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EditorialNUEVA LUZ
photographic journal volume 9:3 I started writing this editorial at the food court of our local mall. It's warm 

there with plenty of seating, well lit and decorated with fake palm trees. I'm a sucker 
for any kind of palm tree. Every time I looked up from my writing pad, I saw faces 
that absolutely fascinated me. They filled my mind with imagined tales and associa
tions with portraits by the renaissance masters. I gave up and went shopping for a 
snow shovel.
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Returning home, I loaded my wood stove, prepared a cup of really fine 
Puerto Rican coffee and tried again. Those faces at the mall persisted and, sensing 
there might be some importance there, I decided to let it roll around my head for a 
while - a method that sometimes leads to a mother lode of substance. Other times I just 
fall asleep.
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I felt that I saw them all as an extended family, intuitively, as if a community 
of spirit somehow bonded us. That's not very rational, which is all right with me, but it 
did have merit as a catalyst that directed me to the community of photographers' 
thought.

I value other artists; we share a mutual passion to make marks of our exis
tence. The works we create are the best attempts we have to describe the torrents of 
confusion, anger, longings, and the love that we possess. They are encrypted because 
there is no single language of the soul, only the markings of your original self, created 
as a guide to remind you of your innocence.

All that makes for a lonely journey, which is why the community of artists is 
so important. The art business makes our efforts competitive. Who gets collected, writ
ten about, and introduced to the wheelers and dealers are in the hands of a sticky- 
handed bunch that have their own interests to promote. I think artists are better served 
by each other in pursuit of their own truths.

I've always thought that art was a way to weave our humanity closer togeth
er, fortifying our sameness and speaking in a language understood by all gods. In this 
time of crisis, we have found ourselves with much less comfort, fewer answers and 
less ability in determining our own future. Major decisions about rights, protection, 
and our place within society seem to be leaving us out of the loop. But, as a communi
ty of image makers, we join in birthing objects of strength and laying foundations of 
hope.
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32 East Kingsbridge Road, Bronx, NY 10468
www.enfoco.org Empece a escribir esta editorial en la seccion de los restaurantes de nuestro 

centra comercial. La temperatura es calida, hay muchos lugares donde sentarse, esta 
bien iluminada y decorada con palmas artificiales (tengo debilidad por cualquier tipo 
de palma). Cada vez que levantaba la cabeza de mi libreta veia caras que absoluta- 
mente me fascinaron. Me llenaron la mente de cuentos imaginarios y de asociaciones 
con retratos de los maestros renacentistas. Los deje y fui a comprar una pala para la 
nieve.
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Nueva Luz is made possible through the National Endowment for 
the Arts, the Bronx Council on the Arts/Cultural Venture Fund, 
the New York State Council on the Arts, and the New York City 
Department of Cultural Affairs. En Foco is also funded in part by 
the New York Foundation for the Arts, the Association of Hispanic 
Arts through the JPMorgan Chase Regrant Program, Coca-Cola 
Bottling Company of New York, Lowepro, Bogen, and the many 
En Foco members and friends.

A1 volver a mi casa, cargue la estufa de lena y prepare una taza de muy buen 
cafe puertorriqueno y trate otra vez. Esas caras en el centra comercial persistian y sin- 
tiendo que ahi podria haber algo de importancia, decidi hacerlas radar por mi cabeza 
por un rato; un metodo que a veces me lleva a la madre veta de la sustancia y, otras 
veces, solo hace que me duerma.

Senti, intuitivamente, que las veia a todas como una familia extensa, como 
una comunidad de espiritu que de algun modo nos unfa. Esto no es muy racional, lo 
que me tiene sin cuidado, pero sin embargo me sirvio como catalisis para dirigirme a la 
comunidad de fotografos. Yo valoro a otros artistas, compartimos una mutual pasion 
por dejar marcas de nuestra existencia. Las obras que creamos son las mejores maneras 
que tenemos para describir los torrentes de confusion, enojo, anhelos y amor que 
poseemos. Son cripticas porque no hay un lenguaje unico del alma, solo las marcas de 
nuestro ser original, creadas como guias para recordarnos de nuestra inocencia.

Todo lo que hace que el viaje sea solitario, y esa es la razon por la cual la 
comunidad de los artistas es importante. El negocio del arte hace que nuestros esfuer- 
zos sean competitivos. Los artistas, cuyas obras son coleccionadas, sobre los cuales se 
escribe y son presentados a galeristas y negociantes, estan en las manos de una banda 
pegajosa que tiene sus propios intereses para promocionar. Pienso que los artistas son 
mejor servidos por otros artistas, que buscan sus propias verdades.

Siempre he pensado que el arte es una manera de crear una trama que nos 
acerque como humanos, fortificando nuestra similitud y hablando en un lenguaje que 
todos los dioses entiendan. En estos tiempos de crisis, nos encontramos con mucho 
menos confort, menos respuestas y somos menos habiles para determinar nuestro pro- 
pio futuro. Pareciera que las decisiones importantes, sobre derechos y protecciones y el 
lugar que ocupamos en la sociedad, nos estan dejando fuera del circulo. Pero como una 
comunidad de hacedores de imagenes nos unimos dando luz a objetos de fuerza y 
poniendo cimientos de esperanza.

Nueva Luz will make accommodations under 
ADA guidelines for those needing large print.
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Ana de Orbegoso, Vanessa, 2002. Duraflex print, 40x27.5"

Editor’s Note
Ana de Orbegoso has created a penetrating series of photo
graphs. Her large pieces glisten, creating a space of intensity 
which immediately engages your interest. The transparent hands 
on the faces suggest the conflicting emotions of rejection and 
acceptance, or the invisible wall that prevents others from under
standing you. Crucified nudes of male and female references the 
yin-yang process of conflicting forces in balance. The covering of 
the genitals speaks of sexual duality inherent in all of us. This 
work abounds in wonderful, multiple interpretations and 
enhances the viewing by being so visually available.

Ana de Orbegoso ha creado una serie penetrante de fotograffas. 
Las piezas grandes brillan creando un espacio de intensidad que 
atrae nuestro interes de inmediato. Las manos transparentes sobre 
las caras sugieren emociones conflictivas, rechazo y aceptacion, o 
la pared invisible que previene que otros comprendan. Desnudos 
crucificados, masculinos y femeninos, aluden al yin y al yang, al 
proceso de fuerzas opuestas pero en equilibrio. Ademas, los geni- 
tales cubiertos sugieren la dualidad inherente en todos nosotros. 
En esta obra abundan magnificas y multiples interpretaciones, y 
el acto de verlas se realza al estar tan visualmente disponibles.

Charles Biasiny-Rivera

Artist Statement
The city walls of my hometown of Lima, Peru, were torn down at 
the beginning of the twentieth century, symbolizing moderniza
tion. The elimination of the outer physical barrier did nothing to 
affect Lima's deep-rooted internal divisions, comprised by a wide 
variety of ethnic and social groups, from tribal dwellers to 
descendants of Spanish nobility. The coexistence of the multitudes 
within the unwalled city could suggest integration, but invisible 
barriers continue to separate. Throughout history people have 
erected walls for protection from the elements, for privacy, and 
for security. In this project I have focused on the invisible walls 
that separate us from one another and that separate us from dif
ferent aspects within ourselves, such as attitudes and disguises 
invisible to the naked eye. My subjects are all residents of Lima, 
each protected by a wall of their own making—a wall so person
al, so protective, that it becomes an integral part of each person.

Ana de Orbegoso

Las murallas de Lima, mi pueblo natal, fueron derribadas al 
comienzo del siglo XX, como un sfmbolo de nuevo progreso. Haber 
eliminado esa barrera fisica sin embargo, no ha afectado las pro- 
fundas divisiones sociales que conviven allf, representadas por una 
vasta gama de grupos humanos que van desde el indio nativo y 
aquellos descendientes de la nobleza espanola. La coexistencia de 
estas multitudes en una ciudad sin murallas, podria sugerir un 
esfuerzo de integracion, pero existen barreras invisibles que inex- 
orablemente nos separan. A lo largo de la historia, hemos erigido 
paredes para protegernos de los elementos, proporcionandonos 
privacidad y seguridad. En este proyecto, he querido concentrarme 
en esas paredes invisibles que nos separan el uno del otro, aun 
dentro de nosotros mismos: actitudes y corazas no perceptibles al 
ojo. Mi tematica son los habitantes de Lima, cada uno protegido 
por su propia pared invisible, una que es fntima, personal, una que 
nos protege y es parte integral de nuestras vidas.
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Ana dc Orbe^oso

Angela, 2002. Duraflex print, 40x27.5"
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Ana de Orbegoso
Monica, 2002. Duraflex print, 40x27.5"

4 Nueva Luz



Ana de Orbegoso
Lorry & Miguel, 2002. Duraflex print, 40x27.5"
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Anade Orbegoso
Sebastian, 2002. Duraflex print, 40x27.5"
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Ana de Orbegoso
Martha, 2002. Duraflex print, 40x27.5"
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Ana de Orbegoso
Mela, 2002. Duraflex print, 40x27.5"
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Ana de Orbegoso
Jose Miguel, 2002. Duraflex print, 40x27.5"
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Ana de Orbegoso
Omar, 2002. Duraflex print, 59x50"
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Ana de Orbegoso
Patricia, 2002. Duraflex print, 50x59"

Nueva Luz I



Dona Dorca, midwife. 
Pard, Brazil.

Stephanie Pommez, untitled, 2003. Gelatin silver print, 8x10"

Editor’s Note
Stephanie Pommez es una reportera grafica pero su intencion al 
hacer fotograffas sobre la condition humana no es la apropiada 
para el suplemento dominical de un periodico. Ella se relaciona 
con los sujetos de sus fotografias, con un respeto reverencial por 
estas mujeres que recorren tierras pantanosas, subiendo montes 
resbalosos por el lodo, navegando en piraguas por aguas llenas 
de culebras. Ella extiende el eterno ritual de las mujeres que dedi
can sus vidas a ayudar a otras mujeres con una valentia silenciosa 
que no es menos que heroica.

Stephanie Pommez is a photojoumalist, but her intent in making 
photographs of the human condition is not meant for a Sunday 
newspaper supplement. She is involved with the subjects of her 
photographs because of the awe and respect she has for these 
women who trudge through the land, up hillsides slick with 
mud, and ride in dugout canoes in snakefilled waters. Pommez is 
extending the ageless ritual of women who dedicate their lives to 
helping other women with a silent bravery that is nothing short 
of heroic.

Charles Biasiny-Rivera

Artist Statement
Muchas comunidades de la cuenca del Amazonas han preservado 
la figura tradicional de la partera, a pesar de las distancias que las 
separan del resto de Brasil. Estas comunidades se encuentran a lo 
largo del rfo y sus vertientes, distantes una de otra por muchas 
horas en bote, carentes de energfa electrica o agua potable, y sin 
ninguna posibilidad de servicios publicos de salud. Venciendo 
tremendos obstaculos, las parteras, convertidas casi en una bendi- 
cion, se han dado a la tarea de prolongar las vidas de estas comu
nidades como parte importante de la cultura de esta zona. Estas 
matronas se ocupan de practicar rituales que refuerzan y alimentan 
una fuerte relation entre ellas, la madre y el recien nacido. A traves 
de las grandes extensiones de rio y selva, ellas son portadoras de 
elementos culturales tradicionales, de historias orales y costumbres 
que se han preservado a lo largo del tiempo. Este lazo humano y 
sensible, con frecuencia olvidado, le ha permitido a las mujeres de 
esta comarca, encontrar la fuerza necesaria para sobreponerse a su dolor.

Despite their geographical isolation from the rest of Brazil, many 
communities in the Amazon have nurtured and guarded the tra
dition of midwives. They live along the numerous rivers that 
make up the Amazon basin, hours away by boat from their neigh
bors, without electricity, treated water, or dependable social serv
ices. Overcoming tremendous odds, these midwives have man
aged to prolong the lives of the riverside inhabitants. They are a 
cultural and human blessing. The midwives are also responsible 
for practicing birthing rituals that nurture the strong bond 
between the mother, the midwife, and the baby. Whether wading 
through winding river tributaries or cutting through dense rain
forest paths, they link isolated communities through the preserva
tion of oral histories and customs. It is this human bond, often 
forgotten by sterile medical practice, that allows women to find 
the strength to overcome their pain.

Stephanie Pommez

I 2 Nueva Luz



Stephanie Pommez

Untitled, 2003. Gelatin silver print, 8x10"

Para, Brazil.

Nueva Luz I 3



Amapd, Brazil.

Stephanie Pommez
Untitled, 2003. Gelatin silver print, 8x10"
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Portrait of Dona Bene, Para, Brazil.

Stephanie Pommez
Untitled, 2003. Gelatin silver print, 8x10"
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Neyde had been up most of the night feeling discomfort and pain. At sunrise her husband went out looking for Dona Dorca, a mid
wife who lived closeby and who has a reputation for being a "fine midwife" or "wise woman." Para, Brazil.

Stephanie Pommez
Untitled, 2003. Gelatin silver print, 8x10"
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Para, Brazil.

Stephanie Pommez
Untitled, 2003. Gelatin silver print, 8x10"
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Dona Maria Silva's daughter-in-law and her children. Dona Maria Silva, a veteran of over 100 births, explains "Giving birth is like going 
through a rainstorm; clouds gather and the sky becomes dark. The tension builds up to the actual hard rain. And then serenity follows, 

accompanied by a clear sunlight. My role is to accompany a woman through the storm." Para, Brazil.

Stephanie Pommez
Untitled, 2003. Gelatin silver print, 8x10"
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Portrait of a young mother shortly after giving birth. Para, Brazil.

Stephanie Pommez
Untitled, 2003. Gelatin silver print, 8x10"
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It was sunrise when a knock was heard at Dona Neuda's door. In a few minutes she was out heading down towards the canoe that had
just arrived after traveling all night. Acre, Brazil.

Stephanie Pommez
Untitled, 2002. Gelatin silver print, 8x10"
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The river is the thread of life for the communities that develop alongside them. Acre, Brazil.

Stephanie Pommez
Untitled, 2002. Gelatin silver print, 8x10"
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Maria Martmez-Canas, Hortus: IV, 2001. Gelatin silver print, 42x36"

Editor’s Note
Maria Martmez-Canas's work brings to mind a sense of origins 
and longing. They can easily be misread without context, which 
is supplied in Kathy Vargas's extremely fine and insightful com
mentary. But even without that information there exists sadness 
behind the organic substances so carefully and lovingly arranged 
that imbues the photographs with memories and beginnings. 
They are like a soulful lament played on a cello.

La obras de Maria Martmez-Canas sugieren un sentido de ori- 
genes y nostalgia y podrian ser facilmente mal interpretadas sin 
un contexto, el que Kathy Vargas provee aquf con su excelente y 
perspicaz comentario. Pero aun sin considerar esa informacion, 
existe una tristeza subyacente en las sustancias organicas, tan 
cuidadosa y amorosamente arregladas, que imbuye esta serie con 
anorados comienzos y memorias. Son como lamentos del alma 
tocados en un chelo.

Charles Biasiny-Rivera

Artist Statement
Getting close to the organic became a way of exorcising the night
mares that came from watching a dear friend pass away, and at 
the same time, became a testament to the memory of that rela
tionship. I started thinking about vulnerability and the passing 
of time, and about our existence and the human connections we 
experience in our lives. This forced me to look to nature for 
inspiration. The Piedras, Prima Materia, and Hortus series bring 
together all of these circumstances. Fossils represent years and 
years of information. I am fascinated by marks that signal the 
passage of time. I used plant objects to explore the concepts of 
destiny, roots, presence, lines, walls, and impressions. I try to 
create images about the connections we have—the connections 
with people, places, and feelings.

Acercarme a la naturaleza se ha convertido para mi en una manera 
de exorcizar el dolor que me produjo la desaparicion de un amigo 
cercano, convirtiendose al mismo tiempo en la memoria de esa 
relacion. Esto desperto en mf una reflexion sobre nuestra vulnera- 
bilidad, el paso del tiempo, y los encuentros humanos a lo largo de 
nuestra existencia. Todo ello me ha forzado a descubrir la natu
raleza en busqueda de inspiracion. La serie Piedras, Materia Prima y 
Hortus, conjuga todas estas circunstancias. Los fosiles representan 
para mi, anos y ahos de informacion acumulada, huellas de tiempo 
transcurrido que ejercen sobre mi una poderosa fascinacion. En mi 
trabajo conjugo restos organicos para explorar conceptos de raiz, 
de presencia, de lfnea, de pared, de impresiones, de destino. Trato 
de crear imagenes que representan mi contacto con gente, con 
lugares y con sentimientos.

Maria Martmez-Canas
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Maria Martinez-Canas

Hortus: I, 2001. Gelatin silver print, 42x36"
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Maria Martfnez-Canas
Prima Materia: 11, 1998. Unique gelatin silver print, 14x11"
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Marfa Martfnez-Canas
Prima Materia: 1,1998. Unique gelatin silver print, 14x11"
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Marfa Martfnez-Canas
Prima Materia: IV, 1998. Unique gelatin silver print, 14x11"
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Marfa Martfnez-Canas
Prima Materia: XXIX, 1998. Unique gelatin silver print, 14x11"
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Marfa Martfnez-Canas
Hortus: X, 2001. Gelatin silver print, 42x36"
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Marfa Martfnez-Canas
Hortus: VI, 2001. Gelatin silver print, 42x36"
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Marfa Martfnez-Canas
Piedras: Fosiles 126], 1996-1997. Gelatin silver print, 41x30"
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Marfa Martfnez-Canas
Prima Materia: XXXV, 1998. Unique gelatin silver print, 14x11"
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Marfa Martfnez-Canas
Piedras: Destinos [17], 1996-1997. Gelatin silver print, 41x30"
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Contributors

Ana de Orbegoso was born in Lima, Peru. She moved to the U.S. to pursue photographic studies at the 
International Center of Photography, and soon after, at Pratt Institute in New York from 1989 tol992. De 
Orbegoso's exhibitions include the Latin Collector Gallery, Kenkeleba Gallery, and the Leslie-Lohman Gay 
Art Foundation in New York City; Fotoseptiembre 2002, Galeria Obsidiana, Museo de Arte/Universidad 
de San Marcos, and Galeria 715 in Lima, Peru; the Quito Photography Biennal in Ecuador; and the IV 
Month of Photography in Sao Paulo, Brazil. She received the 2002 New Works Photography Award from 
En Foco and is collected by the Museo de Arte de Lima, Instituto de Arte Fotografico de Lima and the 
Instituto Cultural Peruano Norteamericano. ANA DE ORBEGOSO

Of Caribbean descent, Stephanie Pommez was born in Canada and raised in Brazil. In 1996, she received 
a B.A. in international development with a minor in art history from McGill University in Montreal. Her 
work was exhibited at Visa Pour L’lmage 2003 in France and has been published in Paris Match Magazine, 
South Africa Elle, Nezvsday, El Mundo, ElTiempo.com, and others. In 2003, Pommez was awarded a Puffin 
Foundation grant for photography, and she currently works as a freelance photographer affiliated with 
Gamma Photo Agency. i

STEPHANIE POMMEZ

Maria Martfnez-Canas was born in Havana, Cuba. She received a B.F.A. from the Philadelphia College of 
Art, and an M.F.A. from the School of the Art Institute of Chicago. An internationally collected photogra
pher, her work has been exhibited at the Julie Saul Gallery, El Museo del Barrio, and the Sara Meltzer 
Gallery in New York City; Museum of Art in Fort Lauderdale, the Southeast Museum of Photography in 
Daytona Beach, and the Fredrick Snitzer Gallery in Miami, Florida; Catherine Edelman Gallery, Chicago, 
Illinois; the National Hispanic Cultural Center of New Mexico in Albuquerque, New Mexico; and the 
National Museum of Women in the Arts in Washington, D.C. Martfnez-Canas has received awards from 
the National Museum of Women in the Arts; a residency from Light Work in 1990; a National Endowment 
for the Arts Photography Fellowship, a Cintas Foundation Fellowship in 1988; and a Fullbright-Hays Grant 
in 1985.
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MARIA M ARTIN EZ-C AN AS

Born and raised in San Antonio, Texas, Kathy Vargas is an artist, photographer and curator. She has exhib
ited her work at Sala Uno in Rome and Galeria Juan Martin in Mexico City. She had a retrospective at the 
McNay Art Museum in San Antonio, Texas. Group shows include the Corcoran Gallery in Washington, 
D.C. and "Chicano Art: Resistance and Affirmation (CARA)." Awards include a photography grant from 
NEA/Mid America Arts Alliance Regional Fellowships and an ArtPace residency. She is in the collections 
of the Smithsonian American Art Museum, the Mexican Museum in San Francisco, the Museum of Fine 
Arts, Houston, TX, and the Southwestern Bell Collection. Vargas is currently the chair of art at the 
University of the Incarnate Word in Texas. From 1985 to 2000 she was the director of the visual arts pro
gram at the Guadalupe Cultural Arts Center. She was also one of four curators for American Voices, an 
exhibit of photography by U.S. Latinos presented at FotoFest in 1994 (book forthcoming).
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commentary
From the days of the first daguerreotypes, people have 

depended on photographic images for information and remembrance. 
The first devotees of the photograph marveled at its ability to replicate 
the tiniest of details and to leave nothing out, in order to give them a 
perfect copy of the world. With eagerness these armchair travelers pur
chased albumen photo albums of faraway places and counted the 
stones of the Pyramids, hoping that "objective" information would 
lead to comprehension or some small understanding of lives so distant 
and different from the familiar.

traditional role of the wise women with their stores of herbs and roots, 
their knowledge passed by word of mouth from generation to genera
tion. They guard ancestral memory. Pommez guards the memory of 
their lives in her images.

Ana de Orbegoso's images remind us that we all have dis
guises we wear in public and that we are hesitant to remove them. Our 
clothes signal our age, our economic ability, our carefully crafted pub
lic facades. Our faces often remain carefully guarded even when we 
appear before the camera, perhaps especially when we pose for the 
camera. Behind our individual walls, we keep hidden our prejudices, 
our preconceptions, our highest aspirations. Ana de Orbegoso reminds 
us that we hide. She places her subjects nude before the camera. They 
are capable of covering each other only with their own revelations. 
She removes their hands from in front of their faces and lets us see 
their uncovered emotions. She calls them forward by their names, 
Angela, Jose Miguel, Mela, to reveal to us their laughter, their hesitation, 
their open eyes through transparent hands. She convinces us they have 
nothing left to hide. Yet she tells us they are hiding behind walls. There 
is always something held back, an edge between what is hidden and 
what is revealed; these photographs are both the symbol of its exis
tence and the sign of its gradual erosion. In acknowledging the wall, 
the photographer allows her subjects to come out from behind the 
wall's defenses.

In the early days of the medium, when overly long exposures 
often reduced the human presence to a soft blur, subjects still tolerated 
the discomforts of posing before the camera in order to leave behind 
their image for a family member or beloved. The recipient of the pho
tographic token peered into the sitter's face, hoping to find comfort 
and presence in a fading rectangle; perhaps with time and patience 
there would be a revelation of who this person encased in silver might 
truly have been. More important, the metal memento served as a 
remembrance, a reminder of love and friendship beyond death. The 
viewer looked into an absence, seeing much more than what was actu
ally in the silver. What was sought, in the time when photographic 
images were new, was not simply information but insight, an explana
tion of the world and our place in it, far beyond mere replication. 
Photography's basis in the real led people to believe that if they looked 
hard enough they might learn some truth that had formerly alluded 
them. Perhaps they did. The work of Maria Martfnez-Canas has traditionally led us to 

a point of yearning without ever exactly depicting the object of desire, 
leaving us with the sublime hunger for a perfect absence. In this work 
the yearning is tempered and weighted with the added sorrow of 
mourning. Every image is a partial farewell to the physical body that 
references the transcendent memory. The body is missing, replaced by 
leaves, earth, and stones; somewhere they must cover it. These stones 
are not from the grave, though they are familiar objects. They provide 
the comfort of the ground and leaves of the photographer's own gar
den. But they have been reconfigured in Martinez-Canas's images, 
much as the photographer's understanding of them has been recon
figured through the death of her friend. When the world has turned 
unfamiliar with absence, it is good to touch the familiarity of well- 
worn ground and to record that it is real. There is a comfort in the 
solidity of stones and the ageless permanence of rocks; they fall but do 
not break; they crumble but continue. They will survive us all. 
Martfnez-Canas' images will also continue. Even without a portrait, 
especially without a portrait, the beloved body becomes the ideal for 
the platonic love that friends carry for each other beyond the grave, 
leaving behind markers, stones, and photographs, to speak of where 
they walked together.

Now that one hundred and sixty-five years have passed and 
we are bombarded with photographic images on a daily basis, the trust 
we place in them is usually much less than complete. Sitting at our 
computers, manipulating even simple personal artifacts, we realize 
that photographic manipulation of the real world is a fact of modern 
life. Even news photos have the capacity to be altered. Yet, every now 
and then, we look again to the photograph for information and insight, 
for some key to how life is somewhere far away, who someone may be 
when they drop their guard before a lens, or how a photographer 
keeps a remembrance intact beyond a simple visual recognition of the 
missing person. But we look in a more knowing manner than those 
early viewers did. We intentionally look through the photographer's 
eye, intuiting that the subjective is where truth lies. For a few moments 
it is possible to trust the photographer to bring us a new bit of truth 
about the real world. This is the spirit of the work presented in this 
issue of Nueva Luz.

Stephanie Pommez shows us the difficulties and duties of 
midwives among the Amazon's ribeirinho (riverside) population, call
ing them contemporary pioneers along the frontiers of Brazil, serving 
a population that grew from the migrations during the rubber boom as 
populations from the northeastern backland sought to escape the 
droughts. Pommez's photographs are in the best traditions of the doc
umentary photograph, showing the respect for humanity and the 
eagerness for life evident in the best work of W. Eugene Smith and Jack 
Delano. But Pommez's particular subjects and her very close perspec
tive are also about understanding the world from a woman's point of 
view. She witnesses women giving strength to other women continu
ing the cycle of life despite the pain and risk involved. Pommez speaks 
of the women of the Amazon as the cultural preservers and environ
mental protectors of their region; they are the "biological and spiritual 
carriers of cultural diversity," in her own words. The women are 
strong and self-sufficient; the midwives "catch" their children. The 
role of midwife is a calling, something not taken on lightly. It is the

In an age when a belief in the objectivity of the photograph 
has left us, we cling to the hope of acquiring photographic truth in the 
only way possible: through the photographer. It is for the photogra
pher to impart knowledge about the world. We continue to want to 
believe, but our faith is not in the eye of the machine. Rather, it resides 
in the heart of the human looking out at the world from behind the 
lens. It is in that fragile thread of connection between she was there with 
a camera and myself who sits here peering into the image that the continu
ing quest for truth transpires. Tell me a story becomes a request for the 
photographer to remove her mask even more than the subject already 
has. The world does not pass through the lens without touching the 
photographer; the world teaches us in images only after it has told the 
photographer what to say.

Kathy Vargas
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comentario
Desde la epoca de los primeros daguerrotipos la gente ha 

dependido de las imageries fotograficas para informarse y para 
rememorar. Los primeros devotos de la fotografia se maravillaban de 
su capacidad para replicar hasta los detalles mas diminutos, sin dejar 
nada afuera, ofreciendo una copia perfecta del mundo. Con ahinco, 
estos viajeros de sillon compraban albums de albumen de fotos de 
lugares lejanos para contar las piedras de las piramides, esperando 
que una informacion "objetiva" los llevara a comprender, o a obten- 
er algun pequeno conocimiento sobre vidas tan distantes y diferentes 
de las conocidas.

medio ambiente de la region; en sus propias palabras son "portadoras 
biologicas y espirituales de la diversidad cultural".

Las mujeres son fuertes y autosuficientes, las comadronas 
"pescan" a los ninos y su rol es una verdadera vocacion, algo que se 
toma muy seriamente. Es el rol de las mujeres sabias que poseen colec- 
ciones de hierbas y raices y el conocimiento transmitido oralmente de 
generacion a generacion. Ellas guardan la memoria ancestral como 
Pommez guarda, en sus imagenes, las memoria de sus vidas.

Las imagenes de Ana de Orbegoso nos recuerdan que todos 
tenemos disfraces que usamos en publico y que titubeamos en 
quitamos. Nuestras ropas senalan nuestra edad, nuestro estrato 
economico, nuestras cuidadosamente creadas fachadas publicas. 
Nuestras caras permanecen resguardadas rigurosamente, aun cuando 
aparecemos frente a la camara, o tal vez especialmente cuando 
posamos frente a la camara. Dentro de nuestras paredes individuates 
llevamos escondidos nuestros propios prejuicios, preconceptos y nues
tras mas altas aspiraciones. Ana de Orbegoso nos recuerda que nos 
escondemos colocando a sus modelos desnudos frente a la camara, los 
que son capaces de cubrirse solo con sus propias revelaciones. Ella les 
quita las manos de la cara y nos permite ver las emociones descubier- 
tas, llamandolos al frente por sus nombres, Angela, Jose' Miguel, Mela, 
para revelamos sus risas, dudas, y con los ojos abiertos a traves de 
manos transparentes. Nos convence que ellos no tienen nada que 
esconder, aunque nos diga que permanecen escondidos detras de 
paredes. Siempre hay algo que se retiene, un borde entre lo que se 
esconde y lo que se revela; estas fotograffas son al mismo tiempo el 
sfmbolo de su existencia y la serial de su erosion gradual. Al reconocer 
la pared, la fotografa les permite bajar las defensas.

Tradicionalmente la obra de Maria Martfnez-Cahas nos ha 
llevado al punto del deseo sin nunca exactamente mostrarnos el obje- 
to del deseo, dejandonos con un hambre sublime por una ausencia 
perfecta. En estas obras el deseo esta suavizado y cargado ademas con 
una tristeza de duelo. Cada imagen es un adios parcial al cuerpo fisi- 
co que alude a la memoria transcendente. El cuerpo no esta y ha sido 
reemplazado por hojas, tierra, piedras, porque en algun lugar tienen 
que cubrirlo. Las piedras no pertenecen a la tumba, aunque son obje- 
tos familiares y proveen el consuelo que ofrece el suelo, y las hojas son 
del propio jardin de la fotografa. Pero han sido reconfiguradas en las 
imagenes de Martinez-Canas, tanto como la comprension de las mis- 
mas ha sido reconfigurada a traves de la muerte de una persona 
amiga. Cuando el mundo se vuelve extrano, poblado con ausencias, es 
bueno tocar el muy usado y conocido suelo y registrar lo que es real. 
Se encuentra consuelo en la solidez de las piedras, en la permanencia 
eterna de las rocas, las que se caen pero no se rompen, se desmoronan 
pero continuan; las que nos sobreviviran a todos, tanto como las ima
genes de Martinez-Canas. Alin sin un retrato, especialmente sin un 
retrato, el cuerpo amado se vuelve el ideal del amor platonico que se 
tienen los amigos, mas alia de la tumba, dejando atras senales, piedras 
y fotograffas que cuentan por donde anduvieron juntos.

En una epoca, cuando la creencia en la objetividad de la 
fotografia ha quedado muy atras, nos aferramos a la esperanza de 
adquirir la verdad fotografica de la unica manera posible: a traves del 
fotografo, ya que le corresponde al fotografo impartir conocimiento 
sobre el mundo. Continuamos queriendo creer, pero nuestra fe no esta 
en el ojo de la maquina sino mas bien en el corazon humano que obser- 
va al mundo a traves del lente. Es en este hilo fragil de conexion, entre 
ella, (la que estuvo ahi con la camara), y yo (quien se sienta aqui miran- 
do la imagen), donde vemos la continuidad de la busqueda de la ver
dad. Cuentame una historia se vuelve un pedido para que la fotografa se 
desprenda de sus propia mascara y que vaya aun mas lejos que sus 
modelos. El mundo no pasa a traves del lente sin antes tocar al foto
grafo; el mundo nos ensena con imagenes, solo despues que le ha 
dicho al fotografo que decir.

Durante los primeros dias del medio, cuando las exposi- 
ciones excesivamente largas a menudo reducian la presencia humana 
a una mancha borrosa, aun entonces, habia gente que toleraba la inco- 
modidad de posar frente a la camara para dejar su imagen a un miem- 
bro de la familia o un ser amado. El destinatario del recuerdo fotogra- 
fico auscultaba la cara de la persona fotografiada esperando encontrar 
consuelo y una presencia en el rectangulo evanescente; tal vez con 
tiempo y paciencia se revelaria quien era verdaderamente esa persona 
recubierta en plata. Pero mas importante aun, el recuerdo de metal 
servia como una memoria, un recordatorio del amor y la amistad mas 
alia de la muerte. El espectador miraba a una ausencia, viendo mucho 
mas de lo que realmente habia en la placa de plata. Lo que la gente 
buscaba, cuando las imagenes fotograficas eran nuevas, no era sim- 
plemente informacion sino un entendimiento, una explicacion del 
mundo y de nuestro lugar, algo que iba mucho mas alia de una mera 
replica. La base que la fotografia tiene en lo real llevo a la gente a creer 
que si miraba con mucha atencion tal vez iba a encontrar alguna ver
dad, una que previamente se le habia escapado; y tal vez 
la encontraron.

Ahora, ciento sesenta y cinco anos despues, diariamente 
somos bombardeados por imagenes fotograficas, y la confianza que 
les tenemos es usualmente mucho menos total. Sentados frente a 
nuestras computadoras, manipulando hasta los mas simples artefac- 
tos personales, nos damos cuenta que la manipulacion fotografica del 
mundo real es un hecho de la vida moderna; y que hasta las fotos de 
las noticias pueden ser alteradas. Pero todavia, de tanto en tanto, 
volvemos a buscar informacion y conocimiento, tratando de encon
trar alguna clave que nos muestre como sera la vida en algun lugar 
remoto, quien podria ser alguien si bajara las defensas frente al lente, 
como un fotografo podria guardar un recuerdo intacto, mas alia del 
simple reconocimiento visual de la persona perdida. Pero ahora en 
comparacion con aquellos primeros espectadores, nosotros miramos 
de una manera mucho mas experimentada. Miramos, intencional- 
mente, a traves del ojo del fotografo, intuyendo que la verdad reside 
en la subjetividad. Y por unos pocos momentos es posible confiar en 
que el fotografo nos muestre un nuevo pedacito de la verdad sobre el 
mundo real. Este es el espiritu de la obra que se presenta en este 
numero de Nueva Luz.

Stephanie nos muestra las comadronas de las poblaciones 
amazonicas del ribeirinho (de las orillas del rio), a lo largo de las fron- 
teras del Brasil, las responsabilidades que tienen y las dificultades que 
experimentan. Pommez las llama pioneras contemporaneas sirviendo 
a una poblacion que credo con las migraciones del boom del caucho, 
cuando las poblaciones de las tierras del noroeste trataron de 
escaparse de las sequias. Las fotografias de Pommez pertenecen a la 
mejor tradicion de la fotografia documental, muestran respeto por la 
humanidad y el anhelo de vivir que es evidente en las mejores obras 
de W. Eugene Smith y Jack Delano. Pero el tema particular de 
Pommez y la cercania de su perspectiva son tambien maneras de 
entender el mundo desde el punto de vista de la mujer; mujeres 
dando animo a otras mujeres y una mujer que es testigo de la volun- 
tad de continuar el ciclo de la vida, a pesar del dolor y el riesgo que 
son partes del proceso. Pommez considera que las mujeres del 
Amazonas son las preservadoras culturales y las protectoras del

Kathy Vargas
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CRITICAL MASS
A Leading Resource for Photographers

Colette Fu, Waddlepotid, 2003. Digital transparency and lightbox, 34x46"

the meaning and function of images, whether 
produced by analog or digital means.

But despite changes in the way photographs 
are made and read, for me, the essential 
power of provocative, compelling photo
graphs remains unchanged: Each image cap
tures (and creates) something singular and 
specific and embodies its own set of truths.

Ultimately, photographic truth is something 
initiated by a photographer's desire to com
municate, and it culminates when we find 
value in an image. It's a fluid process of give 
and take that is jointly shared by a photogra
pher and viewer.

In reviewing the entries for En Foco's 2003 
New Works Awards, I had no preconceived 
notion of what I would select, but as I worked 
through the piles of slides, I returned again 
and again to the work of four artists - Don 
Anton, Colette Fu, Keba Armand Konte, and 
Liliana Rodriguez.

While taking very different approaches to the 
medium, these photographers are neverthe
less linked by a desire to produce deeply per-

NEW WORKS WINNERS 2003 as a good tool to record banal subjects and the 
surface of things. Walking through this mam
moth exhibition and seeing such a wide range 
of work gathered under the banner of 
Documentary Photography prompted me to 
think about what is real and true in any pho
tograph, whether it is a "straight" or wholly 
fabricated image. But, even more, I thought 
about what gives a photograph the power to 
move me.

There is a great deal of photography that I 
may admire or that provides intellectual stim
ulation (such as the work of all the photogra
phers I've mentioned above), but not all of 
this work has the level of emotional intensity 
or passion to make me want to seriously 
engage my attention in an image.

In the years (decades!) that I have been look
ing at and thinking about photographs, a sea 
change has occurred in the way we interpret 
photographic images. The ethical debate 
about photographic manipulation and veraci
ty that has dominated the discourse in the 
field over the last decade has been a good one, 
and it has motivated my own reassessment of

by Elizabeth Ferrer, Juror

While in London over the summer, I made a 
point of seeing the exhibition Cruel and 
Tender: The Real in the Twentieth-Century 
Photography at the Tate Modern. It took a 
new look at the realist tradition, focusing on 
European and American photographers 
whose work documents overlooked aspects 
of the world.

A handful of the photographers represented 
in the exhibition are known for the clear sense 
of objectivity that informs their approach to 
subject matter, such as August Sander, or 
more recently, Bernd and Hilla Becher. Other 
photographers have taken various creative 
liberties in their documentary practice. 
Andreas Gursky, for example, makes subtle 
digital alterations in his huge, detail-filled 
color photographs of emblematic capitalist 
spaces, while Boris Mikhailov pays his home
less Russian subjects to pose for the camera.

Photographers like Stephen Shore and Martin 
Parr take the medium at face value, seeing it
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sonal imagery. The body of work produced 
by each photographer represents a confluence 
of personal and cultural histories, artistic 
influences, topical concerns, and personal 
desires and psychologies. Through their 
images, we are offered multiple realities, mul
tiple truths, revealing myriad aspects of the 
world in new ways.

As element is set beside element, the many 
qualities and auras of isolated fragments are 
compounded, fused, or contradicted so that, by 
their own confronted volitions as it were, mat
ter becomes poetry.

William Seitz

In his ongoing series Stray Seeds, Keba 
Armand Konte explores his African American 
identity and how it is related to people of the 
African diaspora throughout the world. His 
work functions as a form of searching, a visu
al exploration of the African experience over 
space and time. Travel is essential to his cre
ative process, and Konte relies on the photo
graphs he has made during journeys to places 
like Africa, Japan, Cuba, and various parts of 
the United States for his work. Sometimes he 
combines images, for example, juxtaposing 
photographs made in Tanzania and San 
Francisco in a single work, to suggest the 
common spirit of people of African descent 
throughout the world.

Konte's photographs are primarily portraits, 
but, also scenes of children at play, people at 
work, and elements of the landscape. He 
prints his photographs on a variety of materi
als including old furniture, pieces of ply
wood, or copper, using a photograph transfer 
process. Konte then elaborates the works' 
surfaces, by painting, toning, or torch-burn
ing portions of them; applying gold-leaf (for 
example, he has given halos to some of his 
young subjects); adding found objects or 
additional photographs; or creating small 
insets on the works' surfaces to which he adds 
small symbol-laden images. With these means 
Konte creates altarlike settings for his sub
jects, transforming them into monumental 
expressions of human dignity and resilience.

Konte has spoken of Robert Rauschenberg 
and Romare Bearden as providing visual 
inspiration for his mode of image making. 
Neither were photographers, but both artists 
created multi-layered, sometimes dense 
works, in which expression and meaning 
emerged out of a fusion of form and material. 
With his mergings of object and image, Konte 
acts to reveal the range of emotional and spir
itual resonances that inanimate objects carry. 
He also endows the mundane with a sense of 
beauty, a metaphorical means of compelling 
the viewer to recognize value in things typi
cally cast off or ignored.

Liliana Rodriguez, Cuba Letters, San Francisco, 2002. C-print, 20x24"

Liliana Rodriguez views the series of color Everywhere one seeks to produce meaning, to 
photographs she made in Cuba less as a pho- make the world signify, to render it visible. We 
tographic essay than as a personal document are not, however, in danger of lacking meaning; 
and commentary. These photographs - por- quite the contrary, we are gorged with meaning 
traits of people in their homes, timeworn and it is killing us. 
objects re-envisioned as poetic still lifes, and 
street scenes - act as a meditation on a world 
that for the artist is poignantly both familiar 
and foreign. As a Cuban living in exile in the 
United States, Rodriguez shows that the artis
tic process acts as a way of filling a central 
void in her life, one created by her departure 
from her homeland as a young child. In 
describing her impetus for producing this 
work, Rodriguez has expressed her feelings of 
"never quite fit(ting) in anywhere." She uses 
the metaphor of swimming "somewhere in 
between" to describe her continual negotia
tion between two countries, languages, and 
cultures.

Photography, of course, is the ideal visual tool 
for remembering. Looking at photographs 
helps us understand who preceded us, where 
we started, and how we arrived at our present 
point in life. Using photography to make 
sense of the present, however, is invariably 
more difficult. For Rodriguez, making photo
graphs in Cuba involves a retrieval of memo
ry, a means of connecting to a history she has 
primarily known through old family photo- cosmetics displays, fitness equipment, lipo- 
graphs and hallowed recollections. But her suction and laser equipment, an eating behav- 
work is also meant to be a visual response to ior lab, and billboard advertisements, 
the here and now. Rodriguez tends to com
pose simple scenes; she pictures people 
engaged in mundane activities such as relax
ing, posing with a beloved object, or lost in 
thought. In documenting these quiet, reflec
tive moments, she interweaves contemporary 
realities with a timeless sense of place. By 
looking backward and forward, Rodriguez 
evokes the complex web of cultural and spiri
tual connections that are often more keenly felt 
by the exile, but that reside within each of us.

Jean Baudrillard

Photography is an obsession for Colette Fu, 
who has described working with medium as 
"similar to the out of control state that comes
from obsessive ritualistic habits like shop
ping, stealing, drinking, and binge eating. . ." 
Fittingly, much of her work examines these 
very aspects of urban, commodity-driven cul
ture. The multitude of images that she juxta
poses within an individual work also evokes 
the realm of the mass media and the seeming
ly endless bombardment of images we receive 
daily, whether in print or electronically. Her 
works of the Photo Binge series are gridded 
compositions of color photographs set in light 
boxes, featuring a range of seemingly random 
objects. In one box, for example, we see such 
disparate scenes as a storefront Halloween 
display of a skeleton, a small reproduction of 
the Mona Lisa (inexplicably accompanied by 
a Happy Face tumbler), a giant Hershey's 
Kiss, a bulletproof vest, hair salon equipment, 
and various unidentifiable scenes and appa
ratus. Other works depict department store

There is a transgressive quality to Fu's artistic 
practice - it is unclear how she gains access to 
some of the places she photographs and 
unsettling to view so many unrecognizable 
things and bizarre combinations. But on clos
er examination, Fu reveals subject matter that 
is strikingly mundane, as she starkly conjures 
the banality that has permeated a social envi
ronment driven by the parallel obsessions of

All water has a perfect memory and is forever 
trying to get back where it was.

Toni Morrison
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HOW TO MAKE THEhe depicted the body bathed in a bright white 
light, or in contrast, in deep shadow, with 
mysteriously evocative light surrounding his 
form. In his more recent retablos, figures are 
seen in silhouette and carry out their dramas 
in a dim, crepuscular light. But light assumes 
another quality here. Printed on copper, the 
surfaces of these works carry a metallic glow 
and appear to be illuminated from within. As 
with the early daguerreotypes produced on 
silver-plated copper sheets that provided a 
reflective surface, the quality of visible light in exactly?
each of the retablos changes depending on the Each year, we receive hundreds of entries 
angle from which it is viewed. Anton has long from all over the country. And each year, the 
resisted assigning specific meaning to his reviewers complain or acclaim the quality of 
compositions, emphasizing that his works are

CURATOR'S JOB EASIER

Photographers spend a lot of time doing what 
they love most, and usually, the least amount 
of time as possible preparing slides for pres
entation. At some point however, chances will 
be taken that might lead to an exhibition, 
grant, or residency. A professional-looking 
presentation has the potential to enhance an 
overall submission. But what does that mean

the presentations. So we decided to put 
to be completed by the viewer. Nevertheless, together a list of Dos and Don'ts, a suggested 
these magical and enigmatic images have the guideline of things to consider before submit- 
power to mesmerize. By submitting ourselves ting work, 
to the artist's singular vision, they slowly 
reveal their inner light. 1. Carefully review the entire listing for which 

you are applying. Read the details - is the 
grant only for residents of a state you don't 
live in? Best to find out before spending hours 
deciding which series to submit. Research the 
organization to make sure you're a good 
match. Did they ask for a specific list of items 
to be submitted? If so, follow it.
2. Include a cover letter. Don't let the staff 
have to guess which of the organization's pro
grams you are applying for. Go online to 
research (see #1) and find the best way to 
word it. Cookie-cutter letters, although they 
may provide a good starting point, don't 
always work. Take the time to tailor your let
ter to that particular organization. Be consice.

3. Include a resume. If you don't have one, 
create a bio (a brief narrative of your accom
plishments). Place the most recent informa
tion first and work back in time.

4. Include a brief artist statement. This is a 
tool that contextualizes your work. Make it 
brief, honest, and straightforward. Focus on 
underlying issues of your work, inspirations, 
technical, or cultural issues. Give it to some
one else to read, to see if they understand 
what you are trying to convey.

5. Select imagery from the same series. This 
speaks volumes about your ability to commit 
to, and to complete, a project.

6. Label all slides with your name, the title, 
series title, year, medium, and size. It gives 
the viewer all the information they need at a 
quick glance without having to undergo a 
scavenger hunt. Also, if the slide falls out of 
the sheet, it won't get mixed up with another 
entry. Print neatly, or, better yet, use slide 
labels printed out from a computer.

7. Do NOT send poor quality slides, no mat
ter what. It is best to send less, than to send 
more if the quality doesn't match. I have seen 
many artists forfeit their chances by submit
ting imagery that looks poor once projected.

8. Shoot close enough to your image. If you 
can't, use opaque tape to frame out the extra
neous information. Either way, remember 
that unless the frame is part of the artwork or 
installation, it is irrelevant.

Elizabeth Ferrer

Keba Konte, Jumping, 2000. Photomontage on 
wood, 49x49". NEW WORKS

Keba Konte 
Liliana Rodriguez 

Don Gregorio Anton 
Colette Fu

juror Elizabeth Ferrer

APRIL 3 - JUNE 5
Reception: April 17, 3-6pm

an En Foco exhibition at 
Restoration Skylight Gallery

1368 Fulton Street, 3rd Floor 
Brooklyn, NY 11216

consuming and purging. Each multi-image 
work represents a dysfunctional world unto 
itself, saturated with fetishistic images that 
speak of desires and values gone awry - an 
amalgamation of disjunctive forms emblem
atic of a society preoccupied with the physi
cal, the material, and the surface of things.

Magic and sorcery are private acts.
Duane Michals

During the last decade, Don Gregorio Anton 
produced a body of black-and-white photo
graphs that portrayed the nude human form 
(his own), in ritualistic poses and settings. He 
often showed the body surrounded by fire or 
smoke, or engulfed in a radiant light that 
denoted spiritual healing and life at the 
precipice of transformation. Over the last two 
years, Anton has produced the Retablo series, 
related works that are remarkable for their 
even greater intimacy and intensity.

Their form is directly inspired by the devo
tional paintings Anton saw as a child: small 
paintings on tin or copper that are commis
sioned by everyday people as a symbol of 
thanks for divine intervention. Similar to 
retablos of the Mexican tradition, Anton's 
works are modestly scaled, printed on warm- 
hued plates of copper, and combine narrative 
imagery with heartfelt words. These images - 
portraying a single figure or small group 
engaged in mystical acts - are deeply private 
and are meant to function as renditions of 
inner thoughts about spirituality, family loss, 
emotional states of being, and creativity. 
Indeed, for Anton, they are true offerings that, 
in his words "are made to remember and have 
been a kind and generous gift to me after all 
these many years of image making."

Light plays a significant formal and symbolic 
role in Anton's work. In earlier photographs

The 2003 New Works Photography Awards exhibi
tion and program is sponsored in part by the New 
York State Council on the Arts, the New York City 
Department of Cultural Affairs, Fuji Film, Bogen 
and Lowepro.

Don Gregorio Anton, Tlaloc, Retablos series, 2003. 
Mixed media on copper plates, 9 x 7".
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9. Do not dry mount the photographs you are Fantastic Visions, a thematic exhibition in
submitting. Ever. This makes the work cum- September-October, and The Great
bersome and more difficult for organizations American Nude, on exhibit May-June.
with limited storage space. Comers can get National magazine publication awards. Send
bent in the mail, making your expensive and SASE to Slow Art Productions, PO Box 503,
heavy presentation look dog-eared. Phoenicia, NY 12464. On-line entry form also

available: www.slowart.com / prospectus
Deadline: March 27.

HCP Fellowship. An independent jury will 
award these fellowships to emerging artists 
using photography or related media to com
plete work-in-progress. Three recipients will 
be awarded $1,000 each, with one designated 
as a recipient of the Carol Crow Memorial 
Fellowship (awarded to an artist residing 
within a 100-mile radius of Houston). $45/ ten 
slides. Houston Center for Photography, 1441 
W. Alabama, Houston, TX 77006. 713/529- 
4755. Deadline: October, www.hcponline.org

10. Review your selection as a whole. Do they 
complement each other and tell the story you 
are trying to express? Spend some time with 
them. Try pinning them up on a wall or laying 
them out. Play with the order of the images, 
choosing some of the strongest for your start
ing and ending point.

11. Make sure your self addressed stamped 
envelope (SASE) has enough postage for the 
return of your work. If you plan on sending 
out lots of work, consider a simple and sharp
looking option: open a free account with 
FedEx.com. The new Express Saver option is 
comparable with U.S. postal services' express 
service prices. You even get pre-printed labels 
with your name & address sent to your 
house /studio /business. This way you can 
worry less about your slides being lost in the 
mail (insurance and tracking number), and 
worry more about what to do if you get the 
exhibition. Besides, the FedEx boxes are great 
for protecting artwork.

12. Read more! An excellent resource of where 
to start is How to Survive & Prosper as an Artist, 
written by Caroll Michels (Owl Books, 2001).

13. Commit to the process. Although its hard 
to get started, figure on spending a couple 
hours per week preparing. Treat it as if its a 
paying job - it could pay off in the long run.

Miriam Romais

Sumei National Juried Print Exhibition 2004 
Juror is David Kiehl, Curator of Prints at The 
Whitney Museum of Art. Open to all artists,
original works created within the last three Change, Inc. provides one-time $1,000 emer- 
years, any print media. Giclee and digital gency grants to visual artists of any discipline 
media prints accepted in separate category.
For prospectus send SASE to Sumei Juried 
Print, 19 Liberty Street, Newark, NJ 07102.

who are facing possible eviction, unpaid bills, 
fire damage, or any other emergency the 
Change board deems worthy. Applicants 
must be professional artists who can demon
strate need. Send a letter detailing the need, 
proof of inability to pay bills or rent, a resume, 
any reviews or press releases of past exhibi
tions, photos or slides of work, and two refer
ence letters from others in the field. Grant

Art by Asian Women, for exhibition in July. 
Juror is Cat Chow. Send three slides, $20 and 
a statement of 50 to 100 words. For digital 
entries email gallery@womanmade.org to 
receive a digital entry form. Woman Made 
Gallery, 2418 West Bloomingdale, Chicago, IL 
60647. 773/489-8900. Deadline: March 17. 
www.womanmade.org

applications should be sent to Change, Inc, 
PO Box 54, Captiva, FL 33924. 212/473-3742.

EXHIBITION OPPORTUNITIESHumanity Photo Awards (HPA), an interna
tional photographic contest sponsored by the Malden Access Television is seeking artists 
China Folklore Photographic Association to exhibit their work at the MATV Gallery. 
(CFPA), seeks photo essays regarding folk- 
culture and traditional customs all over the 
world. No entry fee; cash prize is about 
US$36,200. The Top Award winner and the 
First Prize winners will be invited to China 
for the ceremonies. For detailed information

MATV is a vibrant community media center, 
with extensive hours open to the public, 
whose members and visitors are of all ages 
and backgrounds. Exhibits run for approxi
mately six weeks and are widely publicized 
through our website, email, area publications, 

contact HPA, Suite 312, Building 14 and a video produced by MATV for each
Wenhuiyuan, Haidian District, Beijing. exhibit. Artists may submit work for a solo
Mailing Address: P.O. Box 8006, Beijing 
100088, PRC. Tel: +86 10 62252175. Deadline:

exhibition, or collaborate with another artist
or artists to present a show. MATV is a "self- 
serve" gallery. Exhibitors are responsible for 
installing and taking down exhibits, design
ing and distributing any printed material, and 
hosting a reception. Each exhibitor is charged 
a $5 fee to cover the cost of renewable sup
plies. MATV takes a 20% commission on all 
artwork sold during the exhibit. Contact 
Anne D’Urso-Rose, Malden Access TV, 145 
Pleasant St, Malden, MA 02148. 781 / 321-6400. 
www.matv.org

Photographic Center Northwest Gallery
exhibits the work of emerging, mid-career & 
nationally known artists working in the pho
tographic medium. Submit 20 slides or a CD 
with 20 jpegs of a cohesive body of work, 
description of the process/print type, artist's 
statement, exhibition resume and SASE for 
the return of your materials. Ann Pallesen, 
Gallery Director, Photographic Center 
Northwest, 900 12th Avenue, Seattle, WA 
98122. 206/720-7222. www.pcnw.org

March 31. www.china-fpa.orgBEST WISHES

FELLOWSHIPS/GRANTSIt is with great pleasure that En Foco 
announces the promotion of Marisol Diaz to 
Program Director. Parabens!

It saddens us to say goodbye to our 
Production Editor Daniel Schmeichler, who 
has made a huge difference for the magazine 
in the past three years. We wish him much 
success in his future endeavors.

FELLOWSHIP 2004: Fifth Annual 
Fellowship Competition for Award and 
Exhibition. Juror is Tom E. Hinson, 
Curator of Photography at the Cleveland 
Museum of Art in Cleveland, Ohio. One 
photographer will be selected to receive a 
$4000 Fellowship and have a one-person 
exhibition in the Main Gallery of Silver 
Eye. Exhibition: June 2-August 21, 2004. 
There is no fee. This competition is open to 
photographers who join Silver Eye at the 
$70 level or for students that join at the $35 
level. Please send a SASE for a prospectus 
to Silver Eye Center for Photography, 
Fellowship Prospectus, 1015 East Carson 
Street, Pittsburgh, PA 15203, 412/431-1810. 
Deadline: March 27. www.silvereye.org

ARTIST OPPORTUNITIES

COMPETITIONS

Golden Light Awards, a photograph and 
photographic book competition to honor and 
recognize significant achievements within the 
field. Over $25,000 in awards and tuition 
grants. For an application contact the Maine 
Photographic Workshops, 2 Central Street, 
Rockport, ME 04856. 207/236-7034. Deadline: 
October 4. www.theworkshops.com

Minnesota Center for Photography reviews 
work on an ongoing basis, with a special 
interest in issue-related project proposals that 
go beyond the exhibition to include compo
nents such as a residency, collaboration, or 
community outreach. In-depth curatorial pro
posals are particularly sought. Submit 20 
slides, resume, artist's statement, support 
materials and SASE to Minnesota Center for

BRIO (Bronx Recognizes Its Own) grants 
$2500, open to Bronx artists in many disci- 

Soho National Juried Competition, exhibi- plines including photography. Submit up to 5 
tion prizes, June 1-July 3. For more informa- slides with application and 2 proofs of current 
tion, contact: Wayne Parsons, paryoung@net- Bronx residency. Contact Melissa Calderon,
zero.net Soho Photo, 15 White Street, New Bronx Council on the Arts, 1738 Hone
York, NY 10013. 212/226-8571. 212/662-5532. 
Deadline: April 17.

Avenue, Bronx, NY 10461. 718/931-9500. 
Deadline: March 12. www.bronxarts.org
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Photography, 711 West Lake Street, 
Minneapolis, MN 55408. www.partsphoto.org

AICH Gallery/Museum seeks contemporary 
and traditional work by Native artists. For 
more information contact the American 
Indian Community House Gallery, 708 
Broadway, New York, NY 10003. 212/228- 
7840. www.aich.org

The Kelly Writers House Art Gallery seeks 
work by both emerging and established post
avant-garde artists working in Photography, 
Digital Media, Video and Short Film, 
Conceptual, and Installation. Send submis
sions to: Peter Schwarz, Art Curator, KWH 
Art Gallery, Kelly Writers House, 3805 Locust 
Walk, Philadelphia, PA 19104. 215-573-9748.

HCP exhibits new work by emerging and 
mid-career artists from regional, national, and 
international art communities. Submit letter 
of intent, 20 slides, resume, statement, and 
SASE to Houston Center for Photography, 
Attn: Melissa Mudry, Program Coordinator, 
1441 West Alabama, Houston, TX 77006-4103. 
www.hcponline.org

PS 122 Gallery is seeking proposals from 
artists and curators for its annual two-person 
and group exhibitions. Individual artists may 
also apply. If selected to exhibit, the jury will 
pair them with another artist. No applications 
from students will be accepted. For an appli
cation contact PS 122 Gallery, 150 1st Avenue, 
New York, NY 10009. www.psl22gallery.org

Avenue, Long Island City, New York, NY 
11101. www.psl.org

The Studio for Creative Inquiry at Carnegie 
Mellon University offers an Artist-Residency 
Program, which connects visual artists to 
Carnegie Mellon's science and technology 
resources. Residencies last for one year 
(January-December) in Pittsburgh, PA. 
Recipients receive a stipend, benefits, work
space, technical assistance, and full access to 
university facilities for the duration of their 
residency. Artists are selected based on the 
strength of their resume, documentation of 
prior work, and their ability to work collabo- 
ratively on projects with other residents. 
Applications are due at least six months prior 
to the desired residency period. For informa
tion on how to apply, please visit 
www.cmu.edu/ studio.

McColl Center for Visual Art offers an artist- 
in-residence program, for three months dur
ing the Fall 2005 and Winter 2006 sessions. 
Private studios, materials budget, daily 
stipend, and access to fully-equipped metal 
and wood shops, media lab, print shop, dark
room, sculpture studio, and ceramic facility. 
Travel and condominiums for out-of-state 
artists. No application or other fees. For 
guidelines contact Devlin McNeil, McColl 
Center for Visual Art, 721 North Tryon Street, 
Charlotte, NC 28202. 704-332-5535. Deadline: 
May 3. www.mccollcenter.org

Kala Art Institute's Residency Program, pro
vides subsidized studio space to artists work
ing in printmaking, photography, book arts, 
digital media, and sound or video production. 
Applicants will be judged on originality and 
creativity, as well as technical familiarity with 
printmaking and/or digital media. To apply, 
send resume, slides or photographs of past 
work, a letter describing goals for the residen
cy, and SASE to Kala Art Institute, 1060 Heinz 
Avenue, Berkeley, CA 94710. 510/549-2977. 
www.kala.org.

The Klondike Gold Rush National 
Historical Park in Skagway, Alaska, offers 
residencies to visual and performing artists, 
writers, video artists, filmmakers. 
Applications are accepted year-round for a 
residency season of between October and 
April. Residencies normally last between six 
and eight weeks. For more information on the 
program, e-mail david_eslinger@nps.gov, or 
write Artist-in-Residence Program, Klondike 
Gold Rush National Historical Park, PO Box 
317, Skagway, AK 99840. 907/983-9221. 
www.nps.gov/volunteer/ air.htm

Elizabeth Foundation for the Arts (EFA) 
Studio Center Program provides 110 subsi
dized studios in midtown Manhattan for 
visual artists. In order to be eligible, artists 
must apply for membership to the EFA Studio 
Center program. Because of large demand for 
the workspaces, there is normally a wait of up 
to two years for new member applications. 
Artists who would like to be placed on the 
waiting list should send a letter including

JOBS
Curator of Photography, Harn Museum of 
Art, University of Florida, Gainesville. The 
museum currently houses a small but grow
ing collection of photographs. A dedicated 
endowment for photography acquisitions will 
be available to the new curator for develop
ment of the collection. Other responsibilities 
include preparation of installations from the 
permanent collection, conception and imple
mentation of exhibitions and related publica
tions, original research for publication, lec
tures for academic audiences and the general 
public, cultivation of donor relationships, and 
conception and development of grant projects 
in collaboration with the grant specialist and 
others. Submit letter of application referenc
ing LP#908650, resume, list of references and 
academic and general audience writing sam
ples. Send materials to Mary B. Yawn, Harn 
Museum of Art, P.O. Box 112700, Gainesville, 
FL 32611. Deadline: March 31.

Executive Director of Exhibitions. 
Responsibilities include supervising all exhi
bitions and associated events in all on/off 
campus galleries, including curation and 
installation. Individual will be responsible for 
research and reviewing exhibition ideas and 
proposals submitted by internal/external 
sources, composing exhibition proposals and 
submitting them for approval. Must have 
good organization skills, be very detail-ori
ented, acquired a graduate degree in museum 
studies, arts administration, or a related field. 
Previous curatorial experience required with 
upper-level management experience pre
ferred. Send a cover letter stating the position 
you are interested in, a resume and three ref
erences to: Human Resources, Savannah 
College of Art and Design, P.O. Box 3146, 
Savannah, GA 31402. www.scad.edu

PHOTOGRAPHV
Assistant Professor

New Jersey City University is a diverse University located 
in Jersey City. New Jersey. We offer over 40 Baccalaureate 
and Master s Degree programs and service almost 10,000 
students. The University offers a complete benefit package 
including health, dental, prescription and pension; tuition 
waivers; state of the art fitness center and paid vacations 
and holidays.
The College of Arts and Sciences has a vacancy for a tenure-track 
Assistant Professor to teach Photography. We are seeking an 
individual with broad interests/skills in reproducible imaging 
possibilities. Traditional, technical digital skills as well as strong 
writing, organizational and advisement abilities are necessary. 
Knowledge of contemporary art practice with historical perspective, 
and the ability to teach in both practical and fine art context 
required. Must also be willing to work on curriculum development, 
department and university-wide committees, departmental needs 
and assessment of programs.
Qualified applicant must be a working artist, posses a Master's 
Degree in Fine Arts, and have 2 years full time teaching experience 
or equivalent (beyond Graduate Assistantship). Applied/ 
commercial experience is a plus.
For consideration, send a letter of application, resume, slides/CD 
samples of personal work as well as slides/CD samples of student 
work, and the names, addresses and phone numbers of three 
references to:

RESIDENCIES

Light Work offers one-month residencies for 
U.S. and international photographers. A 
stipend of $2,000, housing, 24-hour access to 
darkroom, and state-of-the-art computer facil
ities are provided. To apply submit slides, 
resume, statement, and SASE to Light Work 
Artist-in-Residence Program, 316 Waverly 
Avenue, Syracuse, NY 13244. 315/443-1300. 
www.lightwork.org

CEPA Gallery offers Artist-in-Residence pro
grams for regional, national and international 
artists. For more details contact CEPA Gallery, 
617 Main Street, Suite 201, Buffalo, NY 14203. 
716/856-2717. www.cepagallery.com

P.S. 1 Contemporary Art Center Clocktower 
and Projects provides free, non-residential 
space for the creation and/or exhibition of 
specific projects. Studios are located on the 
13th floor of the Clocktower Gallery in Lower 
Manhattan, and at P.S.l Contemporary Art 
Center in Long Island City. Artists are invited 
to submit proposals for projects which can be 
created within three months or less. P.S.l 
Contemporary Art Center, Attn: Clocktower - 
P.S.l Projects, 22-25 Jackson Avenue at 46th

Dr. Liza Fiol-Matta, Dean of Arts and Sciences 
New Jersey City University 

2039 Kennedy Boulevard 
Jersey City, New Jersey 07305

Equal Opportunity EmployerNew jersey

CITY For more details and/or 
to apply online, visit the 
University's website 
at: www.njcu.edu 
Click on Employment 
Opportunities
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Museum of the City of New York, Fifth Ave at 
103rd Street, New York, NY 10029. 212/534- 
1672. Through May 23. www.mcny.org

Lotte Jacobi, Focus on the Soul. Jewish 
Museum, 1109 Fifth Avenue, New York, NY 
10128. 212/423-3200. www.thejm.org.
Through April 11.

Massimo Vitali, Landscape With Figures. 
Bonnie Benrubi, 52 East 76th Street, New 
York, NY 10021.212/517-3766. Through April 
10. www.bonnibenrubi.com.

name, titled Studio Wait List, to EFA Studio 
Center, PO Box 2760, New York, NY 10108.

Studio Museum in Harlem offers an artist-in- 
residence program. Emerging artists are given 
studio space and a modest stipend for 9-12 
months. A $10,000 fellowship is provided for 
three artists of African descent. Contact: 
Education Dept, Studio Museum in Harlem, 
144 West 125th Street, New York, NY 10027. 
212/624-6744. www.studiomuseum.org

Helene Wurlitzer Foundation offers 30 resi
dencies annually for up to 3 months, from 
April 1-October 1. Must provide own meals. 
Twelve separate studios/apartments avail
able. Contact: Helene Wurlitzer Foundation, 
P.O. Box 545, Taos, NM 87871. 505/758-2413.

The MacDowell Colony is a 450-acre retreat 
for writers, visual artists, film/video artists 
and composers with professional standing. 
Room /board and private studios provided. 
Residencies average 5-8 weeks and 20-30 
artists are residents at one particular time. 
Some travel grants available. Contact the 
MacDowell Colony, 100 High Street, 
Peterborough, NH 03459. 603/924-3886. 
www.macdowellcolony.org

Residencies for Artists in South India 
Ongoing applications accepted from commit
ted visual artists for residencies in tropical 
Kerala, South India. Live and work in para
dise, minimum stay one month. For applica
tion forms, send SASE to Chitraniketan/Kala 
Bhavanam Residencies, Studio 54, Grove 
Park, London SE5 8LE, United Kingdom. 
www.artsresidencies.com

Caldera Residency Opportunity for Artists 
and Writers. Located on the shore of a lake 
formed in the cinder cone of an extinct vol
cano, Caldera offers residencies of one to five 
weeks to artists and writers during the fall, 
winter, and spring. Caldera supports the cre
ative process and there is no expectation that 
resident artists produce a specific product. 
Applications must be postmarked or hand 
delivered to Caldera by the following dead
line: December 15 for residencies February 
15th-June 15th. For more information please 
contact Miriam Feuerle, Director of Adult 
Programs, Caldera, 224 NW 13th Avenue, 
Portland, OR 97209. 503/937-7563.

1015 East Carson Street, Pittsburgh, PA. 
412/431-1810. Through April 17. 
www.silvereye.org

Robert Asman, Mike Stifel, Infinitely Visible; 
also 78th Annual International Photography 
Competition Exhibit, April 24-June 26. Henry 
Horenstein, Honky Tonk: Portraits of Country 
Music, 1972-1981, July 9-August 21. The Print 
Center, 1614 Latimer Street, Philadelphia, PA 
1903. 215-735-6090. www.printcenter.org

Burt Glinn, Havana: The Revolutionary 
Moment. University of Maryland Gallery, 
Baltimore County, 1000 Hilltop Circle, 
Baltimore, MD 21250. 410/455-3827. Through 
April 4.

Louise Dahl-Wolfe, Berenice Abbott,
Portraits of Women by Women. National 
Museum of Women in the Arts, 1250 New 
York Avenue NW, Washington, DC 20005. 
202-783-5000. Through May 16.

Louise Lawler, Ana Mendieta, Dan Graham,
and others. The Last Picture Show: Artists Using 
Photography, 1960-1982. Walker Art Center, 
725 Vineland Place, Minneapolis, MN 55403. 
612/375-7622. Through January 4.

Erin Sotak, Photography and Installation. 
Women and Their Work, 1710 Lavaca Street, 
Austin, TX 78701. 512/477-1064. Through 
May 8. www.womenandtheirwork.org.

Oscar Munoz. Sicardi Gallery, 2246 
Richmond Avenue, Houston, TX 77098. 
713/529-1313. March 11-April 10. 
www.sicardi.com

Antonin Kratochvil, Czech Photography V. 
Leica, 670 Broadway, 5th Floor, New York, NY 
10012. 212/777-3051. Through March 20.

Annu Palakunnathu Matthew, Sunil Gupta, 
Tomoko Sawada, Identity. Sepia International, 
148 West 24th Street, New York, NY 10011. 
212/645-9444. Through March 20. 
www.sepia.org

David Hilliard. Yancey Richardson Gallery, 
535 West 22nd Street, 3rd Floor, New York, 
NY 10011. 646/230-9610. Through March 20. 
www.yanceyrichardson.com

David Stephenson, Cupolas, April 15-May 22. 
Alexandra Penney; Chien-Chi, China Town, 
May 28-July 3. Julie Saul Gallery, 535 West 
22nd Street, 6th floor. New York, NY 10011. 
212/627-2410. www.saulgallery.com

Satoru Yoshioka, Division. Fotosphere, 511 
West 25th Street, Suite 505, New York, NY 
10001. 212/352-0235. Through March 13.

Andrea Stern, Inheritance. Ricco/Maresca 
Gallery, 529 West 20th Street, 3rd Floor, New 
York, NY 10011. 212/627-4819. Through 
March 20. www.riccomaresca.com.

Gay Block, Bertha Alyce: A Photographic 
Biography; and Joy Gregory, f&d cartier. We 
Are the Camera: Photograms, March 12-April 
25. David Hume Kennerly, Photo du Jour; and 
Joseph Vitone, Family Records, April 30-June 
13. Houston Center for Photography, 1441 
West Alabama, Houston, TX 77006. 713/529- 
4755. www.hcponline.org

Willie Varela, Crossing Over. Mexic-Arte 
Museum, 419 Congress Avenue, Austin, TX 
78768. 512/480-9373. Through March 14. 
www.mecix-artemuseum.org

Bennie Flores-Ansell and others. Into the 
Arena. Visual Arts & Technology Department, 
San Antonio College, 950 Lewis, San Antonio, 
TX. Through March 20.

Uta Barth, through June 6. Jim Campbell, 
March 20 - June 6. Site Santa Fe, 1606 Paseo de 
Peralta, Santa Fe, NM 87501. 505/989-1199. 
www.sitesantafe.org

Berenice Abbott, Ilse Bing, Imogen 
Cunningham, and others. Spring Fine Art 
Auction by Daniel Cooney Fine Art. Sarah 
Morthland Gallery, 511 West 25th Street, Suite 
704, New York, NY 10001. 718/384-0578. April 
21-May 8. www.danielcooneyfineart.com

Keba Konte, Liliana Rodriguez, Don 
Gregorio Anton, Colette Fu, New Works. 
Winners of En Foco's 2003 New Works 
Photography Award, at Restoration Skylight 
Gallery, 1368 Fulton Street, 3rd Floor, 
Brooklyn, NY 11216. 718/584-7718. April 
3-June 5. www.enfoco.org

William Harrison, William Armbruster, 
Matthew Brady, and others. Constructing 
America II. Jersey City Museum, 350 
Montgomery Street Jersey City, NJ 07302. 
Through August 15.

Sheila Basu, Nestor Arenas, Berrisford 
Boothe and others. Discovery: New and 
Emerging Photography. Siegel Gallery/Lehigh 
University, 420 East Packer Avenue, 
Bethlehem, PA 18015. 610/758-3615. Through 
May 7.

Dou DuBois and Soon-Mi Yoo, East/West 
Encounter. Silver Eye Center for Photography,

EXHIBITIONS

Genie Austin, Mirror Images. A En Foco exhi
bition at the NY Public Library/Edenwald 
Branch, 1255 East 233rd Street, Bronx, NY 
10466. 718/584-7718. Through March 3. 
www.enfoco.org

R. Wayne Parsons, Monuments to JMC and 
Other Stories, through March 21. Alan Gaynor, 
Daryl-Ann Saunders, Subway Photographs, 
March 26-April 24. Safe-T Gallery, 134 Bayard 
Street, Brooklyn NY 11222. 718/782-5920. 
www.safetgallery.com

Susan Meiselas, Chien-Chi Chang, Steve 
McCurry and others. Magnum's New Yorkers.

MISCELLANEOUS

International Center of Photography Lecture 
Series. Dinh Q. Le, March 10; Aziz + Cucher, 
March 17; Elizabeth Gilbert, March 24; Paul 
Graham, March 31; Danny Lyon, April 7. ICP, 
1114 Avenue of the Americas, New York, NY 
10036. 212/857-0001.

Nueva Luz 4 I

http://www.mcny.org
http://www.thejm.org
http://www.bonnibenrubi.com
http://www.studiomuseum.org
http://www.macdowellcolony.org
http://www.artsresidencies.com
http://www.silvereye.org
http://www.printcenter.org
http://www.womenandtheirwork.org
http://www.sicardi.com
http://www.sepia.org
http://www.yanceyrichardson.com
http://www.saulgallery.com
http://www.riccomaresca.com
http://www.hcponline.org
http://www.mecix-artemuseum.org
http://www.sitesantafe.org
http://www.danielcooneyfineart.com
http://www.enfoco.org
http://www.enfoco.org
http://www.safetgallery.com


Lightbox portal to discovery

MARY ANN 
LYNCH

Classic Hawaiian 
Portraits

518-584-4612
718-857-6056

MLynch3424@aol.comlolani Luahine, Honolulu, Hawaii 1973. © Mary Ann Lynch
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SOCIETY FOR PHOTOGRAPHIC EDUCATION www.spenational.org

MEMBERSHIP OPPORTUNITIES
Take advantage of the many opportuni
ties at SPE. Submit a conference pro
posal for the 2005 conference in 
Oregon. All submissions for presenta
tion are reviewed by a peer review 
panel. Deadline: June 16, 2004. Or 
submit a manuscript for our leading 
journal, exposure. For more than 30 
years, exposure has brought its readers a 
lively mix of scholarly insight, histori
cal perspectives, critical dialog, educa
tional issues, and reviews of contemporary photographic exhi
bitions and publications. Submissions will be accepted throughout the 
year and will be reviewed by a peer review panel in June and October. 
Next deadline: June 5, 2004. Celebrate your successes by publiciz
ing your achievements through listings in the Members News section 
of SPE newsletters and on the national website. Submissions by 
members are accepted throughout the year.

SPE members are joined in an international network of colleagues. In 
addition to teachers at nearly every academic level, our membership 
includes critics, curators, gallery directors, exhibition photographers, 
photojournalists and collectors. All individual memberships include 
the annual SPE Resource Guide & Membership Directory, quarterly 
newsletters, our critical journal exposure, discounted rates for SPEs 
national and regional conferences and access to the Fine Print Collectors 
program. Base rate: $75. Memberships run by calendar year, January 
to December. Corporate membership benefits include two individ
ual memberships, $400 credit toward advertising, discount rate for use 
of SPEs mailing list and more. $600 for a 12-month membership.

^Ppsure

NATIONAL CONFERENCES
National Conference Dates:
March 25-28, 2004 in Newport, Rhode Island
Photography and Place: Home-Neighborhood-Nation- World

March 17-20, 2005 in Portland, Oregon, Passage
(We are currently accepting proposals for 2005 programming.)

Each spring SPE hosts a national conference. The four-day gathering 
includes lectures, panel discussions and artists’ presentations, talks by 
nationally known speakers and special events. Topics reflect the most 
current trends, concerns and scholarship in the field. Other conference 
features include exhibits fairs, job placement services, workshops, portfo
lio reviews, gallery tours and more. Conference details, registration and 
proposal forms are available on our website.

CONTACT
Please visit us at our website at www.spenational.org for more 
information about memberships, national and regional conferences, 
available exposure back issues, member opportunities and more. Or 
contact SPE National Office, 110 Art Building, Miami University, 
Oxford, OH 45056-2486, Phone 513/529-8328, Fax 513/529-1532 
(attn. SPE), SocPhotoEd@aol.com.

If you're not getting The Photo Review, 
you're not getting the whole picture

PHOTO

REVIEW
If you're not subscribing to The Photo Review, you're missing out on 
the magazine that internationally acclaimed critic A.D. Coleman calls 
"one of those publications that serve as the heart of the medium."

Ekr

Subscribe now,
and start reading one of America's best serious photography magazines.

The

PHOTO

REVIEWSubscription includes journal (published 4 times a year) 
and newsletter (8 times a year)

Sign me up now for a full year of The Photo Review □ $38 a year □ $66 for 2 years 
In Canada □ $47 per year • In Europe & South America □ $55 per year (journal only)

Subscribe today for all the latest
• Exhibition & book reviews
• Provocative essays
• Revealing interviews
• Exciting portfolios

Plus, The Photo Review Newsletter
• Exhibition listings from New York to 

Washington, DC
• Exhibition opportunities and 

News from around the world
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E-mailPhone/Fax

Mail to THE PHOTO REVIEW. 140 East Richardson Avenue. Suite 301. Langhome. PA 19047 
or call 215/891-0214, fax 215/891-9358, or e-mail info@photoreview.org

http://www.spenational.org
http://www.spenational.org
mailto:SocPhotoEd@aol.com
mailto:info@photoreview.org


23 YEARS RUNNINGBOMB AND

ALWAYS ON TARGET

SUBSCRIBE TODAY!
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In-depth, often controversial, and 
sometimes hilarious conversations 

between artists, writers, actors, 
directors, architects and musicians.

1 Year: $18 (US), $26 (Canadian), $38 (Foreign)
2 Years: $32 (US), $48 (Canadian), $72 (Foreign)

3 Years: $48 (US), $72 (Canadian), $108 (Foreign) 
Become a BOMB Pal! $100 (1 year subscription and

acknowledgment of your support on our Patrons Page)

Call 1.888.475.5987 
Fax 1.212.431.5880

Email subscriptions@bombsite.com 
www.BOMBSITE.com
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SANTA FE
WORKSHOPS

International Center of Photography
1114 Avenue of the Americas at 43rd St.. New York. NY IDD3B 
Tel 212 857 ODDD • Fax 212 857 DD9D • www.icp.org

THE POINT Community Development Corporation
940 Garrison Avenue, Bronx. NY 10474 
Tel 718 542 4139 • www.thepoint.org

=:
§
©

Public/PrivateTraditional and Digital Photography Workshops
More than 130 week-long workshops each year specializing in 
creativity, lighting techniques, travel photography, portraiture, 

landscape, the photo essay, Photoshop™, digital printing, and 
more—with noted photographers Ernesto Bazan, Doug Beasley, 
Keith Carter, Jack Davis, Jay Maisel, Chris Rainier, Joyce Tenneson, 

David Turnley, Vincent Versace, Nevada Wier, and many others.

Scholarships Available. Request a Free Catalog.
505 983-1400

www.santafeworkshops.com

Educational Partners: Kodak, Nikon, Calumet, Hasselblad, Epson, and Adobe

through April 2004

"Public/Private' is an exhibition of ICP at The Point photographers, 
featuring work that explores the relationships between the 
public and private aspects of our daily lives-how they are 
different and where they intersect.

COVER PHOTOGRAPH: SIOBHANPEfiA 
www.thepaint.org FOR DIRECTIONS

CURATOR: EMILIA WILES 
OPENING AT THE POINT COC

mailto:subscriptions@bombsite.com
http://www.BOMBSITE.com
http://www.icp.org
http://www.thepoint.org
http://www.santafeworkshops.com
http://www.thepaint.org
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CENTRO
Journal of the Center for 

PUERTO RICAN STUDIES
Published twice a year (spring and fall) by the Centro de Estudios 
Puertorriquehos, and now on its sixteenth year of uninterrupted 
publication, CENTRO Journal is the premier journal for Puerto 
Rican and Latino studies. The journal publishes in either English or 
Spanish essays, review essays, and commentaries on all aspects 
of the different Puerto Rican realities—island and mainland.

subscribe online www.centropr.org
OR CONTACT
Center for Puerto Rican Studies
Hunter College-CUNY 
695 Park Avenue, Room E-1429 
New York, New York 10021 
T: 212.772.5686 / Fax: 212.650.3673

SUBSCRIPTION RATES

INSTITUTIONAL $60/YEAR 
INDIVIDUAL $35/YEAR 
STUDENT $20/YEAR

Journal of the Center for
PUERTO RICAN STUDIES

Fotophile The journal for creative photographers

Fotophile Fotophile FotophileNumber 44 Number 45 Number 46

1
One year (four issues) - $22 / Two years (eight issues) $40 /Three years (twelve issues) $60

28-15 34th Street, Suite 3f
Long Island City, NY 11103
Ph: (718) 721-5254 Fax: (718) 721-0196
fotophile@earthlink.net
http://www.inliquid.com/xindexx.html

http://www.centropr.org
mailto:fotophile@earthlink.net
http://www.inliquid.com/xindexx.html
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