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Editorial
N/\^ien I was shooting for a living, I moved like a 

Whirling Dervish and could juggle three cameras at a time 
(two Leicas and a Nikon), staying up all night to process and 
print and deliver the job in the morning. I drove a Lambretta 
scooter through midtown Manhattan like an Olympic figure 
skater, meeting with editors and art directors daily. A couple 
of evenings per week, the gang (a motley group of fellow free
lance photographers) would get together for beers and chili at 
the Riviera, a bar in Greenwich Village, to share information 
about new editors and A.D.'s with possible gigs. It was an 
exciting period a very long time ago, when everything 
seemed clear and conquerable.

^^uando me ganaba la vida tomando fotograffas me 
movfa como un derviche en trance y podia hacer malabarismos 
con tres camaras al mismo tiempo, (dos Leicas y una Nikon), y 
me quedaba trabajando toda la noche para revelar e imprimir 
y poder entregar las fotos a la mahana siguiente. Me desplaza- 
ba a traves de Manhattan en un escuter Lambretta como un 
patinador de figuras olimpico, viendo a editores y a directores 
publicitarios, dia a dia. Un par de noches por semana, la 
pandilla, (un grupo variado de fotografos independientes), se 
reunia para beber cerveza y comer chile en el Riviera, un bar 
en Greenwich Village, y para compartir informacion sobre 
nuevos editores y publicistas con posibles oportunidades de 
trabajo. Fue un periodo estimulante, hace mucho tiempo, cuan- 
do todo parecia claro y conquistable.

Me gustaria que hubiera una pildora para vivir mas 
despacio, (sin contraindicaciones), asi podria recobrar el aliento. 
Los cambios parecen llegar con una rapidez furiosa, y para ser 
honesto, no puedo realizar tareas multiples como lo solia hacer.

Ahora, paso mucho tiempo cavilando. Veo la 
fotografia no tanto como un registro de datos pero como una 
cautivante fuente de percepcion. Hay un aumento creciente de 
obras que emergen, (muchas de las cuales se pueden encontrar 
en estas paginas de Nueva Luz), sugiriendo un enigmatico 
colofon resultante en mensajes personales para los especta- 
dores. No quiero decir que hayan mensajes secretos escritos en 
alguna parte de las fotograffas o que si miras su reflexion en 
un espejo podrfas leer algun texto legible. Esos son mecanis- 
mos mas bien obvios.

Me refiero al poder de la imagen para despertar en los 
espectadores una gama personal de memorias y percepciones, 
tanto reconocidas como olvidadas, a un nivel que pueda 
impactar y sobrecoger la conciencia existente. La creacion de 
imagenes es un arte antiguo. Antes que la educacion occidental 
del arte adquiriera prominencia, se usaba un sistema de sfnte- 
sis e intuicion como una guia, como lo hacen los fotografos de 
este numero.

I wish there was a slowdown pill (without side 
effects) so that I could catch my breath. Change seems to come 
fast and furious, and quite honestly, I can't handle multi-tasking 
the way I used to.

Now, I do a lot of pondering. I see photography not 
so much as a data registry but as a compelling source of per
ception. There is a mounting body of work emerging (much of 
it found within these pages of Nueva Luz) that suggests an 
enigmatic coda to the photographs resulting in personal mes
sages for viewers. I don't mean that somewhere in the photo
graph there is a hidden written message or that if you look at 
a reflection of the photograph in a mirror you'll be able to 
read some legible text. Those are rather obvious devices.

What I'm referring to is the power of the image to 
ignite the viewer's personal array of memories and percep
tions, both realized and forgotten, to a level of awareness that 
may shock and awe his or her existing consciousness. Image
making is an ancient art. Before western art education gained 
such prominence, practitioners used a system of synthesis and 
intuition as a guide, as do the photographers in this issue.

The absence of the multitudes that daily crowd the 
Staten Island ferry (by Martin), the enigmatic nature of 
Coppin's photographs in which untold spirits dwell behind 
strange motifs, and Buckley's dreamlike memory images that 
intoxicate your imagination, are all powerful reality checks. 
Here, we present work that leaves you enriched because it 
helps to stretch expectations, loosens your jaw muscles and 
might even permit an insight or two.

La pensativa ausencia de las multitudes que diaria- 
mente llenan el transbordador de Staten Island (de Martin), la 
naturaleza enigmatica de las fotograffas de Coppin, en las que 
espfritus incalculables residen detras de motivos extranos, y las 
imagenes de una memoria como de sueno de Buckley que 
intoxican la imaginacion; todo esto cuestiona poderosamente 
nuestro sentido de la realidad. Obras como estas te enriquecen 
porque ayudan a ampliar las expectativas, aflojan los musculos 
de la quijada y tal vez te permitan un par de descubrimientos.

Charles Biasiny-Rivera, Publisher & Editor
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Cover photograph: Angie Buckley, contemporaneous, the in-between series, 2001. Gelatin silver print 24x20."
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i e Buckley
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Angie Buckley received an MFA from Arizona State University in Tempe, Arizona, in 2001, and a 
BFA from Ohio University in Athens, Ohio, in 1996. Her exhibitions include the En Foco Touring Gallery at 
Seventh & Second Photo Gallery, and New York University, New York, NY; Southern Light Gallery, 
Amarillo, TX; Mariani Gallery, Greeley, and Art Institute of Colorado, Denver, CO; A-4 Gallery, Boston, 
MA; Northlight Gallery in Tempe, Arizona History Museum in Scottsdale, and Joseph Gross Gallery in 
Tucson, AZ; Westby Art Gallery, Glassboro, NJ; Galeria El Attico, Guatemala City, Guatemala; Savannah 
College of Art and Design, Savannah, GA; Sol Koffler Gallery, Providence, RI; John Sommers Gallery, 
Albuquerque, NM; Lula Ameem Gallery, Thibodaux, LA. Buckley has been awarded several grants, 
including a 2001 Fellowship from the American Photography Institute. She is a faculty member at the Art 
Institute of Colorado, in Denver, CO.

"Each individual's identity is primarily developed in childhood association with family. Habits, stories and 
traditions are passed from one generation to the next. Exploring one's heritage is a rich journey, particular
ly in a time when social equality and ethnic recognition are prominent political topics.

The dreamy quality of the pinhole camera distorts the sense of scale of the landscape and the dioramas. 
Cutting out single or multiple figures and placing them in front of the photograph from which they came 
makes it seem as if they have stepped out, and are confronting the viewer. The duplication of characters is 
similar to the retelling of stories, and the holes from the cut-out characters are potentially analogous to the 
vacant cultural histories of the displaced. Subsequent generations, such as my own, find themselves in 
between the fantasy and the real world in order to put pieces together that define our identity. My artwork 
is driven by the fantasies that fill a missing heritage."

2 Nueva Luz



Angie Buckley
what he said, the in-between series, 2001. Gelatin silver print, 20x24"
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Angie Buckley
distance, the in-between series, 2000. Gelatin silver print, 24x20"
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Angie Buckley
in spite of anything, the in-between series, 2001. Gelatin silver print, 24x20"
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Angie Buckley
the familiar, the iti-betxveen series, 2001. Gelatin silver print, 20x24"
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Angie Buckley
move gently, the in-between series, 2001. Gelatin silver print, 20x24"
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Angie Buckley
inventing sagas, the in-between series, 2001. Gelatin silver print, 20x24"
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Angie Buckley
systems are built, the in-between series, 2000. Gelatin silver print, 24x20"
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Angie Buckley
growing, the in-between series, 2000. Gelatin silver print, 24x20"
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Angie Buckley
he closed his eyes, the in-between series, 2000. Gelatin silver print, 24x20"
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Kerry Stuart Coppin
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Kerry Stuart Coppin received an MFA in photography from the Rhode Island School of Design in 
1977, a BFA from Rochester Institute of Photography in 1975 and an Associate's degree from the Fashion 
Institute of Technology in 1973. Coppin's work has been exhibited at the Center for Documentary Studies, 
Durham, NC; Lowe Art Museum, Coral Gables, FL; Society for Contemporary Photography, Kansas City, 
MO; Camera Club of New York, NY; Centro Cultural Africano, Santiago, Cuba; Palm Beach Photographic 
Center, Delray Beach, FL; El Museo Francisco Oiler y Diego Rivera, Buffalo, NY; Southern Light Gallery, 
Amarillo, TX; Field Museum of Natural History and the Art Institute of Chicago, Chicago, IL; Blue Sky 
Gallery, Portland, OR; The Print Center, Philadelphia, PA; Brooklyn Museum of Art, Brooklyn, NY; 
Anacostia Museum of African American History and Culture/Smithsonian Institution, Washington, DC. 
Coppin's awards include a Silver Eye Center for Photography Fellowship in 2002, a fellowship from the 
Illinois Arts Council in 1990, a residency from Light Work in 1986, and many academic research grants. 
Coppin is an assistant professor of photography and digital imaging at the University of Miami, Florida.

"The following images form part of a much greater project that seeks to use photographs and essays to 
contextualize urban African life and to problematize the presentation of Africa as a desolate region devoid 
of art, culture, and history. Through visual imagery, written and oral history, and original research we (my 
colleague. Dr. Edmund Abaka, and I) attempt to illuminate urban African life in all its manifestations. We 
will show that the African city is a cornucopia of information that can help to present a holistic view of 
African history. It will demonstrate that the camera, in concert with the written word, has the power to 
make judgments, give meaning, speak for the powerless and create reality. Ultimately, this constructed 
reality can shape the form and content of our knowledge of Africa . . ."
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Gidee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Giclee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Giclee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Giclee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Giclee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Gidee print, 40x32"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Giclee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Giclee print, 32x40"
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Kerry Stuart Coppin
untitled, Dakar, Senegal, 2000. Gielde print, 32x40"
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Charles Martin

Charles Martin received a PhD in Spanish and Portuguese from Yale University in 1988 and a BA 
in English in 1974. Martin's exhibitions include the Leica Gallery, Museum of Modern Art, June Kelly 
Gallery, Henry Street Settlement and Cinque Gallery, New York, NY; Brooklyn Museum of Art, Brooklyn, 
NY; Center for Photography at Woodstock, Woodstock, NY; Anacostia Museum of African American 
History and Culture/Smithsonian Institution, Washington, DC; Photographic Resource Center, Boston,
MA; Galerie Lulu, Lyon; Musee de la Halle St. Pierre and Odeon Photo-Video, Paris, France; and Federal 
University of Mato Grosso, Brazil. Awards include a residency at the Center for Photography at 
Woodstock, and grants and fellowships from the Rockefeller Foundation, the National Endowment for the 
Humanities, the Research Foundation of the City University of New York, the Tinker Foundation, West 
Virginia University and Yale University. Raised in Yeadon, Pennsylvania, Martin began taking photographs 
as a child and learned to print in his father's basement darkroom. He is an associate professor of compara
tive literature at Queens College-CUNY, Flushing, NY, and director of the Hybrid Media Project at City 
University of New York.

"Via the camera, I contemplate the familiar and the rare, both home and away. The Ferryboat series com
bines my interests in cityscape, skylines, water and calm. The ferry is simultaneously an essence of New 
York and a side of the city that, for its tranquility, is rare."
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Charles Martin
untitled. Ferryboat series, 2000. Gelatin silver print, n/s
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Charles Martin

untitled. Ferryboat series, 1996. Gelatin silver print, n/s
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Charles Martin
untitled. Ferryboat series, 1999. Gelatin silver print, 20x24"
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Charles Martin
untitled. Ferryboat series, 1996. Gelatin silver print, n/s
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Charles Martin
untitled. Ferryboat series, 2000. Gelatin silver print, 24x20"
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Charles Martin
untitled. Ferryboat series, 1996. Gelatin silver print, 16x20"
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Charles Martin
untitled. Ferryboat series, 1997. Gelatin silver print, n/s
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Charles Martin
untitled. Ferryboat series, c. 1997. Gelatin silver print, n/s
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Charles Martin
untitled. Ferryboat series, 1999. Gelatin silver print, 24x20"
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commentary
Looking at the photographs before me, I am struck by their 

symmetry. Each of the three photographers represented here (Kerry 
Stuart Coppin, Angie Buckley and Charles Martin) works differently, 
but Buckley's pinhole photographs of imaginary landscapes and 
Coppin's documentary scenes of Africa seem as though they inhabit 
parallel worlds: one focused on a vast inner vision and the other on a 
vast outer vision. Martin, on the other hand, explores a microcosm 
plucked out of the vastness. His photographs of the Staten Island ferry 
as it travels back and forth from Manhattan to Staten Island could be 
considered a “document," yet a whole world of emotion appears con
tained in his tiny subject like reflections in a teardrop. His work forms 
a bridge between inner and outer experience.

from myself."1 In Martin's body of work, entitled the Ferryboat series, 
Martin goes toward himself. He is ostensibly photographing the Staten 
Island ferry over and over again, but his inner state of mind appears to 
be the real subject. The feeling these photographs evoke is one of 
overwhelming loneliness. Even when figures appear, they are isolated 
and faceless, peering out or walking alone in the foggy distance. Some 
images have no people in them at all. All are untitled. In one of the 
most interesting images, a dark silhouette of a man walks across a wet 
steamy pier at night, his back to us. His movements almost make him 
dissolve into the steam and blackness surrounding him. Another pho
tograph shows a man's disembodied arm and glove holding a metal 
fence, before a background of blurred cement and reflections in black 
water. These photographs make the Staten Island ferry and the Hudson 
River look like Charon's boat plying the dead across the River Styx.Both Buckley and Coppin also have at least one image in 

which a human figure is cut out from its background. I am intrigued 
by Buckley's photograph entitled systems are built, portraying a dark, 
empty street with trees and telephone poles and buildings, whose fore
ground is inhabited by a flat horizontal shape. Staring out from this 
shape is a transparent figure of a young man, standing next to a cut-out 
shape of another human figure. The hole where the figure once was 
allows the sky, the street and the buildings to show through. The pic
ture is strangely affecting. It reminds me of those nineteenth-century 
images of parents holding photographs of their deceased children, 
evoking a strong sense of loss.

Martin provides a textual narrative* for his work. This too is 
phenomenological: descriptive like a novel, full of emotion, bursting 
with the experience of the moment. It has a wonderful retro feeling, as 
though Albert Camus had suddenly returned to earth to take a ride on 
the Staten Island ferry. Martin describes the immediate experience of 
the journey, its paths, the beauty of the day, the water's fauna, the 
nighttime party boats, and the daily commuters and where they sit. 
The emotions that both text and image create remind us of the power 
of that unreconstructed modernist vision, which in recent years we 
have rejected for more abstractly intellectual or political concerns.

The circular darkness and the blurred imprecision of the pin
hole camera make Buckley's photographs appear mysterious and 
strange. By placing cut-out photographs in front of the camera, she 
invokes narratives in which time and space are distorted into strange 
juxtapositions. Buckley says that her work implies the telling of stories 
about her heritage and that "the holes from the cut-out characters are 
potentially analogous to the vacant cultural histories of the displaced." 
Her images offer an ambiguous and richly mysterious evocation of the 
intermingling of past and present. Many of her figures appear like 
ghosts returning to the scene of an old haunt, now sadly vanished, 
replaced by a new, ugly and indifferent modern world.

In spite of Martin's clear allegiance to his vision, there is 
something here that gives credence to the postmodern idea that con
text is everything. Several of these images could be interpreted quite 
differently in light of recent events. For instance, the New York skyline 
and the World Trade Towers are evident in some of the photographs. 
One photograph shows the empty stern of the boat, bisected by a pole, 
a fence, and a cage of life preservers, looking out at the vanishing tow
ers in the distant fog. The view from today, as these photographs 
demonstrate, connotes a darker and much changed meaning.

This could also be said about several of Martin's images that 
contain the Statue of Liberty. In one photograph, the statue is the only 
thing visible through the window of an otherwise empty ferry, the 
inner space covered with dark shadows, making the boat appear as 
though it hasn't been inhabited in years—a ghost ship as denuded of 
life as though a bomb has hit the harbor. Another has a silhouetted fig
ure of a solitary man on deck, staring off into space toward the faraway 
statue. And, finally, the last photograph shows the churning wake of 
the ferry as clouds and light fill the sky and are reflected on the water. 
The line between sea and sky evokes the transcendental American 
landscape paintings inspired by Emerson and Thoreau. Far away, the 
tiny statue holds up her lantern as the boat chugs off: a metaphor for a 
way of life, a history, a set of beliefs, experiences and real-life values 
that might be, at this very moment, also in danger of vanishing.

Where Buckley creates constructed metaphors, Coppin's pho
tographs document the real. Thus, we assume that he found his blank 
figure in the middle of a wall somewhere in Dakar, Senegal, in the year 
2000, surrounded by African graffiti, monuments and a fragile tele
phone wire. In this image there is an empty brick walkway in the fore
ground. This empty walkway, the blank sky, the whiteness, and cen
trality of the missing figure, all create a sense of loss. On the other 
hand, the implied narrative is quite different from that of Buckley. 
Here, one assumes a physical act must have taken place. Did someone 
paint a white silhouette on the wall? Has a picture that was once there 
been torn off? We want to know: Who is this vanished figure? What 
happened to him? Intriguing and enigmatic, Coppin's photographic 
fragments of Senegalese life provoke a curiosity that makes this expe
rience more fascinating than if it were all spelled out for us.

Notes
The work of Charles Martin brings to mind a quote from 

Minor White, who once said, "Creative photography hangs on the faith 
that outsides reveal insides." Which White explains as, "Photographs 
of rocks, water, hands, peeling paint or weathered fences consent to 
mirror my own inner occasions. I can either go toward myself or away

Minor White, "Statement, 1959: An Excerpt," p. 398 in Vicki 
Goldberg (Ed.), Photography in Print: Writings from 1816 to the Present, New 
York: Simon and Schuster, 1981.

1

* To view Charles Martin's Ferryboat essay please visit 
www.enfoco.org/ cmartin.htm

Kathleen Campbell is an artist, teacher, and writer. Her interests lie in the visual arts and in art history and criticism. She is currently 
an associate professor of art at Appalachian State University in Boone, North Carolina, as well as publications chair of the National 
Board of the Society for Photographic Education.
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comentario
Mirando las fotografias que tengo delante me siento 

impresionada por su simetria. Cada uno de los fotografos repre- 
sentados aqui (Kerry Stuart Coppin, Angie Buckley y Charles 
Martin) trabaja de una manera diferente, pero las fotografias de 
paisajes imaginarios tomadas con una camara estenopeica por 
Buckley y las escenas documentales de Africa de Coppin parecen 
habitar mundos paralelos: una se enfoca en una vasta vision 
interna y el otro en una vasta vision externa. Martin, por otra 
parte, explora un microcosmos que ha sido despojado de su 
vastedad. Sus fotografias del transbordador de Staten Island, 
mientras el va y viene de Manhattan, podrian ser consideradas 
"documentos," pero todo un mundo de emocion aparece con- 
tenido en sus pequenisimos sujetos, como reflejos en una lagrima, 
y su obra sirve de puente entre la experiencia interna y la externa.

Ambos, Buckley y Coppin, tambien tienen por lo menos 
una imagen en la cual una figura humana ha sido recortada de su 
entorno. Me intriga la fotografia de Buckley, titulada los sistemas 
son construidos, de una calle oscura y vacia, con arboles y postes 
telefonicos y edificios, cuyo primer piano esta habitado por una 
forma horizontal y plana. Desde esta forma nos mira una figura 
transparente, la de un hombre joven parado junto a otra figura 
humana que ha sido recortada; y a traves del agujero, donde estu- 
vo la figura recortada, se pueden ver el cielo, la calle y los edifi
cios. La foto me afecta de un modo extrano, me hace pensar en 
aquellas imagenes del siglo diecinueve de padres mostrando 
fotografias de sus hijos fallecidos, evocando una profunda sen- 
sacion de perdida.

La oscuridad circular y la impresion borrosa de la 
camara estenopeica hacen que las fotografias de Buckley parez- 
can misteriosas y extranas. A1 colocar fotografias recortadas 
frente a la camara ella invoca narrativas en las cuales el tiempo y 
el espacio estan distorsionados y yuxtapuestos de maneras 
extranas. Buckley dice que en su obra esta implicito el recuento de 
historias sobre su herencia y que "los agujeros dejados por los 
personajes recortados son potencialmente analogos a las historias 
culturales de los desplazados." Sus imagenes ofrecen una evo- 
cacion ambigua y rica en misterios sobre como se mezcla el pasa- 
do con el presente. Muchas de sus figuras aparecen como fantas- 
mas que han retornado a la escena de su lugar acostumbrado, 
ahora tristemente desaparecido y reemplazado por un nuevo, feo 
e indiferente mundo moderno.

explica al decir "fotografias de rocas, agua, manos, pintura 
descascarada o viejos cercos consienten en reflejar mis propias 
ocasiones internas. Puedo ir hacia mi mismo o alejarme de mi 
mismo." En la obra de Martin titulada Transbordador, Martin va 
hacia si mismo. Aunque el esta fotografiando el transbordador de 
Staten Island una y otra vez, el sujeto real es su propio estado 
emocional. El sentimiento que estas fotografias evocan es el de 
una soledad sobrecogedora. Aun cuando aparecen figuras, estas 
estan aisladas, sin cara, escudrinando o caminando a solas en la 
distancia. Algunas imagenes estan totalmente vacias de gente. 
Todas van sin titulo. En una de las mas interesantes, vemos la 
silueta oscura de un hombre, dandonos la espalda, caminando de 
noche a traves de un muelle mojado y lleno de vapor; sus 
movimientos hacen que casi se disuelva en el vapor y en la negru- 
ra que lo rodea. Otra fotografia muestra el brazo y el guante de 
un hombre incorporeo, sosteniendo un cerco de metal frente a un 
fondo de cemento borroso y de reflejos en agua negra. Estas 
fotografias hacen que el transbordador de Staten Island y el rio 
Hudson se parezcan al bote de Charon llevando los muertos a 
traves de la laguna Estigia.

Martin provee una narrativa textual* para su obra y 
tambien esta es fenomenologica como una novela, llena de emo
cion, estallando con la experiencia del momento. Esta infusa de 
un sentido retro maravilloso como si de repente Albert Camus 
hubiera vuelto a la tierra a viajar en el transbordador de Staten 
Island. Martin describe la experiencia inmediata del viaje, su 
curso, la belleza del dia, la fauna del agua, los barcos con fiestas 
noctumas y los pasajeros diarios y donde se sientan. Las emo- 
ciones creadas por el texto y las imagenes nos recuerdan el poder 
de la vision modemista antes de haber sido reconstruida, la que 
hemos rechazado en anos recientes por inquietudes intelectuales 
o politicas mas abstractas.

A pesar de que Martin es claramente fiel a su vision, hay 
algo aqui que otorga credibilidad a la idea posmoderna de que el 
contexto es todo. A la luz de los eventos recientes varias de estas 
imagenes podrian ser interpretadas de maneras diferentes. Por 
ejemplo, la silueta del horizonte de Nueva York y las torres geme- 
las son evidentes en algunas de las fotografias. Una muestra la 
popa vacia de un barco, biseco por un poste, un cerco y una jaula 
de salvavidas, mirando hacia las torres que se desvanecen en la 
neblina distante. Hoy en dia esta vista, como estas fotografias lo 
demuestran, connota un significado diferente y mas sombrio.

Esto tambien podria decirse de varias imagenes de 
Martin que contienen la Estatua de la Libertad. En una, es lo 
unico visible a traves de la ventana de un transbordador que de 
otra manera estaria vacio; el espacio interior cubierto de sombras 
negras hacen que el barco parezca como si no hubiera sido habita
do por anos, un barco fantasma, desprovisto de vida, como si una 
bomba hubiera caido sobre el puerto. En otra hay una silueta de 
un hombre solitario, en la cubierta, mirando fijamente hacia la 
estatua lejana. Y finalmente, la ultima muestra la estela agitada 
del transbordador mientras las nubes y la luz llenan el cielo y se 
reflejan en el agua. La linea entre el mar y el cielo evocan las pin- 
turas del paisaje trascendental norteamericano inspiradas por 
Emerson y Thoreau. A lo lejos, la pequena estatua sostiene su 
lampara mientras el barco resopla: una metafora para un estilo de 
vida, un sistema de creencias, experiencias y valores de la vida 
real que podrian, en este mismo momento, estar en peligro de 
desaparecer.

* Para leer el ensayo de Charles Martin por favor visite 
www.enfoco.org/cmartin.htm

Donde Buckley crea metaforas construidas, las 
fotografias de Coppin documentan situaciones reales. Por ende, 
asumimos que el encontro su figura en bianco en el medio de una 
pared en alguna parte de Dakar, Senegal, en el ano 2000, rodeada 
de graffitti africano, monumentos y un fragil cable de telefono. En 
esta imagen se ve en primer piano una calzada de ladrillos. La 
calzada vacia, el cielo vacio, y la blancura y la posicion central de 
la figura que falta crean una sensacion de perdida. Por otra parte, 
la narrativa implicita es bastante diferente de la Buckley; aqui, 
uno asume que un acto fisico ha tenido lugar. ^Alguien pinto una 
silueta blanca en la pared? ^Hubo alguna vez ahi una imagen que 
fue arrancada? Queremos saber: ^quien es esa figura esfumada? y 
<;que le paso? Intrigantes y enigmaticos, los fragmentos fotografi- 
cos de Coppin de la vida en Senegal despiertan una curiosidad 
que hace que la experiencia nos resulte mucho mas fascinante que 
si nos la hubieran descrito literalmente.

La obra de Charles Martin nos recuerda una cita de 
Minor White, quien una vez dijo: "la fotografia creativa se sus- 
tenta en la fe que las afueras revelan los adentros," lo que White

Kathleen Campbell es artista, profesora y escritora. Sus intereses incluyen las artes plasticas y la historia y critica del arte. Ella es pro- 
fesora asociada de arte en Appalachian State University en Boone, North Carolina y tambien es presidenta de publicaciones del Society 
for Photographic Education.
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CRITICAL MASS
A Leading Resource for Photographers Summer 2003

Ha®
© Daniel Schmeichler, Brooklyn, New York, 2003.

Shop Online! En Foco’s store is open for business at www.enfoco.org

WHAT'S NEW AT EN FOCO moderate fee. A PDF of the rate sheet can be 
downloaded from our website: 
www.enfboo.oig/ programs/ nuevaluz / lightbox Jitm 
and can also be requested by phone, fax or 
email: 718/584-7718, lightbox@enfoco.org. 
Members can take advantage of the 20% dis
count for the Winter 2003 issue.

We still believe we can make a difference, 
and every time an issue comes out, we eval
uate how to make the next one better. Here 
are some of the latest improvements....

Next year, Nueva Luz celebrates its 20th 
Anniversary, a long time for a magazine that 
started with the simple idea of diversity. 
Today, Nueva Luz continues to flourish with 
talent and energy, thanks not only to the 
photographers whose work is published 
within its pages, but also to the people 
behind the scenes who are dedicated to mak
ing it happen.

LIGHTBOX

If you flip forward a few pages, you'll see the 
inauguration of the Lightbox section. 
Lightbox is devoted to all photographers, 
national and international, to serve as a 
venue to announce shows, websites, free
lance availability and, especially, to get pho
tographers' names "out there."

Lightbox provides an opportunity for addi
tional artists to be included in the magazine, 
while still maintaining the predominant lay
out. The idea originated last year, as part of 
the Nueva Luz strategic plan to enhance bene
fits gained by published photographers. This 
means that the visibility of the magazine has 
been greatly enhanced, and more issues than 
ever are landing in the hands of curators, col
lectors and art professionals nationwide.

We are committed to placing the work of 
photographers into the hands of curators, art 
professionals and collectors. We are also 
committed to placing Nueva Luz into the 
hands of the public, so you, too, can appreci
ate the work originating from our communi
ties.

Lightbox space availability is based on first 
come, first serve reservations and, if needed, 
design can be provided by En Foco for a
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For years, our office has received calls and let
ters from museum curators expressing how 
grateful they are for receiving Nueva Luz. 
Museum curators often rely on Nueva Luz to 
learn about emerging and mid-career photog
raphers of color that they might never have 
known about otherwise.

Please join us and make your reservations by 
September 15, 2003, for the Winter 2003 issue.

BUY & DONATE ONLINE

One of our proudest moments this year is the 
announcement that En Foco's online store is 
up and running. You can purchase photo
graphs (by many photographers that you 
have seen and enjoyed in the pages of our 
magazine) as well as posters, catalogues, 
memberships, subscriptions and back issues. 
You can now even donate online.

Credit card payments are accepted; all one 
has to do is browse the store section of 
www.enfoco.org and add whatever you 
desire to your shopping cart. The security of 
credit card transactions are assured through 
the use of Paypal. Once your transaction is 
completed, En Foco ships your order within a 
week.

© Miriam Romais
Robert Lee, executive director and curator of the Asian American Arts Centre, along with 
artists Lauri Lyons and Juan Sanchez, participated in En Foco and AHA's panel discus
sion at Barnes & Noble on 6th Avenue & 22nd Street in New York City this past March.

Other online improvements include a 
Calendar of Events, accessible from the home 
page, and the option to receive exhibition 
announcements online. To sign up, just visit 
www.enfoco.org, select About Us from the 
top menu, and select Guestbook.

expressed the importance of honoring differ
ent cultural perspectives, and the power to 
change the master narrative of this country 
that people of color can have when joined 
together.

CULTURAL EXPRESSIONS 
IN PHOTOGRAPHY

En Foco's panel discussion, "Cultural 
Expressions in Photography," was presented 
at Barnes & Noble at Sixth Avenue and 21st 
Street in New York City on March 3, in col
laboration with the Association of Hispanic 
Arts (AHA). Artists Juan Sanchez and Lauri 
Lyons, along with curator Robert Lee, shared 
how their work is influenced by their person
al and cultural experiences.

CURATORS WANTED
En Foco posters, which were offered as door 
prizes at the end of the event, were gladly 
received by Elsa Lora, Alejandro Jaimes- 
Larrarte, Joanne Chau, Jose Joao Nami, Lesly 
Deschler, Klaus Schoenwiese, Svan Mouvih, 
and a representative from Art for Latin 
America. Nueva Luz subscriptions were won 
by Carlos Alfonso, Keena Gonzalez, and 
Carlos Sanchez.

E-mail your name, professional affiliation and 
work address to nuevaluz@enfoco.org, to 
receive a complimentary one-year subscrip
tion to Nueva Luz\ Offer expires September 30.

PRINT COLLECTOR'S PROGRAM
Delia Montalvo, acting director of AHA, wel
comed the crowd of nearly one hundred peo
ple, and opened the floor to moderator and 
En Foco managing director Miriam Romais, 
who gave a brief background of the organiza
tion, and introduced the artists.

Special thanks goes to Juan Sanchez, Gerald 
Cyrus, Lauri Lyons and Kenro Izu, the latest 
artists to be added to the En Foco Print 
Collector's Program. Their work will be avail
able for purchase this summer.

En Foco would like to thank Delia Montalvo 
and Rebecca Ramirez from the Association of 
Hispanic Arts, and Jennifer Stark from 
Community Relations at Barnes & Noble.

Juan Sanchez expressed how En Foco played 
an inspiring role at the beginning of his 
career. He explained the political nature of 
his beliefs expressed through his mixed 
media work.

In Memory of Steve Martin
member of the 

Kamoinge Workshop

ARTIST OPPORTUNITIES

COMPETITIONS

Lauri Lyons discussed how her flag project 
began, her decision to travel around the 
country in order to discover and document 
how people truly felt about the U.S., and the 
culmination of her work published in her 
first book. Flag: An American Story (Vision On 
Publishing: 2001).

1945-2003 Direct Art #2. Second biannual international 
competition for publication in Direct Art 
Magazine Volume 9. $22,000 in publication 
awards including front and back covers of 
magazine with feature articles. For guidelines 
e-mail Direct Art at directartmag@aol.com, 
print from www.slowart.com/dab-entry.htm, 
or send SASE to: SlowArt Productions, 870 
Sixth Avenue, New York NY 10001. Deadline: 
July 31.

Too many fine photographers 
seem to be leaving us. They all 

had one thing in common: a sense 
of compassion and the ability to 

use their art to describe it.
-ed. Robert Lee, executive director and curator of 

the Asian American Cultural Centre,
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3rd Annual Josune Dorronsoro Latin 
American Photography Competition. 
Photographers from Latin America and the 
Caribbean, or those who have a minimum res
idence of two years in the region, can partici
pate with a theme of their choosing. Submit a 
thematic series of 5-20 photographs created 
within the past three years, along with a 
resume. The first place winner will receive a 
prize of $6000. There is no entry fee to partic
ipate. The winner will be announced on 
December 1, 2003. For information contact 
Tomas Rodriguez, curator of photography at 
the Museo de Bellas Artes in Caracas, 
Venezuela, fmba@reacciun.ve. Deadline: 
October 31.

Over fifteen grants of $7,000 are made to 
artists living and working in the state of NY, 
for use in career development. For an applica
tion contact New York Foundation for the 
Arts, 155 Avenue of the Americas, 14th Floor, 
New York, NY 10013. 212/366-6900.
www.nyfa.org/afp. Deadline: October 1.

slides and background information to 
Southern Light Gallery, attn: Jim Jordan, 
Amarillo College, 2011 South Washington, 
Amarillo, TX 79109. 806/371-5267. Deadline: 
August 15.

HCP exhibits new work by emerging and 
mid-career artists from regional, national, and 
international art communities. Submit letter 
of intent, 20 slides, resume, statement and 
SASE to Houston Center for Photography, 
Attn: Melissa Mudry, Program Coordinator, 
1441 West Alabama, Houston, TX 77006-4103.

Gunk Foundation offers $1000-$5000 to sup
port provocative projects integrated into daily 
life, e.g. art on public transportation, city 
streets, work places. Not for Internet projects. 
Contact: The Gunk Foundation/Critical 
Press, Attn: Nadine Lemmon, PO Box 333, 
Gardiner, NY 12525. 914/255-8252.

En Foco Touring Gallery reviews work on 
an ongoing basis for exhibitions in public 
and accessible locations. Send 20 slides, 
prints or CD, statement and resume with 
SASE to En Foco, attn: Touring Gallery, 32 
East Kingsbridge Road, Bronx, NY 10468. 
info@enfoco.org

California Council for the Humanities is cur
rently soliciting applications for its California 
Documentary Project, an awards program for 
film, video and photography documentary 
projects. It supports documentary work with 
grants of up to $20,000, for work that records 
and reveals contemporary California life 
much the same way that artists such as 
Dorothea Lange and John Steinbeck docu
mented the Dust Bowl area. In addition, the 
Council offers awards of up to $5,000 under 
the California Story Fund for projects that 
encourage California communities to tell their 
stories and then bring communities together 
to discuss the collected stories' meaning and 
significance. Story Fund formats include pho
tography and interpretive exhibits, radio or 
video documentaries, digital media, dramatic 
presentations, and interpretive artwork. 312 
Sutter St., Suite 601, San Francisco, CA 94108. 
415/391-1474.
Deadline: October 1.

Emerging Artists 2004. International group 
exhibition to be held in Febuary 2004 at 
Limner Gallery. Open to all media. $9000 in 
awards. Send SASE for prospectus to: Limner 
Gallery, 870 Avenue of the Americas, New 
York, NY 10001 or email slowart@aol.com. 
Deadline: October 30.

Photographic Center Northwest Gallery 
exhibits the work of emerging, mid-career & 
nationally known artists working in the pho
tographic medium. Submit 20 slides or a CD 
with 20 jpegs of a cohesive body of work, 
description of the process/print type, artist's 
statement, exhibition resume, and SASE for 
the return of your materials. Ann Pallesen, 
Gallery Director, Photographic Center 
Northwest, 900 12th Avenue, Seattle, WA 
98122-4412. 206/720-7222. www.pcnw.org.

CPW is accepting work for possible publica
tion in the Photography Quarterly, with the 
theme 2003 Photography Now. Juror is Sarah 
Hasted, from the Ricco/Maresca Gallery in 
New York. Seeking photographers that are 
reaching across borders, charting new territo
ry, juxtaposing the old and the new, exploring 
the past, the future, and the now. $45/ 6 slides 
($30 Student/Senior/discount available in 
this category only); $60/10 slides. Send work 
to Center for Photography at Woodstock, attn: 
PQ Photography Now '03, 59 Tinker Street, 
Woodstock, New York 12498. 845/679-9957. 
info@cpw.org.

www.californiastories.org. Earlville Opera House Gallery reviews sub
missions on an ongoing basis. There is no fee 
for submissions. Send 10-12 slides of recent 
work, a slide script with number of the slide, 
title, medium, date and size, and a resume, 
along with SASE to: EOH Gallery Committee, 
PO Box 111, Earlville, NY 13332. If shipped by 
UPS or FedEx, send to: 22 East Main Street, 
Earlville, NY 13332. 315/691-3550. 
www.earlvilleoperahouse.com.

Puffin Foundation offers grants to encourage 
emerging artists in the fields of art, music, 
theater, and literature, whose works, due to 
their genre and/or social philosophy, have 
difficulty in being exhibited/aired. Proposals 
are accepted October through December, with 
grants ranging from $1,000 to $2,500. For an 
application contact Puffin Foundation, 20 East 
Oakdene Avenue, Teaneck, NJ 07666, or 
download from: www.puffinfoundation.org. 
Deadline: December 30.

9th Annual National Juried Photo 
Competition. Juror is Gayletta Simmons. 
Open to artists over 18 living in the USA. 
Black & white or color photography, exhibi
tion to take place in November. Cash prizes 
awarded. For guidelines send SASE to the 
Texas Artists Museum, 3501 Cultural Center 
Dr, Port Arthur, TX 77642. 409/983-4881. 
www.art-tams.com. Deadline: September 2.

Minnesota Center for Photography reviews 
work on an ongoing basis, with a special 
interest in issue-related project proposals that 
go beyond the exhibition to include compo
nents such as a residency, collaboration, or 
community outreach. In-depth curatorial pro
posals are particularly sought. Submit 20 
slides, resume, artist's statement, support 
materials and SASE to Minnesota Center for 
Photography, 711 West Lake Street, 
Minneapolis, MN 55408.

Open National Art Exhibition. Open to U.S. 
residents. Most media. Entry fee, $2,000 in 
awards. Exhibition to take place at the San 
Bernardino County Museum, CA. For guide
line send SASE to Annual Open, Fine Arts 
Institute, 2024 Orange Tree Lane, Redlands, 
CA 92374. 909/793-5178. Deadline: August

Change, Inc. provides one-time $1,000 emer
gency grants to visual artists of any discipline 
who are facing possible eviction, unpaid bills, 
fire damage, or any other emergency the 
Change board deems worthy. Applicants 
must be professional artists who can demon
strate need. Applications must include a letter 
detailing the need for an emergency grant, 
proof of inability to pay bills or rent, a resume, 
any reviews or press releases of past exhibi
tions, photos or slides of work, and two refer
ence letters from others in the field. Grant 
applications should be sent to Change, Inc., 
PO Box 54, Captiva, FL 33924. 212/473-3742.

13.

LA PETITE IX. A small format art competi
tion open to US artists. Juror is Dena Brown, 
Independent Curator. Entries accepted by 
slide or CD, $25/3 slides. $2200 in awards. For 
entry form contact Alder Gallery, Box 8517, 
Coburg, OR 97408.
Deadline: October 4.

The Soap Factory (formerly known as No 
Name Exhibitions) accepts slide submissions 
in the winter. They also accept curatorial pro
posals for exhibitions, performances and 
events. Please send 10 slides or printouts, a 
slide information sheet, resume, and SASE for 
the return of your materials to Curatorial 
Committee/Spring 2003 Review, Soap 
Factory (NNE), POBox 581696, Minneapolis, 
MN 55458. www.soapfactory.org.

www.alderart.com.

EXHIBITION OPPORTUNITIES
FELLOWSHIPS/GRANTS

Southern Light Gallery reviews work for 
solo photography exhibitions. Please sendNYFA Artist Fellowship in Photography.

36 Nueva Luz

mailto:fmba@reacciun.ve
http://www.nyfa.org/afp
mailto:info@enfoco.org
mailto:slowart@aol.com
http://www.pcnw.org
mailto:info@cpw.org
http://www.californiastories.org
http://www.earlvilleoperahouse.com
http://www.puffinfoundation.org
http://www.art-tams.com
http://www.soapfactory.org
http://www.alderart.com


Pennsylvania College of Technology, One 
College Avenue, Williamsport, PA 17701.

CEPA Gallery is reviewing work for possible 
exhibition. Send 20 labeled slides with a sepa
rate checklist (work will not be considered 
without a complete checklist) or CD's running 
on a MAC platform, resume, statement and a 
full size SASE for return of materials. Send to 
Exhibitions Review Committee, CEPA 
Gallery, 617 Main Street, Suite 201, Buffalo, 
NY 14203.

Artforms Gallery seeks entries for its Ninth 
Annual Emerging Artists Exhibition. Send 10 
slides, resume, and bio to: Artforms Gallery, 
106 Levering Street, Philadelphia, PA 18127. 
www.artforms.org. Deadline: August 12.

Urban Institute for Contemporary Art is 
reviewing work for the Race St. Gallery and In 
Space Gallery exhibitions. It seeks innovative 
challenging work in all media (including 
installation) that deals with contemporary 
issues and concerns. It encourages the sub
mission of proposals for solo, group, and 
curated shows that may not fall within the 
conventional bounds of the visual arts, 
including non-traditional practices, or work 
involving the active participation of commu
nity members. For more information contact 
UICA, 41 Sheldon Boulevard South East, 
Grand Rapids, MI 49503. 616/454-7000.

Hallwalls reviews work of emerging and 
under-represented artists in Western New 
York and throughout the United States with 
an emphasis on supporting experimentation 
and new projects. Send 20 slides, resume, 
artist statement, support materials and SASE 
to Hallwalls, 2495 Main Street, Suite 425, 
Buffalo, New York 14214. 716/835-7362.

O
#

AICH Gallery/Museum seeks contemporary 
and traditional work by Native artists. For 
more information contact the American 
Indian Community House Gallery, 708 
Broadway, New York, NY 10003. 212/228- 
7840. www.aich.org. PS 122 Gallery is seeking proposals from 

artists and curators for its annual two-person 
and group exhibitions. Individual artists may 
also apply. If selected to exhibit, the jury will 
pair them with another artist. No applications 
from students will be accepted. To receive an 
application write to: PS 122 Gallery, 150 First 
Avenue, New York, NY 10009, or download it 
from www.psl22gallery.org.

Art Ability: A Juried Exhibition of Art and 
Fine Crafts by Artists With Disabilities. 
Open to artists with cognitive or physical dis
abilities, visual or hearing impairment. Only 
work executed after the onset of disability or 
injury is eligible. All works must be for sale 
and not previously exhibited in Art Ability. 
All media eligible. Request guidelines via e- 
mail: McGarrigleT@mlhs.org, or send SASE to 
Tina McGarrigle, Art Ability, Bryn Mawr 
Rehab Hospital, 414 Paoli Pike, Malvern, PA 
19355. Deadline: August 6.

Mh:
Postpicasso.com is accepting work for the 
online exhibition Interpreting Spirituality: 
Photographic Observations, to take place in 
September. Juror is Leslie Brown, Curator at 
Photographic Resource Center, MA. Fee for 
three slides is $25. PostPicasso/Interpreting 
Spirituality, 1703 N. Parham Road - Suite 200 
Richmond VA 23229. www.postpicasso.com. 
Deadline: July 15. £Woman Made Gallery is seeking entries for 

its Women, Trauma and Visual Expression exhi
bition. Open to women artists who have expe
rienced trauma, which encompasses many 
types of experiences. All media except per
formance will be considered. Artists can sub
mit up to three professional slides or digital 
files of original work, which has been created 
at any time, but has not been previously 
exhibited at WMG. Fee is $20. For more infor
mation contact WMG, 2418 W. Bloomingdale, 
Chicago, IL 60647-4301. 773/489-8900.
www.womanmade.org/ calexhibits.html. 
Deadline: July 30.

RESIDENCIES

Light Work offers one-month residencies for 
U.S. and international photographers. A 
stipend of $2,000, housing, 24-hour access to 
darkroom and state-of-the-art computer facil
ities are provided. To apply submit slides, 
resume, statement and SASE to Light Work 
Artist-in-Residence Program, 316 Waverly 
Avenue, Syracuse, NY 13244. 315/443-1300. 
www.lightwork.org.The Kelly Writers House Art Gallery seeks 

work by both emerging and established post
avant-garde artists working in photography, 
digital media, video and short film, conceptu
al, and installation. Send submissions to: 
Peter Schwarz, Art Curator, KWH Art Gallery, 
Kelly Writers House, 3805 Locust Walk, 
Philadelphia, PA 19104. 215/573-9748.

The Klondike Gold Rush National 
Historical Park in Skagway, Alaska, offers 
residencies to visual and performing artists, 
writers, video artists, and filmmakers. 
Applications are accepted year-round for a 
residency season between October and April. 
Residencies normally last between six and 
eight weeks. For more information on the pro
gram, email david_eslinger@nps.gov, or write 
Artist-in-Residence Program, Klondike Gold 
Rush National Historical Park, PO Box 317, 
Skagway, AK 99840. 907/983-9221.
www.nps.gov/ volunteer/ air.htm.

The Gallery at Penn College seeks artwork in 
all media for solo exhibitions during the 2003- 
2004 academic year. An honorarium and pur
chase award may be offered. For guidelines, 
e-mail gallery@pct.edu, or write to Gallery 
Assistant, Comm. Arts Department, DIF 45,
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Beach, FL 32069. 904/427-6975. 
www.atlanticcenterforthearts.org.

CEPA Gallery offers Artist in Residence pro
grams for regional, national and international 
artists. For more details contact CEPA Gallery, 
617 Main Street, Suite 201, Buffalo, NY 14203. 
716/856-2717. www.cepagallery.com.

cano in the Cascade mountain range of central 
Oregon, Caldera offers residencies of one to 
five weeks to artists and writers during the 
fall, winter and spring. Caldera supports the 
creative process and there is no expectation 
that resident artists produce a specific prod
uct. Residents who stay more than 14 days are 
strongly encouraged to give an informal pres
entation about their work sometime during 
their stay. Public outreach activities could 
include an interview with the local paper, a 
workshop in a public school, a brown bag 
lunch, or a public reading or talk. 
Applications must be postmarked or hand 
delivered to Caldera by the following dead
lines: July 15 for Residencies September 
15th-February 1st, and December 15 for 
Residencies February 15th-June 15th. For 
more information please contact Miriam 
Feuerle, Director of Adult Programs, Caldera, 
224 NW 13th Avenue, Portland, OR 97209. 
503/937-7563. miriam.feuerle@wk.com.

Studio Museum in Harlem offers an artist-in- 
residence program in which emerging artists 
are given studio space and a modest stipend 
for 9-12 months. A $10,000 fellowship is pro
vided for three artists of African descent. 
Contact: Education Dept, Studio Museum in 
Harlem, 144 West 125th St., New York, NY 
10027.212/624-6744. www.studiomuseum.org.

Women's Studio Workshop offers fellow
ships (of 2-8 weeks) for women artists in a 
variety of media, including photography and 
artists’ books. Send a proposal, resume, 10 
slides, proposed dates and length of fellow
ship/studio requested and SASE to Women's 
Studio Workshop, P.O. Box 489, Rosendale, 
NY 12472. UPS/FedEx address: 722 
Binnewater Ln., Rosendale, NY 12472. For 
more info visit www.wsworkshop.org or call 
(845) 658-9133. Deadline: November 1 for 
March through August fellowships.

Helene Wurlitzer Foundation, offers thirty 
residencies annually for up to 3 months, from 
April 1-October 1. Must provide own meals. 
Twelve separate studio/apartments available. 
Contact: Helene Wurlitzer Foundation, P.O. 
Box 545, Taos, NM 87871. 505/758-2413.

Bemis Center for Contemporary Arts offers 
two to six month residencies, open to US and 
international visual artists. Bemis provides 
large private studios/living space, 10,000 sq. 
ft. fabrication/installation facility for steel 
and woodworking, access to photography 
facilities, individual monthly stipends of $500 
to $1,000 and exhibition possibilities. Artists 
must submit an application form, 10 slides of 
work completed within the last two years, CV, 
support materials, a $35 application fee and 
SASE to Bemis Center for Contemporary Arts, 
724 South 12th Street, Omaha, NE 68102. 
402/341-9791. Deadline: September 30. 
www.bemiscenter.org.

The MacDowell Colony is a 450-acre retreat 
for writers, visual artists, film/video artists 
and composers with professional standing. 
Room/board and private studios provided. 
Residencies average 5-8 weeks, 20-30 artists 
are residents at one particular time. Some 
travel grants available. Contact the 
MacDowell Colony, 100 High Street, 
Peterborough, NH 03459. 603/924-3886. 
www.macdowellcolony.org.

The US National Parks Service offers resi
dency opportunities to photographers in 27 
different locations throughout the country. 
Deadlines vary between the programs. For 
complete information on the specific residen
cy programs, visit www.nps.gov/volun- 
teer/air.htm.

Roswell Artist-in-Residence Program, offers 
a 12-month grant to five professional artists 
per year. House, studio provided, plus 
monthly stipend. For guidelines, contact 
Roswell Artist-in-Residence Program, P.O. 
Box #1, Roswell, NM 88202. 505/622-6037. 
Deadline: October 1. www.rair.org.

EXHIBITIONS

Evie Lovett, Neeta Madahar, Melonie 
Bennett and others. Members' Exhibition. 
Photographic Resource Center, 832 
Commonwealth Avenue, Boston, MA 02215. 
617/353-0700. www.bu.edu/prc. Through 
July 27.

Kala Art Institute's Residency Program pro
vides subsidized studio space to artists work
ing in printmaking, photography, book arts, 
digital media, and sound or video production. 
Applicants will be judged on originality and 
creativity, as well as technical familiarity with 
printmaking and/or digital media. To apply, 
send resume, slides or photographs of past 
work, a letter describing goals for the residen
cy, and SASE to Kala Art Institute, 1060 Heinz 
Avenue, Berkeley, CA 94710. 510/549-2977. 
www.kala.org.

The Kalani Oceanside Eco-Resort's Institute 
for Culture and Wellness Residency 
Program offers two to eight week residencies 
to writers, visual artists, and performing 
artists. Set on the coastline of the Big Island in 
Hawaii, the Institute offers a serene work
space to artists who draw their influences 
from nature. The program provides studio 
space and facilities. There is a $10 application 
fee and a lodging fee of $65-$145 per day, 
although residents who demonstrate need are 
eligible for a 50% reduction of this fee. 
Facilities include a 113-acre site, performance 
and rehearsal spaces, computer access, and a 
library. For complete application information, 
contact Kalani Oceanside Retreat, RR2, Box 
4500, Pahoa, HI 96778. 800/800-6886. 
www.kalani.com.

Seydou Keita and Malick Sidibe, You Look 
Beautiful Like That. Williams College Museum 
of Art, 15 Lawrence Hall Drive #2, 
Williamstown, MA 01267. 413/597-2429. 
www.williams.edu/wcma. Through August
31.

Gordon Parks, Half Past Autumn, through 
August 31. Diane Arbus, Louis Faurer, 
William Klein, Danny Lyon, and others. 
Changing America, 1945-1975, through 
November 30. The Newark Museum, 49 
Washington Street, Newark, NJ 07101. 
201 / 596-6550. www.newarkmuseum.org. 
Through August 31.

Elizabeth Foundation for the Arts (EFA)
Studio Center Program provides 110 subsi
dized workspace studios in midtown 
Manhattan for visual artists. In order to be eli
gible, artists must apply for membership to 
the EFA Studio Center program. Because of 
large demand for the workspaces, there is 
normally a wait of up to two years for new 
member applications. Artists who would like 
to be placed on the waiting list should send a 
letter-size sheet of paper including name, and 
a title of Studio Wait List to EFA Studio 
Center, PO Box 2760, New York, NY 10108.

Duane Michals, Nan Goldin, Bruce Cratsley
and others. Boys of Summer: Photographs of and 
about men. Clamp Art, 531 West 25th Street, 
New York, NY 10001. 646/230-0020.
www.clampart.com. Through September 6.

Residencies for Artists in South India. 
Ongoing applications accepted from commit
ted visual artists, for residencies in tropical 
Kerala, South India. Minimum stay one 
month. For application forms, send SASE 
envelope to Chitraniketan/Kala Bhavanam 
Residencies, Studio 54, Grove Park, London 
SE5 8LE, United Kingdom. You may also see 
our website at www.artsresidencies.com.

Atlantic Center for the Arts provides five 
annual residencies (from 3 weeks to 2 months 
in duration) for accomplished artists from all 
disciplines, with an emphasis on collabora
tion. Study with Master Artists across various 
genres, scholarships are available. For more 
information, contact Atlantic Center for the 
Arts, 1414 Art Center Avenue, New Smyrna

Philip Lorca di Corcia, Pushpamel N., Ram 
Rahman and others. Heat: A Picture Show. 
Bose Pacia Modern, 508 West 26th Street, 11th 
Floor, New York, NY 10001. 212/989-7074. 
www.bosepaciamodern.com. Through Julyl7.

Caldera Residency Opportunity for Artists 
and Writers. Located on the shore of a lake 
formed in the cinder cone of an extinct vol-

Ansel Adams, 100+1. Robert Mann Gallery, 
210 Eleventh Avenue, New York, NY 10001.
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Jennifer Allora and Guillermo Calzadilla, Carrie Mae Weems, Abelardo Morell, Carlos
Puerto Rican Light. The Americas Society, 680 Garaicoa and others, Cuba on the Verge: An
Part Avenue at 68 Street, New York, NY 10021. Island in Transition. International Center of

www.americas-society.org. Photography, 1133 Avenue of the Americas at 
43rd Street, New York, NY 10036. 212-857- 
0045. www.icp.org. Through August 31.

212/989-7600. 
Through August 22.

www.robertmann.com.

212/277-8361. 
Through July 20.

Ellen Kooi, Recent Photoworks. PPOW Gallery, 
555 West 25th Street, New York, NY 10001. 
212/647-1044.
Through August 8.

www.ppowgallery.com.
Catherine Opie, Mari Mahr, DoDo Jin Ming,
and others. The Auroral Light: Photographs by 
Women from Grolier Member Collections. Grolier 
Club, 47 East 60th Street, New York, NY 
10022. 212/838-6690. www.grolierclub.org. 
Through August 2.

Larry Racioppo, O Giglio e Paradiso. Safe-T 
Gallery, 134 Bayard Street, Brooklyn, NY 
11222. 718/782-5920. www.safetgallery.com. 
Through July 26.

Richard Throssel, Telling a Crow Story. 
National Museum of the American Indian,
1 Bowling Green, New York, NY 10004. 
212/514-3700. Through October 19.

Vinnie Amesse, Indelible Memories: Sept 11 
Memorial Tattoos. Staten Island Historical 
Society, Historic Richmond Town, 441 Clark 
Avenue, Staten Island, NY 10306. 718/351- 
1611. Through July 6.

Nikki Johnson, Idolatry. Tribes Gallery, 285 
East 3rd Street, New York, NY 10009.212/674- 
3778. www.tribes.org. Through July 5.

Ruth Bernhard and Imogen Cunningham,
The Art of the Nude. John Stevenson Gallery, 
338 West 23rd Street, New York, NY 10011. 
212/352-0070. Through August 16. 
www.johnstevenson-gallery.com. Tomoko Sawada. Zabriskie Gallery, 41 East 

57 Street, New York, NY 10022. 212/752.1223. 
www.zabriskiegallery.com. July 21 - 
September 6.

Bill Arnold, Everyday Poetry. Light Work 
Gallery, Syracuse University, 316 Waverly 
Avenue, Syracuse 13244. 315/443-1300. 
www.lightwork.org. Through July 30.

Stephen Shore. 303 Gallery, 525 West 22nd 
Street, New York, NY 10011. 212/255-1121. 
www.303gallery.com. Through July 19.
Win Robins, Children of the Lost Tribe of Dan: 
Portraits of Ethiopian Jewry. Yeshiva University 
Museum, 15 West 16th Street. New York, NY 
10011. 212/294-8330. info@yum.chj.org.
Through August 3.

Valdir Cruz, Graciela Iturbide, Luis
Gonzalez Palma, Mariana Yampolsky and Christian Sunde, Zana Briski, Bruce
others. The First Decade: Masters of Latin Horowitz and others. Are We There Yet? A 
American Photography. Throckmorton Fine Art, Journey Through Childhood. Menschel 
145 East 57 Street, 3 floor. New York, NY Photography Gallery, Schine Student Center, 
10022. 212-223-1059. Through September 6. 303 University Place, Syracuse, NY 13244.

315/443-1300. www.lightwork.org. Through 
August 8.

www.throckmorton-nyc.com.Albert Chong, Frank Dituri, Avigail 
Schimmel and others. Untitled. Rosenburg & 
Kaufman, 115 Wooster Street, New York, NY 
10012. 212/431-4838. Through July 20.

Ellen Kaplowitz, John Kleinen and others. 
The Biodiversity of Vietnam: A Journey North to 
South. American Museum of Natural History, 
Central Park West at 79th Street, New York, 
NY 10024. 212/769-5100. Through January 4, 
2004.

Felicia Megginson, Rosey Hong-An Truong, 
Howard Henry Chen, Dorothy Imagire and
others. Made in Woodstock II, through August 
3. Joann Brennen, Derek Johnson and others. 
Managing Eden, August 17-October 12. Center 
for Photography at Woodstock, 59 Tinker 
Street, Woodstock, NY 12498. 845/679-9957. 
www.cpw.org.

Inge Morath, Border Spaces/Last Journey. Leica 
Gallery, 670 Broadway, New York, NY 10012. 
212/777-3051. Through August 9.

Joseph Jurson and Nick Brandt, Flora and 
Fauna. June Bateman Gallery, 560 Broadway, 
Suite 309, New York, NY 10012.212/925-7951. 
www.junebateman.com. Through August 30.

Jessie Tarbox Beals, Mattie Edwards Hewitt, 
Antoinette Bryant Hervey. Women Pioneers of 
Architecture and Design Photography, through 
July 13. Milton Regovin, Remembering the 
Forgotten Ones, through October 12. New York 
Historical Society, 2 West 77th Street, New 
York, NY 10024. 212/873-3400.

Pat Bacon, Gary Cardot, Jeanne Dunkle, 
Alison Slaine and others. Resident Aliens: 
2003 Regional Resident Artists. CEPA Gallery, 
617 Main Street, Buffalo, NY 14203. 716/856- 
2717. www.cepagallery.com Through August

Frances Venardos Gialamas, Homage to the 
American Worker. Ceres Gallery, 584 
Broadway, New York, NY 10012. 212/226- 
4725. www.ceresgallery.org. Through July 19. Tomer Ganihar, Nan Goldin, Fred Wilson

and others. Contemporary Art/Recent 
Acquisitions. Jewish Museum, 1109 Fifth 
Avenue, New York, NY 10028. 212/423-3200. 
Through July 27.

16.

Daniel Lai, Liquefied, through July 5. Eri 
Morita, Edward Greenman, Julia Cowling 
and others, 2003 National Competition; Paul 
Stetzer, Larry Davis and others. Double 
Exposure, July 8 through August 9. Soho 
Photo, 15 White Street, New York, NY 10013. 
212/226-8571. www.sohophoto.com.

Steve McCurry, Face of Asia. George Eastman 
House, 900 East Avenue, Rochester, NY 14607. 
585/271-3361. Through August 31.

Jessica Chornesky, 70 Up: New York Women in Louis Faurer, A Photographic Retrospective. 
Their Prime, through July 8. Augustus Hepp Philadelphia Museum of Art, 26th Street at 
and others. Central Park in Blue, through Benjamin Franklin Parkway, Philadelphia, PA 
September 28. Paul Rocheleau, James Van 19101. 215/763-8100. www.philamuseum.org. 
Der Zee, Edwin Levick, Thaddeus Through September 7.
Wilkerson and others, Harlem Lost and Found.
Through January 4, 2004. Museum of the City 
of New York, 1220 Fifth Avenue & 103rd 
Street, New York, NY 10029. 212/534-1672. 
www.mcny.org.

William Ropp. Cooper Classics Collection, 
137 Perry Street, New York, NY 10014. 
212/929-3909. Through August 22. Hector Mendez Caratini, Ancestral 

Roots/African Religions in the New World. Taller 
Puertorriqueno, 2721 North Fifth Street, 
Philadelphia, PA 19133. 215/426-3311.
Through August 2.

Luis Mallo, In Camera. Ricco/Maresca 
Gallery, 529 West 20th Street, 3rd Floor, New 
York, NY 10011. www.riccomaresca.com. 
Through July 18. Ana de Orbegoso, Hyoungsun Ha, Ching- 

Wei Jiang and Felicia Megginson, En Foco's 
New Works Exhibition. Wilmer Jennings 
Gallery, 219 East 2nd Street, New York, NY 
10009. 212/674-3939. www.enfoco.org.
Through August 2.

Maya Alleruzzo, Michael Lutzky, Andrea 
Bruce Woodall and others. The Eyes of History 
2003, through July 28. Robert Frank, London/ 
Wales, through July 14. Roy DeCarava, Vik 
Muniz, Nan Golding and others. Both Sides of 
the Street, through July 26. Corcoran Gallery of 
Art, 500 17th Street NW, Washington, DC

Alfred Percival Maudslay, George Johnson,
and others. The New World's Old World: 
Photographic Views of Ancient America. AXA 
Gallery, 787 Seventh Avenue, New York, NY 
10019. 212/554-4818. Through July 19.
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20006. 202/639-1700. www.corcoran.org. Avenue, Denver CO 80204. 720/865-5000. Through June 28.
www.denverartmuseum.org.

Raghubir Singh, Auto Focus: Raghubir Singh's Through August 3.
Way Into India. Arthur Sackler Gallery, 1050 
Independence Avenue SW, Washington, DC 
20560. 202/357-2700. Through August 10.

P.H. Polk, Gordon Parks and others. 
Reflections in Black: The First 100 Years, 
1842-1942. African American Museum & 
Library at Oakland, 659 Fourteenth Street, 
Oakland, CA 94612. 510/637-0197. Through 
August 31. www.oaklandlibrary.org.

Aaron Siskind, Drama of Pictures, through 
July 6. Margrethe Mather and Edward 
Weston, A Passionate Collaboration, July 
19-October 12. Center for Creative 
Photography, University of Arizona, 1030 
North Olive Road, Tucson, AZ 85721. 
520/621-7968. www.creativephotography.org.

Ester Bubley, America As It Was. Akron Art 
Museum, 70 East Market Street, Akron, OH 
44308. 330/376-9185. Through July 27. 
www.akronartmuseum.org.

Mary Ann Lynch, Kalapana: a Hawaiian Place. 
Lyman Museum, 276 Haili Street Hilo, HI 
96720. www.lymanmuseum.org. Through

Sato Tokihiro, Points of Light, through July 9. 
Yanagi Miwa and others. The History of 
Japanese Photography, through July 20. 
Cleveland Museum of Art, 11150 East 
Boulevard, Cleveland, OH 44106. 216/421- 
7340. www.cma-oh.org.

Clayton Campbell, Pete Eckert, Vera Sprunt August 23. 
and others. Hybrid Photography. Chiaroscuro,
708 Canyon Road at Gypsy Alley, Santa Fe, Phil Borges, Davis Freeman, through July 19. 

87501. 505/986-9197. Luis Gonzalez Palma, Javier Lopez Rotella,
Ariel Ruiz i Altaba, Identities, July 21-August 
30. Benham Gallery, 1216 First Avenue, 
Seattle, WA 98101. 206/622-2480. www.ben- 
hamgallery.com.

NM
www.chiaroscurosantafe.com. 
Through July 20.

Walker Evans. Minneapolis Institute of Arts, 
2400 Third Avenue South, Minneapolis, MN 
55404. 612/870-3131. www.artsmia.org.
Through September 14.

Robert Buelteman, Keith Carter, Binh Danh, 
Susan Derges, Susannah Hays and others. 
The Cameraless Image. Photo-eye Gallery, 370 
Garcia Street, Santa Fe, NM 87501. 505-988- 
5152. www.photoeye.com. Through July 26.

Keith Carter, New Work. G. Gibson Gallery 
514 East Pike Street, Seattle, WA 98122. 
206/587-4033.
Through July 26.

www.ggibsongallery.com.
Ernest Withers, Pictures Tell a Story. 
Minnesota Center for Photography, 711 W. 
Lake Street, Minneapolis, MN 55404.612/824- 
5500. www.partsphoto.org. Through August 9.

Rita Rivera, Miriam Romais and others, 
Americanos: Latino Life in the US. Historic Bond 
House Museum, Bloomfield & Lewis Streets, 
Espanola, NM. 505/783-4150. October 
18-January 11, 2004.

MISCELLANEOUS

Ana de Orbegoso, July 12. Felicia 
Megginson, July 19. En Foco's 2002 New 
Works Award winners discuss their work. 
Artist Talks begin at 3pm, free and open to 
the public. Wilmer Jennings Gallery, 219 East 
2nd Street at Avenue B, New York, NY 10009. 
212/674-3939. www.enfoco.org.

Merry Alpern, Sophie Calle, Melanie 
Manchot, Chris Verene and Shizuka 
Yokomizo, The Furtive Gaze. The Museum of 
Contemporary Photography, Columbia 
College Chicago 600 S. Michigan Avenue, 
Chicago II, 60605. 312/663-5554. mocp.org. 
Through July 12.

Rosamond Purcell. Rose Gallery, 2525 
Michigan Avenue, Building G-5, Santa 
Monica, CA 90404. 310/264-8440. 
www.rosegallery.net. July 19-August 31.

Photo District News (PDN) has introducedUta Barth, Candida Hofer, Thomas Struth
and others. Public Record. Museum ofKati Horna, Yolanda Andrade, Graciela 

Iturbide, Mariana Yampolsky and others, El 
Ojo Fino. Mexican Fine Arts Center Museum, 
1852 West 19th Street, Chicago, IL 60608. 
312/738-1503.
Through October 5.

its newest publication, PDNedu, with the gen
erous support of Nikon, Inc. The goal ofContemporary Art, California Plaza, 250 

South Grand Avenue, Los Angeles, CA 90012. PDNedu is to bring inspiration, technique and
business expertise of established pros to 
emerging photographers. It is PDN's hope 
that instructors will distribute the print ver
sion of PDNedu to their students and encour-

213/626-6222. www.moca.org. 
www.mfacmchicago.org. Through August 3.

Mario Algaze, Martin Chambi, Javier Silva 
Meinel, Visions of Peru, through August 24. 
Eddie Adams, Speak Truth to Power; Manuel 
Alvarez Bravo, Imogen Cunningham and 
others, Frida Kahlo: Portrait of an Icon, through 
September 7. Museum of Photographic Arts, 
1649 El Prado, San Diego, CA 92101. 619/238- 
7559. www.mopa.org.

Barbara McDonnell, The Automobile in the 
Garden: Photographs of West County. Sheldon 
Art Galleries, 3648 Washington Boulevard, St. 
Louis, MO 63108. 314/533-9900. Through 
September 27. www.sheldonconcerthall.org.

age them to visit the website, 
www.pdnedu.com, updated monthly.

ArtistsRegister, an online searchable data
base of visual artists and artwork created by 
WESTAF, a nonprofit arts organization. The 
ArtistsRegister provides an inexpensive and 
simple way for artists to promote their work 
through the Web. ArtistsRegister uses the 
Internet to connect artists with galleries, arts 
organizations, collectors, curators, corporate 
art buyers and public art administrators. For 
information or a membership application, 
contact: WESTAF at 1-888-562-7232 or visit 
our Web sites at www.westaf.org or 
www.artistsregister.com

Lisa Jong-Soon Goodlin, Lost and Found. 
Baum Gallery, University of Central 
Arkansas, 201 Donaghey, Conway, AR 72035. 
501 / 450-5793. September 14-October 23.

Alison Wright, The Spirit of Tibet, July 11- 
August 15. Marcos Adandia, Diana Matar, 
Ahikam Seri and others, 2003 Photo Fund 
Winners, September 5-20. Ed Kashi, Aging in 
America, September 26-November. Fifty 
Crows Foundation, 1074 Folsom Street, San 
Francisco, CA 94103. www.fiftycrows.org

Osamu James Nakagawa, Ma: Between the 
Past. McMurtrey Gallery, 3508 Lake Street, 
Houston, TX 77098. 713/523-8238. Through 
July 3.

John Cohen and others. For Robert: Images 
given to Robert Frank by other Artists. The 
Museum of Fine Arts Houston, 1001 
Bissonnet, Houston, TX 77265. 713-639-7540. 
www.mfah.org. Through August 10.

Irving Penn, Earthly Bodies: Nudes, 1949-50. 
San Francisco Museum of Modern Art, 151 
Third Street, San Francisco, CA 94103. 
415/357-4000. www.sfmoma.org. Through 
August 10.

Looking for a challenge? Interns needed for 
busy and vibrant photography organization. 
Must love the arts, be available two days per 
week, and be self-motivated and able to carry 
out projects to completion. College credit 

Rene Groebli, Magic of the Rail. Robert Koch available, knowledge of Quark, Photoshop
and GoLive preferred. Contact En Foco, attn: 
Intern Search, 32 East Kingsbridge Road, 
Bronx, NY 10468. info@enfoco.org

Gilbert & George and others, Retrospectacle: 
25 Years of Collecting Modern and Contemporary 
Art. Denver Art Museum, 100 West, 14th

Gallery, 49 Geary Street, San Francisco, CA 
94108. 415/421-0122. www.kochgallery.com.
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Artists Space maintains the Irving Sandler 
Artists File, a digitized database and slide reg
istry that artists are eligible to join free of 
charge. The Artists File is regularly used by 
curators, gallery owners, and collectors to 
access the work of emerging contemporary 
artists. For more information on applying to 
the Artists File, contact Artists Space Artist 
File, 38 Greene Street, New York, NY 10013. 
www.artistsspace.org.

Aperture reviews portfolios and book pro
posals during the months of January and July 
every year. Your portfolio must be received 
between July 1 and July 31. Please submit no 
more than 25 images total. Do not send origi
nal chromes, negatives, contact sheets or 
xerox. Digital email submissions are not 
accepted. Limit size of package to no more 
than 11x14x4". Include SASE. Please allow 
6-8 weeks for review. Materials may be 
shipped to or dropped off at the Aperture 
reception desk, Monday-Friday, 9am-5pm. 
Address package to Aperture, attn: Portfolio 
Review, 20 East 23rd Street, New York, NY 
10010. 212/505-5555. www.aperture.org.

*

i
i I
inMobius, an organization in Boston for exper

imental visual, performance and media arts, 
seeks proposals from artists whose work falls 
outside the scope of traditional art forms. 
Mobius is especially interested in work that 
cannot be presented elsewhere because of 
spacial or technical problems or because of its 
controversial content. Stipends for visual 
artists vary. Call or e-mail or more informa
tion on how to write a proposal. Mobius, 354 
Congress Street, Boston, MA 02210. 617/542- 
7416. mobius@mobius.org.

1

M

NEW WORKSSigns: Journal of Women in Culture and 
Society seeks submissions for cover art. 
Published quarterly by the University of 
Chicago Press and distributed internationally. 
Signs is an interdisciplinary journal that 
focuses on issues of gender, race, class, nation, 
and sexuality. Submission is not limited by 
style or media but should reproduce well in 
black and white; content should represent a 
point of view on women's issues. Send up to 
ten labeled slide duplicates to Art Editor, 
Signs, 1400H Public Policy Building, 
University of California, Los Angeles, Los 
Angeles, CA 90095-7122.

an annual En Foco photography exhibition

June 29 - August 2, 2003

Featuring works by:
Ana de Orbegoso 
Ching-Wei Jiang

Hyoungsun Ha 
Felicia Megginson

Opening Reception: Sunday, June 29, 3 to 6pm

The Creative Center for Women with Cancer 
(CCWC) accepts applications from artists 
interested in working in a hospital environ
ment. CCWC trains, employs, and supervises 
artists who work with patients in New York 
City-based hospitals. The program has cur
rently been implemented in ten hospitals and 
has plans to expand. CCWC seeks artists who 
are willing to commit one day a week to the 
same hospital for the duration of a year. For 
more information on how to apply, call 
646/336/7612 or e-mail ccwc@nyc.rr.com.

Artist Talks: July 12, Ana de Orbegoso at 3pm 
July 19, Felicia Megginson at 3pm

Location: Wilmer Jennings Gallery at Kenkeleba
219 East Second Street @ Avenue B, NY, NY 10009 
212/674-3939

Image: © Ana de Orbegoso, Invisible Wall series, 2002

En Foco, Inc. 32 East Kingsbridge Rd, Bronx, NY 10468 
718/584-7718 www.enfoco.org
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lightbox portal to discovery

Kalapana, A Hawaiian Place
photographs by Mary Ann Lynch

Tertuliano Delgado montiero@hotmail.com

Ia Evocative black and white photographs of 
the people and places of this Native 

Hawaiian community from 1971 to 1975.

-
I
©

June 29 - August 23, 2003
§
2 The Lyman Museum

276 Haili Street - Hilo, Hawaii 96720 
www.lymanmuseum.orgg

To schedule this exhibit: 
mlynch3424@aol.com

Award winning photographer available for unique freelance assignments "Sam Oulu Korumui" © 1975 Mary Arm Lynch

mailto:montiero@hotmail.com
http://www.lymanmuseum.org
mailto:mlynch3424@aol.com


Fotophile The journal for creative photographers 

Celebrating ten years of great photography and writing
Tear Sheet

Fotophile Number 43

News from the Editor
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One year (four issues) - $22 / Two years (eight issues) $40

28-15 34th Street, Suite 3f
Long Island City, NY 11103
Ph: (718) 721-5254 Fax: (718) 721-0196
fotophile@earthlink.net
http://www.inliquid.com/xindexx.html

Coming September 2003, PHOTOGRAPHY IN NEW YORK INTERNATIONAL will have a new name, new size, new look and expanded coverage...

photograph
64 West 89th Street New York NY 10024 Tel: 212 787 0401 photograph(a)bway.net Visit our website at www.photography-guide.com

mailto:fotophile@earthlink.net
http://www.inliquid.com/xindexx.html
http://www.photography-guide.com


Apply for a 2004 NYFA Photography Fellowship 

$7,000 Unrestricted Cash Grant
Each year, the New York Foundation for the Arts’ (NYFA) Artists’ Fellowships Program awards up to 
150 unrestricted cash grants of $7,000 to individual originating artists living and working in 
New York State.

For more information and for an application visit www.nyfa.org/afp or call 212 366 6900 x 217.
Application deadline is Wednesday, October 1, 2003.
Categories awarded in 2004 include: Architecture/Environmental Structures, Choreography, Fiction, Music Composition, Painting, 
Photography, Playwriting/Screenwriting, and Video.

Visit NYFA Source - www.nyfa.org/source - for national opportunities and resources for photographers.

NYFA Source is the most extensive national database of awards, services, and 
publications offered free of charge for artists of all disciplines. Artists can 
access information on over 3,400 arts organizations, 2,800 award programs,
3,100 service programs, and 900 publications for individual artists nationwide, 
with more programs added every day! NYFA155 Avenue of the Americas, 14th Floor | New York, NY 10013-1507 
Phone: 212 366 6900 | Fax: 212 366 1778 | Internet: www.nyfa.org 21 v York Foundation for the Arts

SOCIETY FOR PHOTOGRAPHIC EDUCATION

Photography and Place: 

Home-Neighborhood-Nation- World
41st National Conference, March 25-28,2004 
Newport, Rhode Island, USA

La Fotografia y el Sitio: Hogar - Barrio - Nation - 
Mundo es el 41 Encuentro de la Sociedad for 
Photographic Education que sera realizado del 25 al 
28 de Marzo del 2004.

The place is Newport and it is spectacular. Our conference theme 
springs from our host city itself, one side of town facing back 
across America, the other facing out across the ocean to foreign 
lands. We will examine what "place" means, from inside our homes 
to outside ourselves in our neighborhoods and natural environment 
and yet further outward to those nations overseas or across borders 
where we have lived or visited, and photographed. Let's bring it on 
home. Conference details and proposal forms are available online.

Become an SPE member today! Membership benefits include the 
Membership Directory/Resource Guide, quarterly newsletters, the 
critical journal exposure, reduced rates for national and regional 
conference attendance, access to the Fine Print Collectors Program, 
arts advocacy and more. International rates are available.

Phone 513/529-8328 
Fax 513/529-1532 (attn. SPE) 
Email SocPhotoEd@aol.com 
www.spenational.org

National and regional conference details, membership information 
and more can be found at our website at

El lugar es New Port, Long Island. Este es un sitio 
espectacular. El tema de la conferencia nace y se 
desprende de esta localidad que mira de un lado 
tierra adentro, a los Estados Unidos y del otro a 
travez del mar, a tierras extrageras. Examinaremos el 
sentido de "Lugar," dede los adentros del hogar hasta 
las afueras de nuestro ser. Abarcando el barrio, el 
habitat natural y extendiendonos a los mas aleja- 
dos lugares y territories del otro lado del oceano. A 
travez de fronteras cruzadas, visitadas, habitadas y 
fotografiadas. Traigamoslo todo a casa!

SPE National Office 
110 Art Building 
Miami University, 
Oxford, OH 45056 USA

Los detalles de la conferencia pueden ser encontra- 
dos en la internet, sitio www.spenational.org 0 via 
correo, telefono 0 e-mail.

Se aceptan nuevas propuestas para ponencias y pre- 
sentaciones hasta el 16 de Junio de este aho 2003.

www.spenational.org

http://www.nyfa.org/afp
http://www.nyfa.org/source
http://www.nyfa.org
mailto:SocPhotoEd@aol.com
http://www.spenational.org
http://www.spenational.org
http://www.spenational.org


Print Collector s Program

En Foco's Print Collectors' Program offers a unique 
opportunity to purchase signed original photo
graphs by internationally recognized artists, while 
helping to support your favorite photography 
organization: En Foco.

Your order includes a carefully printed and signed 
original photograph, an artist biography, an artist 
statement, and a complimentary subscription to 
Nueva Luz (or a membership extension for current 
members).

Mariana Yampolsky, Elva, Huejotziongo, Puebla, 
1962. Gelatin silver print, 10x10"

$400

To Order, please fill out the form below, indicate 
print choice and mail it with your check or money 
order to En Foco, Inc.

To view additional prints and to make pay
ments using a credit card, visit:

www.enfoco.org

Kathy Vargas, untitled, Oracion: Valentine's Day, 
1991. Hand-colored gelatin silver print, 14x11" 

$300

Nueva LuzSubscribe to Become an En FOCO member

□ $45 Membership includes portfolio reviews, a sub
scription to Nueva Luz, and invitations to special events. 
Photographers of African, Asian, Latino, Native American 
and Pacific Islander heritage are eligible for the 
Photographer’s Slide Registry.

Individual One-year Subscriptions (3 issues):
□ $30 for U.S. & Puerto Rico.
□ $35 for Mexico & Canada.
□ $45 for other countries.

Institutional Subscriptions (3 issues):
□ $60 for U.S. & Puerto Rico.
□ $65 for Mexico & Canada.
□ $75 for other countries.

Donations &/or Print Purchase:
O $500 O $300 □ $
Print________

other

Gift subscriptions, memberships and back issues are 
available. Please call 718/584-7718 for more information.Name:

All Subscriptions, Memberships and Donations 
are tax deductible to the extent allowed by law.

Address:

Send check or money order 
(U.S. currency only) to: 

En Foco, Inc.
32 East Kingsbridge Road 

Bronx, NY 10468

Phone:
E-mail:
How did you hear about us?

Fax:

http://www.enfoco.org


Print Collector s Program now available online
www.enfoco.org
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