibition. 
FiftyCrows Gallery, 1074 Folsom Street, San 
Fransisco, CA 94103. 415/551-0091. Through 
July 27. www.fiftycrows.org

Susan Aurinko, Bob Black, Michael Bracey, 
Marc Hauser, Dolores Lusitana, Li Onesto, 
Miriam Romais, M.L. Takamoto and others. 
Embracing Change. Bernardo Marigmen 
Gallery, 118 Clayton Street, Waukegan, IL 
60085. 847/727-5158. August 3-31.

Seth Dickerman, Steve Meyers and Peggy 
Washburn, through July 27. Robert 
Weingarten, Sharon Seligman and Blue 
Earth Alliance Sponsored Projects Exhibition. 
Benham Gallery, Seattle, WA 98101. 206/ 622- 
2480. Through August 31. 
www.benhamgallery.com

Eduardo Blidner, Tango Argentino: Spirit of 
Buenos Aires. Echo Gallery, 1520 West Chicago 
Avenue, Chicago, IL 60622. 312/666-0858. 
Through August 17. www.EchoGallery.org

Marion Post Wolcott. A Gallery for Fine 
Photography, 322 Royal Street, New Orleans, 
LA 70130. 504/568-1313. Through September 
15. www.agallery.com

EVENTS/MISCELLANEOUS

Visual Studies Workshop Summer Workshops. 
Nathan Lyons, "Image, Sequence and Series" 
and more. For information contact Visual 
Studies Workshop, 31 Prince Street, Rochester, 
NY 14076. 585/442-8676. www.vsw.org

Keith Carter, Chema Madoz and others. New 
Acquisitions. Photographs Do Not Bend 
Gallery, 3115 Routh Street, Dallas, TX 75201. 
214/969-1852. Through July 20. 
www.photographsdonotbend.com

Internships available with En Foco, a busy and 
vibrant non-profit photography organization. 
College credit and modest transportation 
stipend available. Contact En Foco, 32 East 
Kingsbridge Road, Bronx, NY 10468. 718/584- 
7718. www.enfoco.org

Timothy Gonzalez, Rita Rivera, Jules Allen, 
John Castillo and others, Americanos: Latino 
Life in the United States. Museum of Fine Arts,
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SOCIETY FOR PHOTOGRAPHIC EDUCATION

American Vision
40th National Conference in Austin, Texas 
March 20-23, 2003 at the Hyatt Regency Hotel

Join us at SPE's 40th National Conference. American Vision will consider the diverse opinions and ideas that 
exist to make up the American experience. In Austin, we will explore photography in America by considering how 
our country has been represented in the past and where photographers need to focus attention in the future. The 
history of photography in America has a few important roots in the capital city of the "Lone Star State." Austin 
was home to two key photographers, Russell Lee and Garry Winogrand and both taught at the University of Texas. 
The university is also host to the important Gernsheim photography collection that includes the very first photo
graph, which was made in France in 1827 by Joseph Nicephore Niepce.

During our conference invigorating speakers, imagemakers and panelists will present current trends, concerns and 
scholarship in the field. Other conference features include our exhibits fair with over 50 corporate exhibitors, one- 
on-one portfolio review sessions, career placement services, and a silent auction. In addition to our national con
ference in the spring, eight fall conferences are planned in SPE's regions. Please see our web site for details.

Become an SPE member today! Membership benefits include the Membership Directory/Resource Guide, quarterly 
newsletters, the critical journal exposure, reduced rates for national and regional conference attendance, access to 
the Fine Print Collectors Program, arts advocacy and more. Membership forms may be downloaded from our web site.

For conference details, please visit our web site, or contact us at 
SPE National Office, 110 Art Bldg., Miami University, Oxford, OH 
45056-2486, Phone 513/529-8328, Fax 513/529-1532 (attn. SPE),
Email SocPhotoEd@aol.com. www.spenational.org

Americas - A Transnational Paradigm
NALAC 2002

Austin, Texas 

September 4-8
Fourth National 

Conference of the 
National Association of 
Latino Arts and Culture

Artists, arts administrators, advocates, students, educators, funders and policy 
makers from around the country and abroad, are invited to attend and 

participate in this opportunity to explore common issues, initiate collabora
tions, share information, network, and help in the continuing development of a 

national agenda for community-grounded Latino arts and culture. This year's 
conference will address many issues of vital importance to Latino arts and 

cultural workers and all supporters of a culturally diverse America.

...

:

REGISTER NOW!!
call 210.432.3982 email info@nalac.org visit at www.nalac.org
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Nueva Luz
?:

"Nueva Luz En Foco»
announces a color edition of Nueva 
Luz photographic journal, celebrating 
28 years of presenting works by 
photographers of African, Asian, 
Latino and Native American heritage.

is an indispensable 
publication, both in 

presenting the work of 
photographers and in 
providing invaluable 

information to its 
readers."

Y

TSrA

4 This special issue features outstand
ing reproductions by 68 contempo
rary photographers and essays by 
A.D. Coleman, Lucy Lippard, Pedro 
Meyer and Deborah Willis.

%

Bill Mindlin
Publisher & Editor, 

Photography in New York International

Commemorative Issue Commemorative Issue:
$15 (plus shipping & handling)

Cover photo: © Juan Sanchez

"Considering how much En Foco, as a powerful visual presence and voice, impressed, affected and inspired me when 
I was a young frustrated Puerto Rican art student, I have grown to respect, admire, and appreciate En Foco. To be a 
part of this issue is very special to me."
—Juan Sanchez

"Beautiful commemorative issue! Great work!" 
—Collette Fournier, photographer

"A treasure recently came across my desk...it was the Commemorative Issue of Nueva Luz...and a spectacular one at 
that! Thank you so much for sharing your latest collection of artist masterpieces with me."
—Shakurra, For Us Publications

"I just received my copy of the Commemorative Nueva Luz and it blew me away! Everyone I show it to is impressed. 
I applaud all of you hard work and wish you mega congratulations!"
—Andrew Ortiz

"I just received the Commemorative Issue of Nueva Luz, and I wanted to thank you for a job well done. The issue is 
really quite beautiful, I am so pleased to have my work included in it!"
—Suzanne Saylor

Nueva Luz Become an En FOCO memberOrder

Membership: $45 and includes portfolio reviews, a 
subscription to Nueva Luz. and invitations to special events. 
Photographers of African, Asian, Latino, Native American 
and Pacific Islander heritage are eligible for the New Works 
Photography Award program and the Slide Registry.

All Subscriptions, Memberships and Donations 
are tax deductible to the extent allowed by law.Individual Subscriptions:

$30 for U.S. & Puerto Rico 
$35 for Mexico & Canada. 
$45 for other countries. En Foco, Inc.

32 East Kingsbridge Road 
Bronx, NY 10468 

718/584-7718
info@enfoco.org www.enfoco.org

Institutional Subscriptions:
$60 for U.S. & Puerto Rico 
$65 for Mexico & Canada 
$75 for other countries

Gift subscriptions, memberships and back issues are 
available. Please call 718/584-7718 for more information.
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PHOTOGRAPHY Exhibitions, Private Dealers, Websites, Auctions, Events, 
Columns, Services, Maps, and more in one handy, 

elegant bi-monthly guideIN
NEW YORK

I year ■ 6 issues: $30 United States • $35 Canada • $50 All Other Countries 
US funds on US bank or Amex/Visa/MasterCard

I N T E R N A T O N A L

And on the internet

1500 photographers cross-referenced to galleries and 
private dealers worldwide, plus links to the 

top art photography sites
www.photography-guide.com

64 West 89th Street, New York, New York 10024 
212 787 0401 • Fax 212 799 3054 • pny@photography-guide.com

PREMIER PHOTO EQUIPMENT
from bogen

CARL®o AVENGERQ.
Q-

ZD

o Manfrotto
Legion Paper
Fine Art Digital Paperselinchrom

Lastolite GITZD

Rofalrim
Bogen Photo Corp., 565 East Crescent Ave, Ramsey, NJ 07446 Tel: (201 )818-9500 Fax: (201 )818-9177 WWW.bogenphoto.com
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Free pnoDosrapnu Classes
icp rd tine

REVIEW: 1
LATIN 

AMERICA!! 

MTERATII 
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Point]
A partnership 
between the 
International 
Center of 
Photography 
and The Point 
Community 
Development 
Corporation
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€ Individual Subscription
$19.95 (1 yr., 2 issues) $35.00 (2 yr., 4 issues)
Institutions
$29.95 (1 yr., 2 issues) $59.95 (2yr„ 4 issues)
International
$31.00 (1 yr., 2 issues) $60.00 (lyr., 4 issues)

3

Express Your Vision! »- _i
REVIEW:
LATIN AMERICAN LITERATURE AND ARTS 
P. 0. Box 3000 
Denville, NJ 07834-9481
(Make checks payable to the Americas Society, Inc.) 
Tel 1.800.783.4903 
http:///www. Americas-Society.org

To register, call Maria Torres at 718-542-4139. 
Classes meet at The Point on 940 Garrison Avenue, 
Bronx, New York. (Enter on Manida St.)

The journal 
for creative 

photographers

The best photography is within our pages

"i
You'll discovered
happily this

work
through
Fotophile!"

say:

One year (four issues) - $22 / Two years (eight issues) $40

28-15 34th Street, Suite 3f
Long Island City, NY 11103
Ph: (718) 721-5254 Fax: (718) 721-0196
fotophile@mac.com
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Print Collectors Program

Mariana Yampolsky, Elva,Huejotziongo, 
Puebla, 1962. Gelatin silver print, 10 x 10”. 
$400

Kathy Vargas, untitled, Oracidn: 
Valentines Day, 1991. Hand colored 
gelatin silver print, 14 x 11” $300

Tetsu Okuhara, Neon Samurai, 
1987. Gelatin silver print, 20 x 16" 
$300

En Foco’s Print Collectors’ Program offers a unique opportunity to purchase 
signed original photographs by internationally recognized artists. This special 
program offers an opportunity to collect their works, while helping support 
their favorite photography organization: En Foco!
Your order includes a carefully printed and signed original photograph, a bio, 
artists statement and a complimentary subscription to Nueva Luz (or a mem
bership extension for current members).
To Order, please fill out the form on the back cover, indicate print choice and 
mail with your check or money order to En Foco, Inc.

Sophie Rivera, Blizzard, 1987. 
Gelatin silver print, 14 x 11" $300

Frank Gimpaya, Boy Jumping Off Pier, 1972. Gelatin 
Silver Print, 13x19”

Dawoud Bey, Girl in a Deli Doorway, 
Brooklyn, NY, 1989. Gelatin silver 
print, 14x11” $300

$300

www.enfoco.or£
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Nueva Luz
photographic journal

Published by En Foco, Inc. 
32 East Kingsbridge Road 

Bronx, NY 10468 
718/584-7718 

www.enfoco.org

Nueva LuzSubscribe to Become an En FOCO member

□ $45 Membership includes portfolio reviews, a subscrip
tion to Nueva Luz, and invitations to special events. 
Photographers of African, Asian, Latino, Native American 
and Pacific Islander heritage are eligible for the New Works 
Photography Award program and the Slide Registry.

Individual Subscriptions:
□ $30 for U.S. & Puerto Rico.
□ $35 for Mexico & Canada.
□ $45 for other countries.

Institutional Subscriptions:
□ $60 for U.S. & Puerto Rico.
□ $65 for Mexico & Canada.
□ $75 for other countries.

Donations/Challenge Grant Match:
□ $500 □ $250 □ $ other

Gift subscriptions, memeberships and back issues are 
available. Please call 718/584-7718 for more information.

Name:
All Subscriptions, Memberships and Donations 
are tax deductible to the extent allowed by law.Address:

Send check or money order 
(U.S. currency only) to:

En Foco, Inc.
32 East Kingsbridge Road 

Bronx, NY 10468

Phone:__________________

E-mail:---------------------------

How did you hear about us?

Fax:

http://www.enfoco.org

