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Fujifilm FinePix S2 Pro Digital Camera

You’re always pushing your limits. It’s only fair we do the same.
Fujifilm’s FinePix S2 Pro digital camera continues to reinvent the standard with its latest generation of Fujifilm’s 
revolutionary Super CCD technology that produces 12.1 million pixel output files. And with ISO ratings of 100,160, 
200,400,800 and 1600 and continuous shooting of 2 frames/sec up to 7 frames, it has the versatility professionals demand. 
It also comes with a convenient PC connector for versatile external flash use and is compatible with a full range of 
AF and Al-P type Nikkor lenses. The Fujifilm Pictrography digital printer turns the images you shoot into exceptional 
prints. Its auto calibrator maintains stunning color consistency. And it requires no toner, inks or chemicals. The FinePix 
S2 Pro and Pictrography. For professionals who only ask of their technology what they ask of themselves. For more 
information, call 1-800-800-FUJI, option #2, or visitwww.fujifilm.com.
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EditorialNUEVA LUZ
photographic journal Volume 9:2

The accumulated leaves on my front lawn tell me it is 
time for some good soup recipes and my favorite old sweater. It's also 
time to review what I've done photographically this year, which I'm 
afraid is nowhere near what I had planned. However, it hasn't been a 
total loss. I have watched funny cartoons on TV (Rolie Polie Olie is my 
favorite) and also have paid a great deal of attention to the governor 
race in California, which may have been even funnier.
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In between these moments of mirth, I have selected certain 
images of mine that I feel possess special qualities and have pinned 
them to my studio wall. I use these photographs as notes to myself, 
just as painters and writers do with sketches and scribbles. At some 
point—and it may take months—I visit with them, attempting to 
experience the feelings that the work conveys. If I can manage to 
quiet the din of my mind's white noise and allow the communion of 
image and feelings, then I am led into that shimmering holy space 
known as inspiration. The rest is what I can make of it using my 
knowledge, experience, honesty and beliefs.
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There you have it, one photographer's methodology for get

ting off your buns and having at it. I'd like to hear from other image- 
makers on how they climb their mountains. I'm sure there are a num
ber of readers that have developed their own approach to rebooting 
their creative juices. You're welcome to share them with us. Who 
knows, we might even form a mystical mountain climbing club for 
conscientious creators?
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L as hojas acumuladas frente a mi casa me dicen que es 
tiempo para algunas buenas recetas de sopa y para mi sueter viejo 
favorito. Es tambien tiempo para rever que he hecho fotograficamente 
durante este ano, y me temo que no se acerca ni de lejos a lo que tenia 
planeado, sin embargo, no ha sido una perdida total. He visto dibujos 
animados comicos en la TV, (Rolie Polie Olie es mi favorito), y tambien 
he prestado gran atencion a la contienda para la nominacion de gober- 
nador en California, la que ha sido todavfa mas comica.

Entre estos momentos de alegria , he seleccionado ciertas 
imagenes mfas que siento poseen cualidades especiales y las que he 
colgado en la pared de mi taller. Uso estas fotos como notas para mi 
mismo, al igual que pintores y escritores usan bosquejos y notas. En 
algun momento—pueden pasar meses—las visito intentando experi- 
mentar los sentimientos que la obra trasmite. Si me las arreglo para 
acallar la bulla del ruido bianco de mi mente y permitir la comunion 
de imagen y sentimientos, puedo ser llevado al reluciente espacio 
sagrado conocido como inspiracion. El resto es lo que yo puedo hacer, 
usando mi conocimiento, experiencia, honestidad y creencias.

Aquf la tienes, la metodologia de un fotografo para levantar 
el trasero y ponerse en marcha. Me gustaria escuchar de otros hace- 
dores de imagenes, de como suben sus propias montanas. Estoy 
seguro que hay un numero de lectores que han desarrollado sus 
propias tecnicas para recargar los jugos creativos. Te invito a compar- 
tirlas con nosotros. ^Quien sabe, tal vez formamos un club de escal- 
adores de montanas misticas para creadores conscientes?
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German Herrera, This Too Shall Pass, 2003. Archival pigment print, 12x18"

Editor’s Note
German Herrera esta abocado a decodificar imagenes y formas 
variantes, muy a la manera en que Freud interpretaba suenos, 
pero con mucha mas poesia. En ocasiones, los titulos de las obras 
ofrecen pistas sobre su significado, (No sigas la estela), pero a 
menudo son las imagenes mismas las que proveen el punto de 
entrada. Tambien, como todas las cosas bellas, son portadoras de 
una corriente subterranea mucho mas profunda que va mas alia 
del simple acto resolver un ejercicio visual. Solo tienes que mirar 
al angel sangrante (Esto tambien pasara), y observar las vastas 
implicaciones de su significado. Herrera desarrolla su vision per
sonal con un grado pronunciado de lo sublime.

German Herrera is involved in decoding variant forms and 
imagery, much like Freud interpreted dreams, but with mucho mas 
poetry. At times the titles of his work offer clues to their meaning 
(Don't Follow the Wake) and often it is the imagery that conveys 
the entry point. But like all things of beauty, the images carry an 
undercurrent much more profound than simply solving a visual 
exercise. Look at the bleeding angel (This Too Shall Pass) and see 
the vast implications of that signification. Herrera is evolving his 
personal visual insight with a pronounced degree of the sublime.

Charles Biasiny-Rivera

Artist Statement
The series The Shadow of What I See, of which these images are 
part, arose from one question: What am I? It is difficult to remain 
impassible before the present-day situation of humanity—govern
ments are out of control, honesty is more unusual every day. We 
watch, alarmed or indignant, develop the conditions that ensure 
this pitiful state of affairs. Others take radical options like pre
tending it is all good. This is a serious call on every one of us to 
stare in the mirror, a challenge to the evolving process of humanity 
to which we must respond. Non-dualism proposes that everything 
that manifests are aspects of the same phenomenon—life & death, 
man & woman, body & spirit. It is not one or the other but both 
aspects that, amalgamated, conform the unity. The work aims at 
recognizing the totality of what lives within me: beliefs, feelings, 
negativity, fears, myths ... all of what I recognize as mine; being 
attentive to the cast of voices as each one takes the floor. A self- 
portrait, a document, and a map. Myself understood as a conflu
ence of events, beliefs and choices of which I am the result.

German Herrera

La serie La sombra de lo que veo, del que estas imagenes son parte, 
surgio de la pregunta: ^quien soy yo?. Es diffcil permanecer impa- 
sible frente a la situacion actual de la humanidad—los gobiernos 
estan descontrolados, la honestidad es cada dia mas rara. Vemos, 
con alarma o indignacion, como se desarrollan las condiciones que 
perpetuan este estado lamentable mientras otros asumen opciones 
diferentes y pretenden que todo esta bien. Este es un serio llamado 
a cada uno de nosotros para que nos miremos en el espejo y un 
reto al proceso en el que se desenvuelve la humanidad, al que ten- 
emos que responder. La propuesta no dual sostiene que todas las 
cosas que se manifiestan son aspectos del mismo fenomeno—vida 
y muerte, hombre y mujer, cuerpo y espiritu. No es uno ni otro 
aspecto pero ambos, que amalgamados, componen una unidad. La 
obra apunta a reconocer la totalidad de lo que vive dentro de mi: 
creencias, sentimientos, negatividad, miedos, mitos . .. todo lo cual 
reconozco como mio; prestando atencion al repertorio de voces 
cada vez que una de ellas toma el escenario. Es un autorretrato, un 
documento y un mapa, entendiendome a mi mismo como una con- 
fluenda de eventos, creencias y elecdones de la cual yo soy el resultado.
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German Herrera

Don't Follow the Wake, 2001. Archival pigment print, 12x18"
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German Herrera
On Impermanence, 2003. Archival pigment print, 12x18"
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German Herrera
Unravel, 2002. Archival pigment print, 12x18"
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German Herrera
The Vision, 2001. Archival pigment print, 12x18"
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German Herrera
Drowning in a Glass, 2001. Archival pigment print, 12x18"
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German Herrera
The Book, 2002. Archival pigment print, 12x18"
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German Herrera
Prostration, 2001. Archival pigment print, 12x18"
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I am writing to tell you that 
I miss you. 1 don't know 
where you are or if you can 
hear me, but I miss you. 
And although I can't 
remember the last time I 
touched your face and held 
your hand, or if 1 ever did, I 
want to now.

R. Hong-An Truong, Silent Viet Nam, 2001. Toned gelatin silver print, 20x24"

Editor’s Note
R. Hong-An Truong's images are blurry, sweet children on bicy
cles alongside hideous wartime horror or families happily posing 
for the camera accompanied with soldiers dragging bodies away. 
This collection of powerful work reflects innocence and longing, 
entwined in a desperate embrace. Truong is engaged in an 
immense effort as she makes her way across a minefield of mem
ory, hope, and desire in an attempt to reconstruct a perceived past 
that can reconcile with the present. It is a difficult journey with 
few guides available, but she possesses the talent that, if trusted, 
can lead her to a place of balance.

Las imagenes de R. Hong-An Truong son borrosas, ninos dulces 
en bicicleta junto al espantoso horror de los tiempos de guerra o 
familias posando felizmente frente a la camara acompanadas por 
soldados arrastrando cuerpos. Esta impactante coleccion de obras 
refleja la inocencia y el deseo enlazados en un abrazo desespera- 
do. Truong esta envuelta en un enorme esfuerzo, mientras 
atraviesa una mina de memorias, esperanzas y deseos, intentando 
reconstruir un pasado percibido que lo reconcilie con el presente. 
Es un viaje diffcil, hay pocos guias disponibles, pero si ella confia 
en el talento que posee, podrfa llevarla a un lugar de equilibrio.

Charles Biasiny-Rivera

Artist Statement
Desde la infancia he luchado para comprender las imagenes de la 
guerra de los Estados Unidos con Viet Nam. Esta lucha ha estado 
caracterizada por un enojo fntimo y una repulsion—hacia la 
camara por haber registrado tales atrocidades de manera perma- 
nente y hacia rm misma por estar de alguna manera conectada con 
los que fueron matados tanto como con los que mataban. Mientras 
crecfa contemple como yo confrontaba mi propia identidad, como 
vietnamita-americana, cargando el peso historico de la guerra. Mi 
etnia me marco como una victima rescatada y una extranjera ene- 
miga, prueba viviente y acusacion viviente. En las fotograffas de 
la serie Vietnam desde una frontera caliente: Memorias y Periddicos rep
resent© el lugar conflictivo que ocupo, y las uso para describir mis 
historias heredadas, politicas, globales y personales, todas inextri- 
cablemente enlazadas. Los Estados Unidos, al representar la guer
ra a traves de los medios masivos de comunicacion, oscurece los 
profundos cambios de matiz que causo la guerra en las geografia 
de la sociedad, la familia y el ser vietnamita. Al usar textos con 
imagenes encontradas y fotograffas originales, intento desafiar la 
memoria colectiva de los Estados Unidos, su concepto sobre la 
guerra, la historia y las comunidades inmigrantes. Espero con- 
frontar el proceso de asimilacion al hablar de las contradicciones, 
dentro de la cultura dominante estadounidense, que intenta a la 
vez erradicar y hacer exotica la diferencia.

Since childhood I have struggled to comprehend images from the 
American/Viet Nam War. This struggle has been characterized 
by an intimate anger and repulsion—at the camera for perma
nently recording such atrocities, and at myself for somehow being 
connected to the people who were killed as well as the people 
who did the killing. As I grew older, I contemplated how I con
fronted my own identity as a Vietnamese American carrying the 
historical weight of the war. My ethnicity marked me as rescued 
victim and enemy alien, living proof and living accusation. In the 
photographs from the series Viet Nam From a Hot Border: Memories 
and Periodicals I represent the conflicted space I occupy, using 
them to describe my inherited political, global, and personal his
tories that are inextricably bound together. The American render
ing of the War through popular media obscures the deeply 
nuanced changes the War enacted on the geographies of 
Vietnamese society, family, and self. Through the use of text with 
found images and original photographs, I seek to challenge 
America's collective memory and understanding of the War, his
tory, and immigrant communities. I hope to confront the process 
of assimilation by speaking to contradictions within a dominant 
American culture that attempts to both eradicate and exoticize 
difference.

R. Hong-An Truong
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R. Hon£-An Truong

VltTWiM clima
The 117- 0a>

Where are you From #3, 2001. Toned gelatin silver print, 24x20"

Where are you from? What do you mean? What's your nationality? 1 mean, like, what country are you from, 
because I have a friend from Malaysia. My family is from Viet Nam. Oh, well, I used to date this Malaysian 

girl. Oh. She’s really great. Would you like to go out for lunch sometime?
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Ma and I are always talking about the past. I recall the fragments and question her about the gaps and she 
talks and searches for those dead parts and we re-live it and mourn its passing. Tonight we talked about the 

day she left Ban Me Thuot and my conception en route. She recalled Guam—29 years of age and on a boat to 
go somewhere, anywhere, belly full and pregnant with a growing, kicking, me.

R. Hong-An Truong
Washington, DC, 1980, 2001. Toned gelatin silver print, 24x20"
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My father tells me a story. While he is dangling from the helicopter ladder, his comrade hangs inches below 
him and is shot dead as my father climbs to safety. My life was spared, my father tells me, by God. I was 
spared by God so that you could live, he says. Remember that. Yes, I think to myself, so that 1 could live.

R. Hong-An Truong
Florida, 1979 #2, 2001. Toned gelatin silver print, 24x20"
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Loss changes everything.

R. Hong-An Truong
Maryland, 1980 #2, 2001. Toned gelatin silver print, 20x24"
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The Father & Mother's love for their children

R. Hong-An Truong
Maryland, 1980 #1, 2001. Toned gelatin silver print, 24x20"
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She says to me smugly, "People are afraid of immigrants." The words echo in the car. I bite down the urge to spit 
in her face with the understanding that the bitterness is directed towards her self-appointed authority as a member 

of a not-so-distant colonizing  family, most willing to speak for all. As if I did not know. As if l did not know.

R. Hong-An Truong
Get Rid of Vietnamese, 2001. Toned gelatin silver print, 20x24"
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R. Hong-An Truong
Florida, 1979 #2, 2001. Toned gelatin silver print, 24x20"
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SungKwan Ma, Untitled, Tashkurgan, China, 2002. Type-C print, 30x30"

Editor’s Note
When I first saw SungKwan Ma's work, I was astounded by the 
original presence that he was able to create. Very few photo
graphers have the ability to get past the activity of taking the picture 
to respond to the uniqueness of what they are photographing. 
That process is all the more important when photographing people. 
Beyond the Himalayas is an incredible collection of color photo
graphs that illuminates the people of that region with a reality 
that clearly perceives the individual. View the cover of this issue: 
it brings to mind the word breathtaking. This might sound a bit 
over the top if you are just reading these words. Look again, it's 
the real thing.

Cuando vi la obra de SungKwan Ma por primera vez, me sor- 
prendf por la presencia original que el es capaz de crear. Muy 
pocos fotografos tienen la habilidad de trascender el acto de 
fotografiar para responder a la individualidad de lo que 
fotograffan. Este proceso es todavfa mas importante cuando se 
trata de gente. Mas alia de los Himalayas es una increible coleccion 
de fotografias a color que ilumina a la gente de esa region con una 
perspectiva que percibe al individuo claramente. Observa la porta- 
da de este numero: trae a la mente la palabra asombroso; esto puede 
sonar un poco exagerado si estas leyendo estas palabras sola- 
mente. Mira otra vez, lo es verdaderamente.Charles Biasiny-Rivera

Artist Statement
Mi obra es un esfuerzo para preservar la antigua herencia cultural 
de los pueblos de los Himalayas. Espero que mis fotografias 
puedan servir de apoyo para rescatar su cultura indfgena. Al estu- 
diar e investigar la estructura social del valle de Yalong y otras 
partes del Tibet, me di cuenta que los tibetanos estan experimen- 
tando cambios radicales en casi todas las areas de la sociedad. 
Estan en el medio de una increible revolucion social, basada en la 
invasion politica china y sus influencias culturales; las tradiciones 
del Tibet se estan desmoronando debido a la globalizacion. Quiero 
preservar en fotografias este dificil momento de transicion y dar 
voz a aquellos que han sido silenciados. Espero que mi serie Mas 
alia de los Himalayas contribuya a la conciencia publica y por ende 
ayude a estos tibetanos en particular, pero tambien a todas las 
minorfas que luchan por tener un lugar que puedan llamar propio.

My work is about an effort to preserve the ancient cultural her
itage of the people of the himalayas. I hope my photographs can 
be a statement in support of saving indigenous culture. As I stud
ied and investigated the social structure of Yalong valley and 
other parts of Tibet, I realized Tibetans are experiencing radical 
changes in almost every area of society. They are in the center of 
an incredible social revolution, based on China's political invasion 
and cultural influences. Tibet's traditions are breaking down due 
to globalization. I want to preserve in photographs this difficult 
moment of transition and give voices to those who have been 
silenced. I hope that my series Beyond the Himalayas will add to 
public awareness and thus help these particular Tibetans, but also 
all minorities in their struggle for a place to call their own.

SungKwan Ma
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Sun^Kwan Ma

Untitled, Shigatse, Tibet, 2001. Type-C print, 30x30"
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SungKwan Ma
Untitled, Kerza, Tibet, 2002. Type-C print, 30x30"
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SungKwan Ma
Untitled, Yarkland, China, 2002. Type-C print, 30x30"
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SungKwan Ma
Untitled, Shigatse, Tibet, 2001. Type-C print, 30x30"
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SungKwan Ma
Untitled, Samye, Tibet, 2001. Type-C print, 30x30"
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SungKwan Ma
Untitled, Mt. Everest, Tibet, 1997. Type-C print, 30x30"
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SungKwan Ma
Untitled, Darchen, Tibet, 2002. Type-C print, 30x30"
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SungKwan Ma

Untitled, Gertse, Tibet, 2001. Type-C print, 30x30"
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the Museum of Photographic Arts, San Diego, California. In 1992, Herrera moved back to the United States. 
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GERMAN HERRERA

Rosey Hong-An Truong graduated summa cum laude from the University of Arizona in 1998. Truong is the 
visual arts educator for the Community Documentary Programs at the Center for Documentary 
Studies/Duke University in Durham, North Carolina. As a visual artist, she actively works on issues that 
involve youth, education, and racism. Her exhibitions include the Center for Photography at Woodstock, 
International Center for Photography and Chambers Fine Art Gallery in New York City, and En Foco at the 
Godwin-Ternbach Museum in Queens, New York; and Porch Gallery, Juanita Kreps Gallery at the Center for 
Documentary Studies and Lump Gallery in Raleigh, North Carolina. Truong has been awarded artist resi
dencies at the Visual Studies Workshop in Rochester, New York, and the Center for Photography at 
Woodstock in 2002. She has also received En Foco's New Works Photography Award and an Artist Grant 
from the Durham Arts Council in 2001.
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R. HONG-AN TRUONG

SungKwan Ma was born in Seoul, Korea, and moved to New York City in 1992. He received a BA from City 
College of the City University of New York in 2000. His exhibitions include the Compton Geothals Gallery, 
Aaron Davis Hall and City College Gallery in New York City and En Foco at the International Center of 
Photography at The Point Gallery in the Bronx, New York. Ma has received various awards for his photo
graphy, including the Mortimer Hays-Brandeis Traveling Award; the Danielle & Larry Nyman Family 
Project Award; the Dr. Sidney L. and Eleanor T. Silverman Human Values Award in 2000; and the Therese 
McCabe Ralston Connor Award from 1996 to 1999. Ma is a freelance photographer residing in New York City.

SUNGKWAN MA

Elizabeth Ferrer is a writer, curator, and teacher specializing in modem and contemporary Mexican pho
tography. She has curated exhibitions on such diverse artists as Salomon Huerta, Maria Izquierdo, Paul 
Laffoley, and Eve Andree Laramee. She has curated exhibitions on Dominican art and contemporary 
Mexican art and photography. She has also written on the work of numerous photographers including 
Gerardo Suter, Victor Vazquez, Eduardo Munoz, Graciela Iturbide, Mariana Yampolsky, and Lola Alvarez 
Bravo. Ferrer wrote A Shadow Born of Earth: New Photography in Mexico (AFA and Universe Publishing, 1993) 
and co-edited Latin American Artists of the 20th Century (MoMA, 1993). She is currently working on a book of 
Chicano, Puerto Rican, and Cuban American photographers as well as on an exhibition of the Mexican pho
tographer Mariana Yampolsky. From 1997 to 2001, Ferrer was the director the Austin Museum of Art in 
Austin, Texas. She recently returned to New York with her family where she continues to write, curate, and 
advise cultural organizations.
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commentary
Over the past two decades, photography has proven to be 

among the most powerful of visual media for artists seeking to articu
late perspectives on the nexus between identity and place. 
Photography has long offered the possibility of vividly picturing the 
reality of people in their everyday environments, seen, for example, in 
Jack Delano's classic study of Puerto Rican life or in Louis Carlos 
Bernal's startlingly intimate documentation of Chicano communities in 
the Southwest. Moving beyond the documentary mode, subsequent 
generations devised a range of visual strategies to structure meaning; 
for example, by assuming roles for the camera (Tseng Kwong Chi's 
Expeditionary Series made by traveling to landmarks throughout the 
world), by photographing theatrical stagings (Gerardo Suter's sen
suous evocations of a mythic homeland through portrayals of the body 
and emblematic forms), or by assembling objects into compositions 
(Maria Martinez Cana's photograms of plants and vegetation that 
denote a spiritual connection to place). As this work by younger pho
tographers attests, those who seek to respond to the theme of place 
increasingly conjure a territory more personal than physical, one 
framed as a repository of personal and collective memory and expres
sive of the complexity of emotions emerging from phenomena that 
have become pervasive aspects of contemporary life, such as geo
graphic migrations, political exile, and diasporas.

Each of the artists presented in the current issue of Nueva 
Luz—SungKwan Ma, R. Hong-An Truong, and German Herrera— 
takes a wholly distinct approach to photography. The three are united, 
however, by a preoccupation with investigating how one's sense of 
identity is formed, particularly among individuals whose lives are 
being transformed by geographic displacement and by social and 
political change. In varied ways, these photographers examine identi
ty—their own and those of others—as it undergoes rupture and is re
envisioned and reconstituted over time and place. Not surprisingly, in 
the work of all three photographers, identity is expressed as fluid 
rather than as fixed and as an entity whose boundaries necessarily 
extend beyond the individual. In other words, particularly in this era 
of globalization, identity has become an evolving process, one influ
enced as much by the local as by distant, and often less visible, factors. 
With photography, these artists consider how we define ourselves once 
the traditional matrices of homeland and cultural allegiances are either 
threatened or altogether absent. While expressing themes of absence 
and loss, they also suggest the possibility of imagining and construct
ing a new sense of self.

SungKwan Ma, a South Korean-born photographer currently 
living in New York, has worked in places such as Tibet, Nepal, India, 
China, Peru, and Bolivia, where he documents agrarian, often indige
nous people, whose traditional ways of life have become increasingly 
vulnerable to the consequences of globalization. Even while making 
images in isolated regions, he frequently witnesses the pressures that 
international economic, social, and political conditions place on com
munities and individual lives. His recent series Beyond the Himalayas is 
devoted to people in Tibet, a nation that has long endured human- 
rights abuses, religious persecution, cultural prejudice, and the degra
dation of its natural environment. His lyrical color portraits are decep
tively simple, typically picturing one or two figures, some who peer 
ambivalently into the camera lens, and others who confidently return 
the viewer's gaze. Ma portrays his subjects with enormous dignity, 
endeavoring to give voice to otherwise anonymous people. They do so 
in the most fundamental manner, by offering a firm declaration of self. 
And even if the individuals depicted in these photographs represent 
(at least for the western viewer) a remarkable level of cultural differ
ence, their forthright directness and deep sense of humanity can offer 
the spectator a revelatory moment of self-recognition.

For R. Hong-An Truong, working with photography has pro
vided the means for examining the Vietnam War and its impact on her

self and her family. This is a painful and complex theme for an artist 
who acknowledges a dual identification, with “the people that were 
being killed and the people doing the killing."1 The series Viet Nam 
From a Hot Border: Memories and Periodicals represents a metaphorical 
return to homeland, a place she has visited only once and knows more 
through her parents' memories and representation in the media than 
through firsthand experience. Truong's large prints are gridlike com
positions reproducing newspaper accounts and photographs of the 
war, family snapshots, images made during her visit to Vietnam, and 
handwritten texts of fragments of conversations and letters from par
ents. By incorporating the newspaper texts and historical photographs, 
she comments upon how the war was represented (and misrepresent
ed) by the American mass media. And by including family correspon
dence and personal imagery, she is able to directly respond to this 
"official" history and to speak of the multiplicity of feelings and atti
tudes engendered by an event that fundamentally shaped her history, 
although she has no actual memory of it. Underscoring these multi
layered works is a desire to compel the (American) spectator to con
front persistent stereotypes and to understand the Vietnam War not 
merely as an uncomfortable aspect of our history but as an event that 
violently transfigured the lives of countless individuals and that con
tinues to deeply effect populations in the East and the West.

German Herrera, a Mexican artist living in California, 
expresses identity more obliquely, in an emblematic manner that refer
ences the realms of memory, dream, and the unconscious. In earlier 
photographs from the 1990s, Herrera constructed highly symbolic 
photographic montages that evoked the influence of pre-Hispanic and 
colonial cultures upon the contemporary Mexican psyche. His current 
digitally constructed black-and-white compositions are more elusive 
in meaning. They offer no fixed notion of being; rather, by combining 
imagery culled from a variety of sources, Herrera suggests that one's 
existence is contingent upon both the uniquely internal self and the 
ever-changing physical world that surrounds us. A disconcerting sense 
of fragmentation pervades these works. In several we see parts of bod
ies (unreal ones represented by statues, shadows, and in one case, an 
anthropomorphic tree branch) hovering tenuously in undefined 
spaces. Moreover, backgrounds carry equal symbolic weight with 
these forms, especially the walls (a common trope in modern Mexican 
photography), which in some works become lushly expressive fields— 
spaces to ground forms of an uncertain physicality. While producing 
an air of impermanence and transience, it is through these very quali
ties, his images suggest, that meanings may emerge. Herrera's photo
graphs compel us see things anew, or as he states, to grasp "the totali
ty of what lives within me: beliefs, prejudices, passions, negativity, 
fears, myths, and all which I recognize as mine. . . ."2

The great cultural theorist Homi Bhabha once wrote: "What is 
theoretically innovative, and politically crucial, is the need to think 
beyond narratives of originary and initial subjectivities and to focus on 
those moments or processes that are produced in the articulation of 
cultural differences. These ’in-between’ spaces provide the terrain for 
elaborating strategies of selfhood—singular or communal—that initiate 
new signs of identity, and innovative sites of collaboration, and con
testation, in the act of defining the idea of society itself."3 If not seek
ing to fully articulate or define identity, these artists use their work to 
question how we construct it, acknowledging that it is an ongoing 
process of negotiation, a creative visualization, and weaving together 
of the often disparate narratives that constitute a life.

Elizabeth Ferrer

Notes
1. R. Hong-An Truong, Artist statement.
2. German Herrera, Artist statement.
3. Homi Bhabha, ed. Nation and Narration. (New York: Routeledge, 1990.)
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comentario
Durante el transcurso de las ultimas decadas, la fotografia ha 

probado ser uno de los medios visuales mas poderosos para los artistas 
que buscan articular perspectivas desde el nexo entre la identidad y la 
localidad. El medio de la fotografia, desde hace tiempo, ha venido ofre- 
ciendo la posibilidad de retratar vivamente la realidad de la gente en su 
entorno cotidiano como se puede ver, por ejemplo, en el estudio clasico 
que hizo Jack Delano de la vida puertorriquena o en la documentacion 
sorprendentemente intima de las comunidades chicanas del sudeste 
realizada por Louis Carlos Bernal. Las generaciones subsecuentes han 
ido mas alia del modo documental creando una gama de estrategias 
visuales para estructurar significados, por ejemplo, al asumir roles para 
la camara, (la Serie Expedicionaria de Tseng Kwong Chi realizada mien- 
tras viajaba a lugares famosos a traves del mundo), fotografiando esce- 
nas teatrales, (Gerardo Suter con sus evocaciones sensuales de la patria 
mitica a traves de retratos del cuerpo y de formas emblematicas), o 
ensamblando objetos en composiciones, (los fotogramas de Maria 
Martinez Cana de plantas y vegetation que denotan una conexion espir- 
itual a la localidad). Como lo testifican las obras de los fotografos mas 
jovenes, aquellos que buscan responder al tema de la localidad cada vez 
mas conjuran un territorio que es mas personal que fisico, uno enmar- 
cado como deposito de la memoria personal y colectiva. Ademas, estos 
artistas expresan la complejidad emocional que emerge del fenomeno 
que domina muchos aspectos de la vida contemporanea: migraciones 
geograficas, exilio politico y diasporas.

Cada uno de los artistas presentados en el numero actual de 
Nueva Luz—SungKwan Ma, R. Hong-An Truong y German Herrera— 
encara la fotografia de una manera totalmente distinta. Los tres, sin 
embargo, estan unidos por el interes de investigar como se forma el sen- 
tido de la propia identidad, particularmente entre individuos cuyas 
vidas estan siendo transformadas por el desplazamiento geografico y 
los cambios sociales y politicos. Estos fotografos, de diferentes maneras, 
examinan la identidad—la propia y la ajena—mientras experimenta una 
ruptura, la que se vuelve a prever y a reconstituir a lo largo del tiempo 
y de la localidad. No es sorprendente que los tres, en sus obras, expre
sen la identidad como algo fluido y no fijo, como una entidad cuyos 
limites necesariamente se extienden mas alia del piano individual. En 
otras palabras, particularmente en esta era de globalizacion, la identidad 
se ha vuelto un proceso de cambio influenciado tanto por lo local como 
por lo distante, a menudo por factores menos visibles. A traves del 
medio de la fotografia, estos artistas consideran como nos definimos a 
nosotros mismos cuando las matrices tradicionales de las alianzas 
nacionales y culturales estan amenazadas o del todo ausentes; y mien
tras expresan temas de ausencia y perdida nos sugieren la posibilidad de 
imaginar y construir un nuevo sentido del ser.

SungKwan Ma, un fotografo nacido en Corea del Sur que 
actualmente vive en Nueva York, ha trabajado en lugares tales como 
Tibet, Nepal, India, China, Pern y Bolivia, donde ha documentado 
comunidades agrarias, a menudo indigenas, cuyos estilos tradicionales 
de vida se vuelven cada dia mas vulnerables a las consecuencias de la 
globalizacion. Y aunque el toma sus fotos en regiones aisladas, lejos de 
ciudades, frecuentemente es testigo de las presiones que causan las 
condiciones economicas, sociales y politicas intemacionales en la vida 
de los individuos y de la comunidad. Su serie reciente, Mas alia de los 
Himalayas, esta dedicada a la gente del Tibet, una nation que por largo 
tiempo ha aguantado abusos de los derechos humanos, persecution reli- 
giosa, prejuicio cultural y degradation del medio ambiente. Sus retratos 
liricos, a color, son simples a primera vista; generalmente muestran una 
o dos figuras, unas mirando, con ambivalencia, hacia el lente de la 
camara, y otras reciprocando con confianza la mirada del espectador. 
SungKwan retrata a sus sujetos con una dignidad enorme, esforzandose 
para dar voz a individuos que de otra manera permanecerian anonimos 
y lo hace de la manera mas fundamental al ofrecer una firme declaracion 
del ser aun cuando los individuos retratados representen, (por lo menos 
para el espectador occidental), una marcada diferencia cultural. Pero al 
mismo tiempo, su franqueza directa y su profundo sentido de

humanidad pueden ofrecer al espectador un momento de revelacion y 
de autoreconocimiento.

El medio de la fotografia le ha provisto a R. Hong-An Truong 
las herramientas para examinar la guerra de Vietnam y el impacto que 
esta ha tenido sobre ella y su familia; un tema doloroso y complejo para 
una artista que reconoce una identificacion dual con "la gente que era 
matada y con la gente que mataba."1 La serie Vietnam desde una frontera 
caliente: Memorias y Periddicos representa una vuelta metaforica a la tier- 
ra natal, un lugar que ella visito una sola vez y que conoce a traves de 
las memorias de sus padres y de las representaciones en los medios de 
comunicacion, mas que por propia experiencia. Las imagenes de Truong 
son de gran escala, tienen una composition como de cuadricula y repro- 
ducen notas de diarios y fotografias de la guerra, instantaneas de famil
ia, imagenes realizadas durante su visita a Vietnam y textos escritos a 
mano, (fragmentos de conversaciones y cartas de padres). Al incorporar 
textos de diarios y fotografias historicas ella comenta sobre como los 
medios estadounidenses representaron y tergiversaron los hechos de la 
guerra, y al incluir la correspondencia de la familia es capaz de respon
der directamente a esta historia "oficial" y de hablar de la multiplicidad 
de sentimientos y actitudes que fueron engendrados por un even to, (del 
que ella no tiene ningun recuerdo propio), pero que sin embargo mod- 
elo fundamentalmente su historia. Es evidente en estas obras, de capas 
multiples, el deseo de forzar al espectador, (norteamericano), a con- 
frontar los persistentes estereotipos y de entender la guerra de Vietnam 
no meramente como un aspecto incomodo de nuestra historia, pero 
como un evento que violentamente transfiguro las vidas de innumer- 
ables individuos y que continua afectando profundamente a las pobla- 
ciones de Oriente y Occidente.

German Herrera, un artista mexicano que ahora vive en 
California, expresa la identidad mas oblicuamente, de una manera 
emblematica con referencias a la memoria, a los suenos y al inconsciente. 
En sus fotografias previas, de los anos 90, Herrera construyo montajes 
fotograficos altamente simbolicos que evocan la influencia de las cul- 
turas pre-hispanicas y coloniales sobre la psiquis mexicana. Sus com
posiciones actuales, construidas digitalmente en bianco y negro, tienen 
un significado mas elusivo. Al no ofrecer una notion fija del ser y al 
combinar imagenes seleccionadas de varias fuentes, Herrera sugiere que 
la existencia de uno mismo es contingente, a la vez, de nuestro unico ser 
interno y del mundo que nos rodea, el que esta en cambio constante. Un 
sentido de fragmentation desconcertante domina estas obras; en varias 
vemos partes de cuerpos, (unos irreales representados por estatuas, 
sombras, y en un caso, por una rama de arbol antropomorfica), cernien- 
dose tenuemente en espacios indefinidos. Y mas aun, los fondos tienen 
el mismo valor simbolico que las formas, especialmente las paredes, (un 
tropo comun en la fotografia mexicana moderna), las que en algunas 
obras se vuelven campos de expresion densa—espacios para enraizar 
formas fisicamente inciertas. Al crear un aire de lo efimero y transitorio, 
pareciera que las imagenes sugieren que son precisamente estas cuali- 
dades las que tal vez puedan otorgarles significado. Las fotografias de 
Herrera nos hacen ver las cosas como por primera vez, o como el lo dice, 
capturar "la totalidad de lo que vive dentro de mi: creencias, prejuicios, 
pasiones, negatividad, miedos, mitos, todo lo que reconozco como mio—"2

El gran critico cultural Homi Bhabha escribio una vez, "Lo que 
es teoricamente innovador y politicamente crucial es la necesidad de 
pensar mas alia de las narrativas de los origenes y de las subjetividades 
iniciales y enfocarse en esos momentos o procesos que se producen en la 
articulation de las diferencias culturales. Estos espacios que estan 
"entre" proveen el terreno para elaborar estrategias del ser—singular y 
comunal—inician nuevos signos de identidad y localidades innovado- 
ras para colaborar y refutar en el acto de definir la idea misma de la 
sociedad."3 Estos artistas sino buscan articular o definir completamente 
la identidad, con sus obras, al menos cuestionan como la construimos.
reconociendo que es un constante proceso de negotiation, una creativa 
visualization que une, las a menudo distintas, narrativas que constituye 
una vida. Elizabeth Ferrer
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Intercambio

k
Adal, Conceptual Jibaro Art, Auto-Portrait series, 1990, published in Nueva Luz vol. 5#2

Charles Biasiny-Rivera: In 1975, your first monograph. Evidence of 
Things not Seen, was published. What events or circumstances influ
enced the development of that imagery?

Adal: In 1973, I graduated from the San Francisco Art Institute 
where I had developed a personal style informed by what I call 
Jibaro Existentialism: the tall tales inspired in mysticism and satirical 
humor I heard as a young boy growing up in the countryside of 
Puerto Rico, the writings of novelists such as Jorge Luis Borges and 
Gabriel Garcia Marquez, and the films of Luis Buriuel and Ingmar 
Bergman. As a result, and although the content of the work was 
influenced by my life's experience, the resulting imagery had a sur
realist or dream like quality.

Also, the San Francisco Art Institute was greatly influenced by the 
work of the West Coast F-64 Group that consisted of photographers 
such as Edward Weston, Ansel Adams, and Imogene Cunningham. 
These artists were formally influenced by Modernism and their 
darkroom techniques were impeccable. Now, I may be unconsciously 
responding to Puerto Rico's colonial association to the United States, 
but I find that I have an ongoing resistance to assimilating to most 
things considered rules to follow in most situations. And I could feel 
that I wanted to go against the grain and develop a voice that was 
my own inspired by my own experience that would challenge the 
institution. So what I developed was a collage technique that was as 
far removed from the purist approach to image making that was the 
standard practice at the Art Institute.

The Evidence of Things Not Seen consisted of many of these works and 
it was published by DaCapo Press in New York City in 1975, while I 
was co-director of Foto Gallery.

Intercambio (Exchange) will become a regular feature 
of every Winter issue of Nueva Luz. Using interviews, 
Intercambio will give readers a more in-depth look at an accom
plished photographer's thoughts on art, culture, inspiration, and 
the world.

Photographers featured in this section have worked 
with En Foco at some point in the past 29 years and may be 
featured in our Print Collector Program (as is Adal's Memorias 
Olvidadas, 1974. See page 35).

Adal became involved with En Foco years ago, when 
our offices still included a studio and darkroom. He gave a talk 
to our aspiring photographers. His series Auto-Portrait, blend
ing satire and Spanglish, was published in Nueva Luz volume 
5tt2, with a commentary by Andy Grundberg. Adal was also 
featured in En Foco's major exhibition Island Journey.

Learn more about Adal in the Photographer's section 
at www.enfoco.org, or visit the store area for purchases. To con
tact the artist directly or to view his ongoing installation project, 
Blueprints for a Nation, visit www.elpuertoricanembassy.org.

Miriam Romais
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CBR: Since then, what are some of the major 
changes you feel that have transpired in 
American photography?

A: Changes have come and gone since my 
student days but those that stand out for me 
in a significant way are the following. 
Through the 1940s and 1950s, newspapers 
and weekly magazines were the venues for 
documentary photography. Concerned 
photographers presented the world in 
images that were grotesque and beautiful in 
their directness and that depended on the 
immediacy of the decisive moment. 
Photographers that were widely admired 
then were Robert Capa, Henri Cartier 
Bresson, Eugene Smith, Arthur "Wee Gee" 
Fellig, and Dorothea Lange, among others. 
Then 1960s television technology introduced 
the video camera and the opportunity—as 
was the case with the coverage of the 
Vietnam War and the Civil Rights Movement 
that entered your living room every day on 
the 6 o'clock news—to view reality in a more 
immediate way. Many of the weekly maga
zines stopped publishing and the role of the 
concerned photographer was replaced by 
television news crews. But in its place, a style 
of photography surfaced that was subjective 
and personal, greatly influenced by the ideas 
of the surrealist movement that came to be 
referred to as images from the inner land
scape. Duane Michals, Ralph Gibson, Jerry 
Uelsman, Diane Arbus, and their predecessors 
Moholy Nagy, Minor White, Robert Frank, 
Bill Brandt, Andre Kertesz, and Lissette 
Model represented this movement. This per
sonal approach to image making—and 
European filmmaking and magic realist nov
els—appealed to me then and informed my 
work at the beginning of my artistic career 
along with my personal historical memories.

Trends in photography changed again in the 
1980s as it entered the mainstream arts com
munity and embraced many of the preten
sions that came with this positioning. 
Collectors and curators influenced this direc
tion by sponsoring photographers/artists 
they wanted to transform into celebrities. 
Fine art photographers became concerned 
with sensationalism and material success, so 
that contents suffered next to hype and pro
motion and even fashion photography was 
elevated to fine art. Most notable among this 
group was Robert Mapplethorpe, Cindy 
Sherman, Andre Serrano, Annie Liebowitz, 
and Bruce Weber.

Adal, A Threat and a Promise (Una Promesa y Una Amenaza), 1973. Gelatin silver print, 7x5"

With the fall of the eastern bloc, the begin
ning of a new century and the crisscrossing 
of cultural borders, a postmodernist 
approach to art and photography seems 
more appropriate. It is a way of making 
pictures that is not afraid to fuse different art 
traditions as a way out of the ineffectual old 
world order, a way that is culturally curious 
and that is more representative of global 
concerns.
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CBR: Most of your work is concerned with 
being Puerto Rican. At what point did you 
consciously make that decision?

A: With Portraits of the Puerto Rican 
Experience, a book of portraits of select 
Puerto Ricans who made a difference that 
became a part of the social studies curricu
lum in the department of education public 
school system and my current installation 
work entitled Blueprints for a Nation, which is 
a direct response to Puerto Rico's association 
to the United States, I stepped out of character 
to create art from the position of being 
Puerto Rican. In the case of Portraits, I was 
motivated by the lack of role models for 
young Puerto Ricans and Latinos and the 
need to educate ourselves as well as non- 
Latinos about our accomplishments, because 
many prejudices are born in the fear of not 
knowing or appreciating our cultural differ
ences. However, as a general rule, my work 
has always surfaced as a response to my 
present circumstances. One of the problems I 
have with labeling some art as being Latino is 
that there already exists in people's mind a 
stereotyped idea of what constitutes a Latino 
aesthetic, which is tied to our daily experi
ence. Most non-Latinos are ignorant of our 
experience beyond the revisionist history 
that originates in Hollywood or what they 
read in newspapers. But what is beautiful 
and challenging about Latino culture is that 
it is made up of the many cultures of the 
world. Because of these many influences 
more privileged sectors may be interested 
and inspired by the classics and the less 
academically educated in the popular or the 
folkloric because all of these conditions co
exist within our Latino experience. And of 
course these last two examples interact.

Personally, I don't feel that Puerto Rican 
photographers should be motivated to create 
so-called Puerto Rican photography. This 
gives the art institutions another reason to 
categorize and marginalize us and distance 
us from the many opportunities available to 
mainstream artists. My belief is that artists 
should tell their stories from the perspective 
of their own personal experience whether it 
be cultural or gender motivated and that 
they should strive to find within their own 
experience that element that is universal and 
try to communicate this to their audience.

Adal, Oration a la Mono Poderosa (Prayer to the All-Potverful Hand), 1973. Gelatin silver print, 7x5"

CBR: Over the years you've created a num
ber of provocative portfolios, such as Auto- 
Portraits, Foto Novelas, and I was a 
Schizophrenic Mambo Dancer for the FBI. How 
do you go about selecting the subject matter?

A: My ideas about image making are wide 
ranging and I've always resisted the limita
tions that are imposed by being deliberately 
stereotyped as an ethnic artist. However, 
what is constant in my works (The Evidence of 
Things not Seen, Mango Mambo, I was a 
Schizophrenic Mambo Dancer for the FBI,
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Falling Eyelids, Nuyorican Zombies Ate My 
Babies, or Blueprints for a Nation, in which I 
create my own imaginary country) is an 
ongoing exploration of my identity and how 
I position myself as a creative artist in rela
tion to the world around me.

CBR: You and Alex Coleman opened Foto 
Gallery in Soho in 1975. What sort of photo
graphy did you exhibit there and why did 
you want to run a gallery?

A: When Alex and I conceived Foto Gallery, 
we wanted to create an experimental space 
that could fit between the Witkin Gallery, 
which exhibited older established artists, 
and Light Gallery, which represented con
temporary styles but that showed artists 
who had to be recommended by curators, 
collectors, and other artists of influence. 
Another consideration in establishing Foto 
Gallery was Alex's interests in old world art 
salons and my involvement with Chicano 
and Nuyorican poets and salsa musicians. In 
other words, we wanted to create a space 
that was comfortable in a bohemian way 
sans the prevalent artistic pretensions filter
ing into the world of photography. Gallery 
owner Papo Colo hung out there quite a bit 
before founding Exit Art Gallery. My guess is 
that he must have found it encouraging, and 
the gallery showed the works of upcoming 
contemporary photographers who were oth
erwise ignored by the established galleries. 
Foto also combined poetry and live salsa 
music and became known for its openings 
inspired by Performance Art. Both Robert 
Mapplethorpe and Larry Clark lectured and 
showed at Foto and Peter Hujar's Portraits in 
Life and Death and my own book The Evidence 
of Things not Seen were published as a result 
of the work being shown there.

CBR: It wasn't so long ago when museum 
curators, critics, and galleries spoke of pho
tographers of color in a condescending way. 
Have you noticed much improvement from 
the arts' opinion makers?

Adal, The Evidence of Things not Seen (La Evidencia de Cosas no Vistas), 1973. Gelatin silver print, 5.5x5.5"

A: As long as the photographic image is 
approached in terms of investment, the field 
will be controlled by the persons who will 
strive to create a privileged art community 
that excludes those not considered 
marketable under these conditions. 
Artist/celebrities will be created, hype will 
replace content, and shows will be curated 
and book anthologies published to reflect 
this position. It's always been a conspiracy to 
create a consumer aesthetic that largely 
ignores humanist issues and that is not truly 
representative of the American ideal, 
although the promise of America is its cul
tural diversity. My contention is that artists 
of color need to create their own venues and 
publishing opportunities (such as En Foco 
and Nueva Luz) in order to be taken serious
ly and to remain included in the ongoing and 
critical art dialogue.
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CBR: So much of photography has become 
integrated with digital technology. To what 
degree has this change surfaced in your 
work?

A: Most recently, in creating my installation 
Blueprints for a Nation I began to print images 
onto alternative surfaces. These include 
images that are attached to the underside of 
shoes, inside pockets, under pillows, on 
banana peels, and inside bottles. I consider 
these images artifacts that are evidence of 
my conceptual world. I found that if I digi
tized these images and printed them using a 
inkjet printer on materials other than photo
graphic paper (bodega bags, porcelain 
plates, metal containers), it created a more 
convincing final product.

CBR: More recently you've been working on 
an extensive mixed-media project dealing 
with El Spirit Republic de Puerto Rico. What 
is that all about?

A: Blueprints for a Nation is inspired on the 
Puerto Rican Embassy—a project I founded 
with a kindred spirit and sometimes collabo
rator, the poet and playwright Reverend 
Pedro Pietri. El Spirit Republic de Puerto 
Rico is the imaginary parent state that El 
Puerto Rican Embassy belongs to. Blueprints 
for a Nation is an installation that incorpo
rates photo-based imagery placed on alter
native surfaces, art books, and video installa
tions in which I explore the political and psy
chological conditions of Puerto Ricans split 
between two identities. Legally, Puerto 
Ricans are citizens of the United States—but 
they are denied the same first-class citizen
ship rights as other American citizens. I've 
also created a mythical hybrid state, express
ing my personal and artistic position, and 
my resistance to the attempts to assimilate or 
undermine our Puerto Rican culture and 
intellect.

Adal, Cuarto que Guarda Recuerdos (Room that Guards Secrets), 1974. Gelatin silver print, 5.5x5.5"
CBR: On a more personal note, when and 
why did you make the decision to officially 
present yourself with the single name Adal?

A: While still a student at the San Francisco 
Art Institute, the school was visited by pho
tographer Lissette Model. A fellow student 
and roommate Larry John and I showed Ms. 
Model around San Francisco and she took a 
special liking to my work. One day she asked 
me, "Tell me again, what is your name?" I 
replied, "Adal Maldonado." She said, "No, 
from now on, just like Brassai, you will be 
known simply as ADAL." It stuck and I 
never changed it back.
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Adal, Memorias Olvidadas (Forgotten Memories), 1974. Gelatin silver print, 5.5x5.5"

Memorias Olvidadas (Forgotten Memories) is being offered through En Foco's Print Collector 
Program for $300. This is a signed limited edition often prints, available through www.enfoco.org.

The Print Collector Program is based on the belief that original fine photography should be available to all 
who have the passion to collect. These contributions help raise funds for the production of Nueva Luz and 
other En Foco programs. The affordability ($300-$400) allows for more accessibility. The market value for 
most of these works, as in the case of Addl's Memorias Olvidadas, is in the thousands. This is a testa
ment to the generosity of participating artists who support En Foco, so that in turn we can support others.
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CRITICAL MASS
A Leading Resource for Photographers

Donna Clovis, Cuban Singer with Guitar, 2002. Type C-print, 20x16"

Her work has been exhibited at the Museum 
of Fine Arts in Havana, Cuba; the State 
Museum of Trenton, the Montclair Museum 
of Art, and Grounds for Sculpture Museum, 
New Jersey; and Agora Gallery and the New 
York Historical Society, New York.

Clovis is a recipient of the 2000 McCloy 
Fellowship from the American Council on 
Germany, where she photographed survivors 
of the Holocaust. She is also a recipient of the 
1997 Albert Einstein Award in Education and 
the New Jersey Governor's Award. In 1999, 
she was nominated for a Pulitzer Prize in fea
ture writing, and in 1998 and 2002, she 
received Puffin Foundation grants in photog
raphy.

Clovis is a graduate of the College of New 
Jersey in Trenton, New Jersey, and has also 
attended the International Center of 
Photography and Columbia University 
Graduate School of Journalism. She has pub
lished several books, including Plantation 
(Xlibris Corp, 2000), and she was co-editor of 
Struggles for Freedom: An Anthology of 
Multicultural Experiences (Bryant & Dillon, 
1994). Clovis works as a freelance photogra
pher, consultant, and journalist in Princeton, 
New Jersey.

The Cuba exhibition will be on view from 
November 19 to January 7 at ICP/The Point 
Gallery located at 940 Garrison Avenue in the 
Bronx. The opening reception is for Tuesday, 
November 18, from 6:00p.m. to 8:00pm. A 
public artist talk will take place preceding the 
reception from 4:30pm to 5:30pm.

Nancy Reyes's documents the plight of street 
children in Lima, Peru. Motivated and 
inspired by a PBS documentary and the desire 
to make a difference, Reyes traveled to Peru in 
2001 to photograph the grassroots efforts of 
local nonprofits that help educate and care for 
abandoned and homeless children.

Reyes hopes her work may serve as a vehicle 
for social change, bringing attention to the 
serious conditions facing street children in 
urban areas. Reyes states: "Living in the land 
of plenty, we often come to accept that 'under
developed countries' are just doomed to suf
fer and that some token of charity is enough. 
Indeed, our hearts are hardened and the faces 
of so many victims of poverty become statis
tics. Yet I felt that our foreign policy was 
responsible for the poverty and unending 
problems facing third world countries, espe
cially in Central and South America. So, I am 
determined to bring attention to a problem

2003 TOURING GALLERY EXHIBITIONS

Two En Foco Touring Gallery exhibitions are 
scheduled for the 2003 Winter season: Cuba 
by Donna Clovis and Los Ninos de Lima by 
Nancy Reyes.

Donna Clovis's work is a creative exploration 
of Havana as if captured in the time warp of 
the 1950s. Her use of color is poetic, and she 
documents life through architecture, people, 
and vintage cars. Clovis has always been 
intrigued by Cuba."My teachers and profes
sors always spoke about the love of their 
country and its beauty," she states. 
"Whenever they had the chance, they would 
share photographs of their families, homes, 
holidays, and culture. I promised myself that 
if I ever had the chance to visit Cuba, I 
would." Clovis's wish was realized in 2002, 
when her digital work was accepted for exhi
bition at the Museum of Fine Arts in Havana.

Clovis has an extensive background as a photo
journalist, with over twenty years in writing 
and photography. She has worked as a pro
ducer and editor for ABC Television in New 
York, and as a freelance journalist, editor, and 
producer for The Trenton Times newspaper in 
New Jersey.
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818 SW 3rd Avenue, Box 229, Portland, OR 
97204. 503/236-2931. Deadline: January 31. 
www.photoamericas.com

that is serious and important in scope."

Los Ninos de Lima will be on view from 
December 1 through January 7 at the 
Fordham Center Branch/New York Public 
Library, 2556 Bainbridge Avenue in the Bronx. 
Library hours are M&W 10am-8pm; T&Th 
10am-6pm; Fri 12-6pm; Sat 10am-5pm; and 
Sun lpm-5pm. For directions, please call 
718/579-4244.

Please visit www.enfoco.org for frequent 
updates and directions. All Touring Gallery 
events are free and open to the public.

FELLOWSHIPS/GRANTS

Buhl Foundation offers a biennial grant sup
porting photographic artists. Three grants 
will be awarded for 2004, with Abstraction as 
the theme. For guidelines send SASE to Buhl 
Foundation, Attn: Grant application, 114 
Greene Street, 5th Floor, New York, NY 10012. 
Deadline: January 26.

Puffin Foundation offer grants to encourage 
emerging artists in the fields of art, music, 
theater, and literature, whose works due to 
their genre and/or social philosophy much 
have difficulty in being exhibited. Grants 
range from $l,000-$2,500. For an application 
contact Puffin Foundation, 20 East Oakdene 
Avenue, Teaneck, NJ 07666. Deadline: 
December 30. www.puffinfoundation.org

BRIO (Bronx Recognizes Its Own) Grants 
$2500, open to Bronx artists in many disci
plines including photography. Submit up to 5 
slides with application and 2 proofs of current 
Bronx residency. Contact Melissa Calderon, 
Bronx Council on the Arts, 1738 Hone 
Avenue, Bronx, NY 10461. 718/931-9500. 
Deadline: March 1. www.bronxarts.org

Pew Fellowships in the Arts awards grants of 
$50,000 to artists living and working in the 
five-county Philadelphia area. Up to 12 fel
lowships are awarded annually. The 2004 fel
lowship categories are folk art, traditional art, 
painting, and scriptworks. Application proce
dures, forms and information is available on 
their website: www.pewarts.org. Deadline: 
December 1.

Change, Inc. provides one-time $1,000 emer
gency grants to visual artists of any discipline 
who are facing possible eviction, unpaid bills, 
fire damage, or any other emergency the 
Change board deems worthy. Applicants 
must be professional artists who can demon
strate need. Send a letter detailing the need, 
proof of inability to pay bills or rent, a resume, 
any reviews or press releases of past exhibi
tions, photos or slides of work, and two refer
ence letters from others in the field. Grant 
applications should be sent to Change, Inc, 
PO Box 54, Captiva, FL 33924. 212/473-3742.

PRINT COLLECTOR PROGRAM

There are truly exquisite works available 
through our Print Collector Program. The 
print by Juan Sanchez that graces this issue's 
back cover is being offered as an En Foco 
exclusive limited edition of 30 prints. This 
means once those 30 prints are sold, there will 
never be another chance to buy this print.

This program is important because it helps En 
Foco to raise funds for the production of 
Nueva Luz and for other En Foco programs, 
while a percentage of all sold work is paid to 
each photographer. The affordability ($300- 
$400) allows for wider accessibility. Yet the 
gallery price tag for many of these works is 
valued in the thousands. This is a testament to 
the generosity of participating artists who 
support En Foco.

Special thanks goes to Adal (see page 35),
Gerald Cyrus, Lauri Lyons, SungKwan Ma, 
and Kenro Izu, who have recently joined the 
program with other notable artists as 
Dawoud Bey, Mariana Yampolsky (1925- 
2002), Kathy Vargas, Sophie Rivera, Tetsu 
Okuhara, Frank Gimpaya, and Frank X. 
Mendez.

Since these prints are so special, we expect 
that they will sell out quickly. The prints will 
be sold on a first come, first serve basis—so if 
you want dibs, it's best to order online 
through www.enfoco.org

© Keba Armand Konte, Semion's Quest, 2003. 
Photomontage on wood, 19x58"

ARTIST OPPORTUNITIES

NEW WORKS 2003COMPETITIONS

78th Annual International Competition: 
Photography. Juror is Darsie Alexander, 
Curator of Photographs at The Baltimore 
Museum of Art. Members free, non-members 
$40/4 slides. For guidelines contact The Print 
Center, 1614 Latimer Street, Philadelphia, PA 
19103. 215/735-6090. Deadline: November 15. 
www.printcenter.org

Photo Americas is reviewing work for 
Critical Mass, a ten photographer exhibition 
to be selected by a panel of 50 curators and 
publishers, including Jean Caselin from 
Houston Center for Photography, Anthony 
Bannon from George Eastman House, W.M. 
Hunt from Ricco/Maresca Gallery. Submit 10 
scanned images (72 ppi uncompressed tiffs, 
475 pixels high) and $50 entry fee. Photo 
Americas, attn: Christopher Rauschenberg,

Congratulations goes to the 2003 winners of 
En Foco's annual New Works Photography 
Awards: Keba Konte, Liliana Rodriguez and 
Don Gregorio Anton from California, and 
Collette Fu from New York State. This year's 
winners were selected from hundreds of 
national entries by juror Elizabeth Ferrer, a 
writer, curator and former director of the 
Austin Museum of Art in Austin, Texas. 
Details and samples of the work are available 
at www.enfoco.org and will be featured in 
the next issue of Nueva Luz.

This year's New Works Awards program is 
sponsored in part by the New York State 
Council on the Arts, the New York City 
Department of Cultural Affairs, Bogen, 
Archival Methods, FUJI, and Lowepro.

New Works Photography Award is
given annually to four American photog
raphers of Native American, Latino, 
African, Aleutian, Pacific Islander, or 
Asian heritage to create a new project or 
continue an ongoing series. Award 
consists of honorarium, photographic 
materials or supplies, technical assistance, 
and a New York area New Works exhibi
tion. For guidelines send SASE to En 
Foco, 32 East Kingsbridge Road, Bronx, 
NY 10468. Deadline: June 2004.

Nueva Luz 37

http://www.photoamericas.com
http://www.enfoco.org
http://www.puffinfoundation.org
http://www.bronxarts.org
http://www.pewarts.org
http://www.enfoco.org
http://www.printcenter.org
http://www.enfoco.org


The Studio for Creative Inquiry at Carnegie 
Mellon University offers an Artist-Residency 
Program, which connects visual artists to 
Carnegie Mellon’s science and technology 
resources. Residencies last for one year 
(January-December), in Pittsburgh, PA. 
Recipients receive a stipend, benefits, work
space, technical assistance, and full access to 
university facilities for the duration of their 
residency. Artists are selected based on the 
strength of their resume, documentation of 
prior work, and their ability to work collabo- 
ratively on projects with other residents. 
Applications are due at least six months prior 
to the desired residency period. For informa
tion on how to apply, please visit 
www.cmu.edu/ studio.

Hallwalls reviews work of emerging and 
under-represented artists in Western New 
York and throughout the United States with 
an emphasis on experimentation and new 
projects. Send 20 slides, resume, artist state
ment, support materials and SASE to 
Hallwalls, 2495 Main Street, Suite 425, 
Buffalo, NY 14214. 716/835-7362.

AICH Gallery/Museum seeks contemporary 
and traditional work by Native artists. For 
more information contact the American 
Indian Community House Gallery, 708 
Broadway, New York, NY 10003. 212/228- 
7840. www.aich.org

The Kelly Writers House Art Gallery seeks 
work by both emerging and established post
avant-garde artists working in Photography, 
Digital Media, Video and Short Film, 
Conceptual, and Installation. Send submis
sions to: Peter Schwarz, Art Curator, KWH 
Art Gallery, Kelly Writers House, 3805 Locust 
Walk, Philadelphia, PA 19104. 215-573-9748.

Urban Institute for Contemporary Art is
reviewing work for the Race St. Gallery and In 
Space Gallery exhibitions. It seeks work in all 
media including installation that deals with 
contemporary issues and concerns. It encour
ages the submission of proposals for solo, 
group, and curated shows that may not fall 
within the conventional bounds of the visual 
arts, including non-traditional practices, or 
work involving the active participation of 
community members. For more information 
contact UICA, 41 Sheldon Boulevard South 
East, Grand Rapids, MI 49503. 616/454-7000. 
www.uica.org

PS 122 Gallery is seeking proposals from 
artists and curators for its annual two-person 
and group exhibitions. Individual artists may 
also apply. If selected to exhibit, the jury will 
pair them with another artist. No applications 
from students will be accepted. For an appli
cation contact PS 122 Gallery, 150 1st Avenue, 
New York, NY 10009. www.psl22gallery.org

Focal Point Is pleased to announce the expansion of its 
Visual Workshop with the following classes:

BLACK AND WHITE PHOTOGRAPHY
8 weeks Mondays or Wednesdays 

7:30p.m.-10:00p.m. Limited to 8 students 
ADOBE PHOTOSHOP 7 

6 weeks Thursdays 7:30p.m.-9:00p.m. 
Limited to 6 students

WEB DESIGN
6 weeks Tuesdays 7:30p.m.-9:00p.m. 

Limited to 6 students

QUARKXPRESS
6 weeks Mondays 7:30p.m.-9:00p.m. 

Limited to 6 students 
FOCAL POINT GALLERY VISUAL WORKSHOP 

321 City Island Avenue, Bronx, NY 10464 
718/ 885-1403 www.focalpointgallery.com

printmaking and/or digital media. To apply, 
send resume, slides or photographs of past 
work, a letter describing goals for the residen
cy, and SASE to Kala Art Institute, 1060 Heinz 
Avenue, Berkeley, CA 94710. 510/549-2977. 
www.kala.org.

The Klondike Gold Rush National 
Historical Park in Skagway, Alaska, offers 
residencies to visual and performing artists, 
writers, video artists, filmmakers. 
Applications are accepted year-round for a 
residency season of between October and 
April. Residencies normally last between six 
and eight weeks. For more information on the 
program, e-mail david_eslinger@nps.gov, or 
write Artist-in-Residence Program, Klondike 
Gold Rush National Historical Park, PO Box 
317, Skagway, AK 99840. 907/983-9221. 
www.nps.gov/ volunteer/ air.htm

Elizabeth Foundation for the Arts (EFA)
Studio Center Program provides 110 subsi
dized studios in midtown Manhattan for 
visual artists. In order to be eligible, artists 
must apply for membership to the EFA Studio 
Center program. Because of large demand for 
the workspaces, there is normally a wait of up 
to two years for new member applications. 
Artists who would like to be placed on the 
waiting list should send a letter including 
name, titled Studio Wait List, to EFA Studio 
Center, PO Box 2760, New York, NY 10108.

Studio Museum in Harlem offers an 
artist-in-residence program in which emerg
ing artists are given studio space and a mod
est stipend for 9-12 months. A $10,000 fellow
ship is provided for three artists of African 
descent. Contact: Education Dept, Studio 
Museum in Harlem, 144 West 125th St., New 
York, NY 10027. 212/624-6744. 
www.studiomuseum.org

Helene Wurlitzer Foundation offers 30 resi
dencies annually for up to 3 months, from 
April 1-October 1. Must provide own meals. 
Twelve separate studios/apartments avail
able. Contact: Helene Wurlitzer Foundation, 
P.O. Box 545, Taos, NM 87871. 505/758-2413.

The MacDowell Colony is a 450-acre retreat 
for writers, visual artists, film /video artists 
and composers with professional standing. 
Room/board and private studios provided.

EXHIBITION OPPORTUNITIES

HCP exhibits new work by emerging and 
mid-career artists from regional, national, and 
international art communities. Submit letter 
of intent, 20 slides, resume, statement and 
SASE to Houston Center for Photography, 
Attn: Melissa Mudry, Program Coordinator, 
1441 West Alabama, Houston, TX 77006-4103.

Photographic Center Northwest Gallery 
exhibits the work of emerging, mid-career & 
nationally known artists working in the pho
tographic medium. Submit 20 slides or a CD 
with 20 jpegs of a cohesive body of work, 
description of the process/print type, artist's 
statement, exhibition resume, and SASE for 
the return of your materials. Ann Pallesen, 
Gallery Director, Photographic Center 
Northwest, 900 12th Ave, Seattle, WA 98122. 
206/720-7222. www.pcnw.org

Minnesota Center for Photography reviews 
work on an ongoing basis, with a special 
interest in issue-related project proposals that 
go beyond the exhibition to include compo
nents such as a residency, collaboration, or 
community outreach. In-depth curatorial pro
posals are particularly sought. Submit 20 
slides, resume, artist's statement, support 
materials, and SASE to Minnesota Center for 
Photography, 711 West Lake Street, 
Minneapolis, MN 55408. www.partsphoto.org

The Soap Factory (formerly known as No 
Name Exhibitions) accepts slide submissions 
in the Winter. They also accept curatorial pro
posals for exhibitions, performances and 
events. Please send 10 slides or printouts, a 
slide information sheet, resume, and SASE for 
the return of your materials to Curatorial 
Committee/Spring 2003 Review, Soap 
Factory, POBox 581696, Minneapolis, MN 
55458. www.soapfactory.org.

CEPA Gallery is reviewing work for possible 
exhibition. Send 20 labeled slides with a sepa
rate checklist (work will not be considered 
without a complete checklist) or CD’s running 
on a MAC platform, resume, statement and 
SASE (self-addressed, stamped, envelope) for 
return of materials. Send to Exhibitions 
Review Committee, CEPA Gallery, 617 Main 
Street, Suite 201, Buffalo, NY 14203.

RESIDENCIES

Light Work offers one-month residencies for 
U.S. and international photographers. A 
stipend of $2,000, housing, 24-hour access to 
darkroom, and state-of-the-art computer facil
ities are provided. To apply submit slides, 
resume, statement, and SASE to Light Work 
Artist-in-Residence Program, 316 Waverly 
Avenue, Syracuse, NY 13244. 315/443-1300. 
www.lightwork.org

CEPA Gallery offers Artist-in-Residence pro
grams for regional, national and international 
artists. For more details contact CEPA Gallery, 
617 Main Street, Suite 201, Buffalo, NY 14203. 
716/856-2717. www.cepagallery.com

Kala Art Institute's Residency Program, pro
vides subsidized studio space to artists work
ing in printmaking, photography, book arts, 
digital media, and sound or video production. 
Applicants will be judged on originality and 
creativity, as well as technical familiarity with
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Teun Hocks. PPOW Gallery, 555 West 25th 
Street, New York, NY 10001. 212/647-1044. 
January 8-February 7.

Valeska Soares, Follies. The Americas Society, 
Park Avenue, New York, NY. 212/249-8950. 
November 5-January 25.

Andre Cypriano, Ana de Orbegoso, Tatiana 
Parcero, and others, Fotografia. Latin Collector 
Gallery, 153 Hudson Street, 10013. 212/334- 
7813. Through November 1. 
www.latincollector.com

James Casebere. Sean Kelly Gallery, 528 West 
29th Street, New York, NY 10011. 212/239- 
1181. Through December 6. www.skny.com

Nikki S. Lee, Parts. Leslie Tonkonow Gallery, 
535 West 22nd Street, 6th Floor, New York, NY 
10011. 212/255-8450. Through December 20.

Kenro Izu. Sepia International, 148 West 24th 
Street, New York, NY 10011. 212/645-9444. 
December 5-January 17. www.sepia.org

Shelley Niro, Laura Ortman, Lady Liberty as a 
Native American Icon, through November 22. 
Jesse Cooday, Secret Treaties, January 
9-February 21. American Indian Community 
House Gallery, 708 Broadway, 2nd Floor, New 
York, NY 10003. 212/598-0100. www.aich.org

Lou Bernstein, Prints in Significant Collections: 
65 Years. The Photo Gallery of Williamsburg, 
437 Grand Street, Brooklyn, NY 11211. 
718/782-3433. Through January 14.

Diane Arbus, Walker Evans, Louis Faurer
and others. Changing America, 1945 -1975. The 
Newark Museum, 49 Washington Street, 
Newark, NJ 07102. 973/596-6550. Through 
November 30. www.newarkmuseum.org

Elia Alba, Identi-kits. Jersey City Museum, 350 
Montgomery Street, Jersey City, NJ 07302. 
201/413-0303. Through January 4. 
www.jerseycitymuseum.org

Paul Cary Goldberg, Photographs. Bremner 
Benedict, Wanderlust. The Print Center, 1614 
Latimer Street, Philadelphia, PA. 215/735- 
6090. November 21-January 24. 
www.printcenter.org

Arturo Cuenca, An Installation. Zoellner Arts 
Center/Lehigh University, 420 East Packer 
Avenue, Bethlehem, PA 18015. 610/758-3615. 
January 14-March 31.

Larry Fink, Photographs. DuBois Gallery, 
Lehigh University, Maginnes Hall, 420 East 
Packer Avenue, Bethlehem, PA 18015. 
610/758-3615. January 14-March 31.

Esther Bubley, American Photo-Journalist. 
Silver Eye, 1015 East Carson Street, 
Pittsburgh, PA 15217. 412/431-1810. Through 
January 31. www.silvereye.org

Burt Glinn, Havana: The Revolutionary 
Moment. University of Maryland Gallery, 
Baltimore County, 1000 Hilltop Circle, 
Baltimore, MD 21250. 410/455-3827. February 
9-April 4.

Alec Soth, Sleeping by the Mississippi. Through 
December 5. Naoya Hatakeyama, Dan 
Holdsworth, and others. Consuming Nature, 
December 11-February 19. The Museum of 
Contemporary Photography, 600 South 
Michigan Avenue, Chicago, IL 60605. 
312/344-7104. www.mocp.org

Maria Teresa Giancoli, Paula Linares, 
Carlomagno Martinez, and others, Dia de los 
Muertos: Reflections of the Soul. Mexican Fine 
Arts Center Museum, 1852 West 19th Street, 
Chicago, IL 60608. 312/738-1503. Through 
December 14. www.mfacmchicago.org

Tom Baril, Wet-Plates. Catherine Edelman 
Gallery, 300 West Superior Street, Chicago, IL 
60610. 312/266-2350. November 21-December 31. 
www.edelmangallery.com

Louise Lawler, Ana Mendieta, Dan Graham,
and others. The Last Picture Show: Artists Using 
Photography, 1960-1982. Walker Art Center, 
725 Vineland Place, Minneapolis, MN 55403. 
612/375-7622. Through January 4.

Kathy Vargas, Bennie Flores Ansell, Amy 
Blakemore, and others, Inside/Outside: Texas 
Women Photographers. Houston Center for 
Photography, 1441 West Alabama, Houston, 
TX 77006. 713/529-4755. Through December 
14. www.hcponline.org

Laurie Turner, Glowing Evidence, through 
November 22. Keith Carter, November 
14-January 10. Photo-Eye Gallery, 370 Garcia 
Street, Santa Fe, NM 87501. 505/988-5159. 
www. photoeye. com

Angie Eng, Transhumance. Art in General, 79 
Walker Street, New York, NY 10013. 212/219- 
0473. Through December 20. 
www.artingeneral.org

Ed Kashi, Julie Winokur, Aging in America & 
the After Life, a FiftyCrows exhibition. 
Berkeley Art Museum, 2626 Bancroft Way, 
Berkeley, CA 94720. Through January 18. 
510/642-0808.

Rita Rivera, Miriam Romais and others, 
Americanos: Latino Life in the U.S. Centro 
Cultural de la Raza, 2125 Park Blvd, San 
Diego, CA 92101. 619/235-6135. Through 
November 30.

Alex Webb, Crossing Photographs from the 
U.S-Mexico Border. Museum of Contemporary 
Art San Diego, 700 Prospect Street, La Jolla, 
CA. 858/454-3541. Through December 7.

Jules Allen. Institute of African-American 
Affairs, 269 Mercer Street, Suite 601, New 
York, NY 10003. 212/998-2130. Through 
December 19.

Residencies average 5-8 weeks and 20-30 
artists are residents at one particular time. 
Some travel grants available. Contact the 
MacDowell Colony, 100 High Street, 
Peterborough, NH 03459. 603/924-3886. 
www. macdo wellcolony. org

Residencies for Artists in South India 
Ongoing applications accepted from commit
ted visual artists for residencies in tropical 
Kerala, South India. Live and work in para
dise, minimum stay one month. For applica
tion forms, send SASE envelope to 
Chitraniketan/Kala Bhavanam Residencies, 
Studio 54, Grove Park, London SE5 8LE, 
United Kingdom. You may also see our web
site at www.artsresidencies.com.

Caldera Residency Opportunity for Artists 
and Writers. Located on the shore of a lake 
formed in the cinder cone of an extinct vol
cano, Caldera offers residencies of one to five 
weeks to artists and writers during the fall, 
winter, and spring. Caldera supports the cre
ative process and there is no expectation that 
resident artists produce a specific product. 
Applications must be postmarked or hand 
delivered to Caldera by the following dead
line: December 15 for residencies February 
15th-June 15th. For more information please 
contact Miriam Feuerle, Director of Adult 
Programs, Caldera, 224 NW 13th Avenue, 
Portland, OR 97209. 503/937-7563.

U.S. National Parks Service offers residency 
opportunities to photographers in 27 different 
locations throughout the country.' Deadlines 
and types of artists vary between the pro
grams. For complete information on the 
specific residency programs, visit 
www.nps.gov/volunteer/ air.htm

EXHIBITIONS

Nancy Reyes, Los Ninos De Lima. En Foco 
Touring Gallery at the N.Y. Public 
Library /Fordham Center Branch, 2556 
Bainbridge Avenue, Bronx, NY 10458. 
718/584-7718. December 1-January 7.

Donna Clovis, Cuba. En Foco Touring Gallery 
at ICP/The Point Gallery, 940 Garrison 
Avenue, Bronx, NY 10474. 718/584-7718. 
November 19-January 7.

Ellen Kaplowitz, John Kleinen, and others. 
The Biodiversity of Vietnam: A Journey North to 
South. American Museum of Natural History, 
Central Park West at 79th Street, New York, 
NY 10024. 212/769-5100. Through January 4.

Paul Rocheleau, James Van Der Zee, Edwin 
Levick, Thaddeus Wilkerson, and others, 
Harlem Lost and Found. Museum of the City of 
New York, 1220 Fifth Avenue, New York, NY 
10029. 212/534-1672. Through January 4. 
www.mcny.org

Sandra Ramos, Carlos Garaioca and others, 
Utopia/Post-Utopia: Conceptual Photography and 
Video from Cuba, through December 14. James 
Van Der Zee, through November 23. Samuel 
Dorsky Museum of Art, 75 S. Manheim Blvd, 
New Paltz, NY 12561. 845/257-3844.

MISCELLANEOUS

International Center of Photography Lecture 
Series. Dawoud Bey, November 5; Jonathan 
Torgovnik, November 12; Edward Burtynsky, 
November 19; Nancy Davenport, December 
3; Jamel Shabazz, December 9. ICP, 1114 
Avenue of the Americas, New York, NY 
10036. 212/857-0001.
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http://www.latincollector.com
http://www.skny.com
http://www.sepia.org
http://www.aich.org
http://www.newarkmuseum.org
http://www.jerseycitymuseum.org
http://www.printcenter.org
http://www.silvereye.org
http://www.mocp.org
http://www.mfacmchicago.org
http://www.edelmangallery.com
http://www.hcponline.org
http://www.artingeneral.org
http://www.artsresidencies.com
http://www.nps.gov/volunteer/
http://www.mcny.org


lightbox portal to discovery

Being Art
photographs of bodypainting

by
Adrienne Mills

8 1/2 Gallery 
8 1/2 N Street, SW 

Washington, DC 20024 
November 29, 2003 - January 24, 2004

www.FigurePhotos.com
paintme@figurephotos.com

202-352-2734

The Unburdened Spirit: 
CUBA

Fine Art Photography by

Donna L. Clovis

donnaclovis@hotmail.com

Copyright 2002
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MARY ANN LYNCH Photographs
MLynch3424@aol.com

I Rita Rivera Photography
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> Q 212.274.8097
Ritarivera@aol.com4 I
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©
® 2003 Rita Rivera, Pedro Fellz, Son Francisco Giants

Transcendencet

A photographic dialogue 
on human existence

www.Transcendence.ws
Kamoinge, Inc is a non-profit New York-based group of African- 
American fine art photographers, founded in 1963. Founders: Louis 
Draper (1935-2002), Albert Fennar, James Francis and Herbert Randall.

Beuford Smith, President 1997-2003 
For further information: kamoinge@msn.com

To schedule this exhibit: 
Photos@PasleyPlace.com 

202-581-4114
! \ R,v

http://www.FigurePhotos.com
mailto:paintme@figurephotos.com
mailto:donnaclovis@hotmail.com
mailto:MLynch3424@aol.com
mailto:Ritarivera@aol.com
http://www.Transcendence.ws
mailto:kamoinge@msn.com
mailto:Photos@PasleyPlace.com


Milton Avery Graduate School of the Arts
THESIS EXHIBITION July 10 - July 22 

OPENING July 10, 2-5 pm

Faculty: Peggy Ahwesh, Maryanne Amacher, 
Josef Aster, David Behrman, Martine Bellen, 
Bob Bielecki, Nayland Blake, Nancy Bowen, 
Michael Brenson, Marco Breuer, Taylor Davis, 
Jeffrey DeShell, Margaret DeWys, Cecilia 
Dougherty, Mark Alice Durant, Stephen Ellis, 
Barbara Ess, Stephen Frailey, Kenji Fujita, 
Arthur Gibbons, Regina Granne, Charles Hagen, 
Brenda Hutchinson, Arthur Jafa, Suzanne Joelson, 
Michael Joo, Ann Lauterbach, George Lewis, 
Les LeVeque, Judy Linn, Pauline Oliveros, 
Alix Pearlstein, Seth Price, Yvonne Rainer, 
Blake Rayne, Marina Rosenfeld, Joseph 
Santarromana, Leslie Scalapino, Carolee 
Schneemann, Nancy Shaver, Amy Sillman, 
David Levi Strauss, Richard Teitelbaum, Lynne 
Tillman, Penelope Umbrico, Stephen Westfall

SUMMER 2004 May 31-July 23

----------MASTER OF FINE ARTS

■ Music/Sound
■ Photography

■ Film/Video
■ Sculpture

■ Writing
■ Painting

Our unusual approach has changed the nature of fine arts graduate education:

■ One-to-one student-faculty tutorials are the basic means of instruction.

■ Students meet with faculty from all disciplines.

■ Eight-week summer sessions.

■ Three years of summer residencies and independent winter work fulfill the 
requirements for the MFA degree.

ANNANDALE-ON-HUDSON 
NEW YORK 12504

(845) 758-7481 • E mail: hsimmons@bard.edu

FOTOFEST 2004 - WATER
The Tenth International Biennial

CELEBRATING WATER

LOOKING AT THE 
GLOBAL CRISIS

MARCH 12- 
APRIL 12, 2004 
HOUSTON, TEXAS

CLASSICAL PHOTOGRAPHY 
AND MULTI-MEDIA 
EXHIBITIONS

FILM AND VIDEO

SCIENCE AND ART - 
A PUBLIC FORUM

STUDENT PROJECTS 
ON WATERBohnchang Koo 

Fountain ft7.i 1997

PORTFOLIO REVIEWS 
FOR ARTISTS

jFOTOFEjT

FOR INFORMATION - WWW.FOTOFEST.ORG

FINE PRINT AUCTION

mailto:hsimmons@bard.edu
http://WWW.FOTOFEST.ORG


Photographic
EquipmentPremier

Legion Paper• delsev J

Rofalrim gossen amabilia

Fine Art Digital Papers

■ I*r«i
#Lastolite
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Uielinchrom (fohumtT) CARL

GITZD

reflecmedia

Bogen Photo Corp., 565 East Crescent Ave, Ramsey NJ 07446 Tel: (201 )818-9500 Fax: (201 )818-9177 www.bogenphoto.com

If you're not getting The Photo Review, 
you're not getting the whole picture

PHOTO

REVIEW
m If you're not subscribing to The Photo Review, you're missing out on 

the magazine that internationally acclaimed critic A.D. Coleman calls 
"one of those publications that serve as the heart of the medium."

New York: Capital of Photography

Subscribe now,
and start reading one of America s best serious photography magazines.

The

PHOTO

REVIEWzhasassr----*w Subscription includes journal (published 4 times a year) 
and newsletter (8 times a year)

Sign me up now for a full year of The Photo Review □ $38 a year □ $66 for 2 years 
In Canada □ $47 per year • In Europe & South America □ $55 per year (journal only)

Subscribe today for all the latest
• Exhibition & book reviews
• Provocative essays
• Revealing interviews
• Exciting portfolios

Plus, The Photo Review Newsletter
• Exhibition listings from New York to 

Washington, DC
• Exhibition opportunities and 

News from around the world

Exp. DateCredit Card #
Signature

Name

Address

ZipCountryCity/State

E-mailPhone/Fax

Mail to THE PHOTO REVIEW, 140 East Richardson Avenue, Suite 301, Langhome, PA 19047 
or call 215/891-0214, fax 215/891-9358, or e-mail info@photoreview.org

http://www.bogenphoto.com
mailto:info@photoreview.org


photograph
photograph the bi-monthly USA guide to exhibitions, private dealers, auctions, events, resources, news and lots more. 
One-year subscription: $35 US, $40 Canada, $70 all other. Payment in US funds on a US bank or Amex, MC, Visa, 
photograph 64 West 89th St New York, NY 10024 212/787-0401 I photograph@bway.net I Visit our website at 
www.photography-guide.com for the latest information, hundreds of links, and where to find the works of over 1500 artists.

mailto:photograph@bway.net
http://www.photography-guide.com


1

FEBRUARYrr™
The World's Premier Exposition 
Devoted to Fine Art Photography Til

FOUR

Benefit Preview 
Wednesday Evening, February 11 
by invitation only

Exhibitions Open 
Thursday, February 12,
Friday, February 13, and 
Saturday, February 14,12-8pm 
Sunday, February 15, 12-6pm

The AIPAD 2003 Directory is still available 
for $25, $35 outside domestic US. To 
purchase, please send check or money 
order to AIPAD.

Ticket Price 
$20/0ne day pass 
$30/Four day pass 
(Ticket price includes AIRAD’s 2004 
Annual Membership Directory and 
Illustrated Catalogue)

Additional details and schedule of events 
to follow

The Association oflntemational 
Photography Art Dealers
1609 Connecticut Avenue, NW 
Washington, DC 20009 
T 202.986.0105 F 202.986.0448 
E aipad@aol.com

5pedal Hotel Rates Available 
at the New York Hilton, Midtown, NYC.
Call 1-800-HILT0NS and mention AIPAD, 
The Photography Show 2004. www.aipad.com

Fotophile
The journal for creative photographers

Celebrating ten years of great photography and writing

V9 DIGITAL INC.
One year (four issues) - $22 / Two years (eight issues) $40

28-15 34th Street, Suite 3f
Long Island City, NY 11103
Ph: (718) 721-5254 Fax: (718) 721-0196
fotophile@earthlink.net
http://www.inliquid.com/xindexx.html

THAT EXTRA INGREDIENT

giclee noir™
The quad-black piezoprint is the state-of-the-art technique in Black 
& White fine-art printing. The giclee noir™ from V9 refines the 
process by adding black. With four tones of grey and a double-black, 
archival, carbon-based pigment, the giclee noir™ print is able to ren
der a fantastically wide range of grays, perhaps even more than in tra
ditional silver printing.

The V9 giclee noir™ prints on the finest Digital Fine Arts Papers. 
Full flat sheets up to 35"X47", as well as rolls up to 44" are avail
able. For artists and photographers, the V9 giclee noir™ allows you 
to produce a print with a very high resolution and wide color gamut. 
After printing, the ink looks like it’s in the paper, not on it, giving a 
slight softness to the image. The papers are mouldmade watercolor 
papers, of 100% cotton, neutral pH, and come in satin, velvet or tex
tured finishes. The V9 giclee noir™ as well has a longevity rating of 
over 100 years

Call or email us for a sample print.

ARCHIVAL
methods

The finest portfolio boxes, 
archivally-safe print 
and negative 
storage products;

All at lower prices!

Portfolio Boxes

Catalog available 
on request.V9 Digital Inc.

185 VARICK STREET NYC 10014 PH. 212 675 9545 info@v9inc.com

Toll Free 866.877.7050 www.archivalmethods.com

mailto:aipad@aol.com
http://www.aipad.com
mailto:fotophile@earthlink.net
http://www.inliquid.com/xindexx.html
mailto:info@v9inc.com
http://www.archivalmethods.com


LA EDICION DE LAS AMERICAS
A LA VENTA 

ESTE DICIEMBRE

THE AMERICAS ISSUE 
ON SALE THIS DECEMBER

ARTISTS 
Santiago Sierra 
Brooke Alfaro 

Stanley Greaves 
Richard Fung 
Tirzo Martha 
Zilia Sanchez 

Juan Carlos Alom

PLAYWRIGHT 
Nilo Cruz

MUSICIANS 
David Rudder 

Gordon Rohlehr 
Ibo Cooper

ALWAYS ON TARGET
SIEMPRE MARCA EL BLANCO

ENTREVISTAS CON

ARTISTS, WRITERS, ARCHITECTS, DIRECTORS AND MUSICIANS

WRITERS 
Erna Brodber 
Jorge Volpi 

Colin Channer 
Kwame Dawes 
Lezama Lima 

Oonya Kempadoo 
Ana Menendez 
Shake Keane 

Christina Garcia 
Ana Mendoza

ilNSCRIBETE
HOY!

SUBSCRIBE
TODAY!

ARCHITECT 
Jose Tenreiro

Call 1-888-475-5987 or visit WWW.BOMBSITE.COM

http://WWW.BOMBSITE.COM
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©Juan Sanchez, Bella cara y la matto del gran poder, 1991 /2003. Giclee (archival) print, 16x19" $400

Just in Time for the Holidays: Juan Sanchez joins the Print Collector Program
Now available as an En Foco Exclusive Limited Edition of 30 printed by Duggal

www.enfoco.org

P^| Duggal Visual Solutions is proud to offer its fine art printing services in support
of the ongoing photographic programs by EN FOCO. www.duggal.comVISUAL SOLUTIONS

Nueva Luz Non-Profit Org. 
U.S. Postage 
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Bronx, NY 10468 
718/584-7718 

www.enfoco.org
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