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EditorialNUEVA LUZ
photographic journal volume 10:1 ii I bet he was really, really hot in his younger years," she said as she served a 

plate of steaming gumbo. My wife looked up at our waitress and smiled slyly; my ten- 
year-old daughter covered her mouth and giggled as if something naughty had been 
said. I looked at the fortyish waitress and thought, "Hmmmmm..."

It was Mother's Day and we were celebrating at the Bear Cafe in Woodstock. We were 
also celebrating the Arts and Culture award that I had received earlier from New York 
City's mayor Bloomberg. Now, I seldom beat my own conga in public, but I've got to 
say that an honor of that order impressed me greatly, what with photographers such as 
Bernice Abbott, Alfred Eisenstaedt, Andre Kertesz, Gordon Parks, and James Van Der 
Zee as past honorees. To top it off. I'm the first Puerto Rican photographer to receive 
the award. Wow, I felt like Jackie Robinson sliding into home plate. That's an awful lot 
of horn tooting but it does bring to mind the subject of validation.

I guess the validation process begins with one's parents: how much or how little love 
you receive from them begins the process and sets the stage for years to come. 
However, artists tend to be more thin-skinned than most. Since the really good stuff 
takes time to develop, it's usually an unknown as to where you are in your artistic 
development. That's a rough place to be without a guide or mentor and you're likely 
to bypass your originality in favor of some cool collectable photographer.

The task is not to emulate another's coolness but to uncover your own brilliance.
Tribal folk call that "finding your light." The road map for that can be found in earlier 
editorials of Nueva Luz or you can ponder black matter instead, which will fry your 
neurons and force you to watch Survival TV shows to numb-out on.

Validation comes from within; if your work emanates from who you are and contains 
purpose and spirit that can be shared with others, then you are truly validated - the 
rest is tinsel, but you're the tree.
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S eguro que, de joven, el era guapisimo," dijo la camarera al servirnos la 
sopa. Mi esposa la miro, sonriendo con picardfa, mientras mi hija de diez anos se tapa- 
ba la boca con la mano para disimular su risa, como si acabara de escuchar algo inde- 
bido. Mire a la camarera, que tendria unos cuarenta anos, y, aunque no lo dije, pense: 
"Hmmmmm. . ."
Era el Dia de la Madre y lo estabamos celebrando en el Cafe Bear en Woodstock. 
Tambien celebrabamos el premio de Arte y Cultura que el alcalde de Nueva York, 
Bloomberg, me habia concedido unas horas antes. Normalmente, no me gusta pre- 
sumir, pero tengo que admitir que me impresiono recibir semejante honor, otorgado en 
el pasado a fotografos del calibre de Bernice Abbott, Alfred Eisenstaedt, Andre Kertesz, 
Gordon Parks y James Van Der Zee. La cereza en el pastel es que soy el primer foto- 
grafo puertorriqueno en recibir este premio, asi que no es de extranar que me sienta 
como Jackie Robinson culminando un jonron. Ya se que esto es presumir sin recato, 
pero me permite reflexionar sobre la importancia de sentirse validado.

Supongo que el proceso de validacion empieza con nuestros padres. El poco o mucho 
carino que recibamos de ellos da comienzo al proceso y crea nuestro marco de referen
da para el futuro, aunque es cierto que los artistas tendemos a ser mas susceptibles a 
criticas y alabanzas que otros colectivos. Por lo general, nos es dificil saber en que fase 
de nuestro desarrollo artistico estamos, ya que se tarda tanto en madurar como artista. 
No es facil enfrentarse a esta incertidumbre sin el beneficio de una guia o un mentor, 
de ahi la tentacion de abandonar nuestra originalidad para seguir el estilo de algun 
fotografo de moda entre coleccionistas.

Pero nuestro cometido no es imitar, sino descubrir nuestra propia genialidad, aquella 
que nos permite brillar. Las tradiciones tribales lo denominan "encontrar tu luz". Las 
claves para este itinerario pueden encontrarse en editoriales previos de Nueva Luz o se 
puede optar por sopesar la materia negra, lo cual puede quemarnos las neuronas y 
forzarnos a desconectar viendo programas de Survivor en television.

La validacion viene de dentro. Si tu obra emana de ti mismo, de tu esencia, y contiene 
un proposito y espiritu que es posible compartir con los demas, entonces si puedes 
sentirte validado de verdad. El resto puede deslumbrar, pero tu eres oro.
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Cybele Clark-Mendes, Hybrid, Amalgamated Signifiers series, 1999. 
Chromogenic print, 24x20"

Editor’s Note
Cybele Clark-Mendes has found a unique approach for making 
images. By combining stenography, text, and photographic images, she 
has meticulously given form to her personal history. These enigmatic 
arrangements are invested with origins, culture, and race, becoming 
places where her memories rest, waiting for the moments of clarity that 
can unite the past with the uncertainty of the present. It is the artist's 
way of encoding their complexity, creating marks of existence and 
forging forward through life's maelstroms.

Charles Biasiny-Rivera

Artist Statement
I am at the crossroads of a binary 
I am the composite of two elements

Considering my racial ambiguity, I frequently encounter misguided 
assumptions as to the nature of my race. Such experiences are the fuel 
for my art making. In this body of work, the natural objects begin to 
operate as metaphors for people, as well as uttering aspects of my 
being. I use shorthand to summon the arcane, which spans centuries 
and civilizations. Evoking Phoenician cuneiform to Egyptian hiero
glyphs, these symbols represent the ambiguity of language. These 
conundrums aid the exploration of my existence as an individual occu
pying a racially complex body in a society that has, historically, 
attached meanings to skin color.

Cybele Clark-Mendes

2 Nueva Luz



ele Clark-Mendes

Consanguinity, 1999. Chromogenic print, 24x20"
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Cybele Clark-Mendes
Milkman, 1999. Chromogenic print, 24x20"
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Cybele Clark-Mendes
Mongrel, 1999. Chromogenic print, 24x20"
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Coarse, a. [compar. coarser ; superb coarsest.] 
1. Large in bulk, of composed of large parts or 

particles; gross; thick; rough\ as, coarse sand; 
coarse hai|*; coarse thread; coarse cloth; coarse 
bread. V :
; 2. Not refined or nice; rough; rude ; unpolished \ 
gross; indelicate; mean; 
language.

as, coarse manners; -coarse

Coarse complexions 
Arid checks of sorry grain.

I feel
Of urhat coarse metal ye are molded.

To copy, in my coarse English, his beautiful expressions.
Drydetk

Coarse'-grSiricd, a. Haying a coarse grain, as 
. wood; hence, wanting in refinement.

■Coarse'ly , adv. Without fineness or refinement £ 
rudely; inelegantly; uncivilly; meanly; without 
art or polish.

Coarsen (kors'n), i)its To make coarse, or wanting 
in refinement; as, to coarsen one’s character.fi&jre.J

Coarse'ness, n. The duality or state .of being 
coarse; thickness; roughness; inelegance; mean
ness; grossness; as coat sent;-* of food; coarseness 
aiittparrvAMLpr lang' ge.

Milton.

Shak

ssoft) sackcloth the;y atrked ther ‘ Q 
a^ud west condition 01 mCn.
% sneto df the illustrai ohi L'Ji

. . . a coarseness an vu1 
sembly.

muskmelon

Cybele Clark-Mendes
Muskmellon, 1999. Chromogenic print, 24x20"
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PASS
of a person or place referred to, or a point from I 
which any thing is conceived of as viewed; to cross | 
one’s path, one’s observation, or the like: — with a | 
preposition; as, by, over, Sic.: as. 
to pans over the road.

6- Hence, to go by in i 
tervais of time; to elap
The time when the thing 

duration which passed t" 
being of that thing.

A good port of their

7- To move be 
tion; to take p1 
gressivcly; to ' 

8. To move 
like; to disap 
from life: to'; to

is a iBeauty

TV
9. To go 

necessary 
cepted; «p 
that has j 
legislative 
“ The play

Neither oi

10. To 
proval; to 
tolerable s(.

A middling 
to ;«*•, but he > 
any had more.

11. Hence, t 
ceed without li 
the act. but let

12. To go be^ 
excess.

13. To 
ing; topi

ad'), n. [b'r.petsqu
make a lm squinata.] A lampi

ush with am
To pass into, to change by 1‘• & P- P- passed (pflst); p

become by successive gradation. - , Ifr. passer, Pr. & Pg. pass/
(o.) To happen to; to come upon; to ailect. i .u L. Lat. passare. from Lat. passtli
tcrmlne; to give judgment or sentence. “ Though well rice PACE 1

. I- To go; to move; toproceedjto
Taylor. in any way from one point to another; to i

I'&hs,v.t. 1. In simple, proper transitive senses, transit; —usually with a following adverb or 
(«.) To go by, beyond, over, through, or the like; to defining the kind of motion; as, to pi
proceed from one side or the other of. (6.) Hence, out, in, into, from, under, &c. 
to go from one limit to the other of; to spend ; to five Sweet sounds rose slowly through their mouths,
through; hence, to make experience of; to undergo; And from their bodies passed. Coleridge.
to suffer. “ To pass commodiously this life.” Steak. 2. To be transferred from one state or condition
............She loved him for the dangers he had passed, shat;. to another; to change condition or circumstances;

to undergo transition; to change in possession.
Others, dissatisfied with what they have,.. .pass from just 

to unjust. Sir W. Temple.
3. To go from one person to another; to be given 

and taken; to circulate; hence, to be current; to 
be thrown out as bad or 

[eit coins sometim

he trails

(c.) To go 
make no ni by without care or notice; to omit; to 

otc of; to disregard.
pomp, their proud array. Drydea.
transcend; to surpass; to ex-

1 past their warlike 
ond or'a

And strive to pass 
Their native music by her skillfe 

Whose tender power 
Passes the strength of storms in their u

not to
es pass as

here true la not understood.
Felton.

(e.) To be carried through, as a bo 
to accept or reject; to undergo wit 
tlie ordeal, examination, or action o 
or ratified by; specifically, t 
or official sanction of; to be 

sserf both houses of 
_ In causative sen 

go; to send; to trans 
condition to another; to 
make over.

I had only time to pass my eye over tl 
in great number.

Weller passed 
bridge.
(b.) To give forth; to utter; t 
liver by word; to make orally.

eputation; to 
eived in opinion or 
generally with £ur.Z"i: till it is proved to bo 

Attertmry.
go by; to move 

side to the other,

£over five thousand hoi pass 

impassable 
passable

to J

lOath is passed, to pass away fr 
Father, thy word is patsrjl

(c.) To cause to go by; 
complish; to achieve.

This night
We'll past the business privately 

(el.) To advance by stages of pr<>; 
with success through an oraeai 
action; specifically, to give legal 
to; to ratify; to enact; to appi 
just; as, the senate petsseel the I 
circulation; to give currency to 
terfeit money is forbidden by 
to obtain entrance, admission, 

from

to make

pbmc •to pass a person 
railway.

3. To 
gcnerall

pay regard to; to take notice of; to 
ly with for.
These ailkcn-coatcd slaves I past not 
If. when I should choose,
I(entity and virtue were the foe 
I should not past for parentage.

proposed.

Cybele Clark-Mendes
Passable, 1999. Chromogcnic print, 24x20"
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ere, to rrpx, and 
3; amalga lation. 
■Lghould )e mis-

MIs^ ion, n.
•J Amigen

? and i
cegen.

%s

Mu-1/A
Ictto/ 
mule#___
of a negress by ajwhite man, or of 
a white woman by a negro* 

Mii-latftress,n. A female mulatto. 
MttlftoSr-ry, n. [M. H. Ger. miil- 

ber, mulberey nmrperi, morperi,
N. H. Ger. maulbeere, Sw. mul- 
bary Dan. morbdr, Icel. morber 
D. moerbei, moerbezie, A-S. m?/r, j ^ 
murberie, from Lat. morum, mul- 1 ^ 
berry, momsf a mulberry-tree ; V 
Gr. pojpov, popov, popea.] (Bot.)
The berry or fruit of a tree of the Black 
genus Aforws ; also, the tree itself. 

Slitlch (66), w. fAllied to 3.

,T& - -
, LaWs=^ hL

-• pi. mu-lS1 
r*Med breed, f*Sg 

mulcitre.') The offspring•r >**•

ft
1

V

,-.i3

Leaf : 
( Moru.

Cybele Clark-Mendes
Mulberry, 1999. Chromogenic print, 24x20"
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Cybele Clark-Mendes
While, 1999. Chromogenic print, 24x20"
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Cybele Clark-Mendes
Binary, 1999. Chromogenic print, 24x20"
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Cybele Clark-Mendes
Amalgamation, 1999. Chromogcnic print, 24x20"
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Doug Beasley, Jiso in Memory of a Child, Miya Jima, from Japan: A Nisei's First Encounter series, 1998. 
Sepia toned gelatin silver print, 3.5x4.5"

Editor’s Note
Doug Beasley's journey of discovery in Japan, birthplace of his mother, 
is an immensely pleasurable series. A photographer who has been 
interested in sacred sites and personal vision for much of his career, 
Beasley visited Japan to meet relatives and experience the culture 
himself. His observations are delicate and searching, as he discovers 
personal memorials and offerings in forests and on mountaintops. This 
is a place he's never been before, yet somehow, it is familiar to him, 
like the lullabies mothers sing to their children. Culture has a way of 
surviving and helping the transitions of time.

Charles Biasiny-Rivera

Artist Statement
Although I have traveled and photographed all over the world on 
assignment and during photography workshops, I had never been to 
my Mother's homeland. It was like returning to a place I had never 
been; the sights, sounds and smells were unique, exotic and new, yet 
comfortable and oddly familiar. But well-meaning relatives acting as 
tour guides often had their own ideas of what was photo-worthy. 
Because of the language barrier, we would often get in a vehicle and 
have absolutely no idea where we were being taken; sometimes it was 
an ancient castle, sometimes a karaoke bar. Japan is a place where the 
sacred is intertwined into everyday life, often seamlessly; it is the inter
section of these two that I find most visually interesting.

Doug Beasley
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D o u £ Beasley

Koi Pond, Kyoto, 1998. Sepia toned gelatin silver print, 3.5x4.5"
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Doug Beasley
Oceanside Offerings, Innoshima, 1998. Sepia toned gelatin silver print, 3.5x4.5"
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Doug Beasley
Bamboo Grove, Kyoto, 1998. Sepia toned gelatin silver print, 3.5x4.5"
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Doug Beasley
Maple Tree, Kyoto, 1998. Sepia toned gelatin silver print, 4.5x3.5"
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Doug Beasley
Paper Prayers at Shinto Shrine, Southern Honshu, 1998. Sepia toned gelatin silver print, 4.5x3.5"
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Doug Beasley
Temple Entrance Stone Marker, Kita-Kamakura, 1998. Sepia toned gelatin silver print, 4.5x3.5"
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Doug Beasley
Temple Pond with Coins, Kyoto, 1998. Sepia toned gelatin silver print, 3.5x4.5"
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Doug Beasley
Outside Temple Wall, Kyoto, 1998. Sepia toned gelatin silver print, 4.5x3.5"
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Doug Beasley
Torji Gate at Shrine Island, Miya lima, 1998. Sepia toned gelatin silver print, 4.5x3.5"
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Pablo Soria, Ya perdi las palabras vacias en el bianco de estas hojas, IV (I Already Lost the Empty 
Words in the Whiteness of These Pages, IV), 2000. Litex camera film print over paper, 20x20"

Editor’s Note
With titles that awake poetic senses and images that obscure the self, 
Pablo Soria's photographs witness the conflict that is so vital for artis
tic truth. Realization of one's interior space, where the spirit and soul 
dwell, is vital to the creative process. Soria has actualized the veil that 
drapes over our consciousness as a necessary act of personal freedom.

Charles Biasiny-Rivera

Artist Statement
In my series of self-portraits, I place myself as the character that 
reveals my memories in settings that allow a glimpse at the artist like 
a character-voyeur-a double role that the spectator could also play. An 
invitation. This enigmatic presence of the character in my work, a 
source of interrogations, is given by the insertion or overlapping of 
screens between the viewer and the subject. Those screens, hurdles 
between one universe and another, are the indications of a given time 
and action that occur within them and introduce the spectator to the 
work.

This confidence in front of a camera tries to reflect the moods of the 
soul as time goes by. It attempts to reveal and state, in a photographic 
sequence, the obsession about memories-of country, love, childhood, 
loss, hopes, men, mores, and inner personal occurrences.

Pablo Soria
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Pablo Soria

Ya perdi las palabras vacias en el bianco de estas hojas, II (I Already Lost the Empty Words in the Whiteness of These Pages, II), 2000. Litex camera film print over paper, 20x20"
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Pablo Soria
Un grado dc verdad (One Level of Truth), 2002. Sepia toned litex camera film print on wood, 39x39"
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Pablo Soria
Caida, II (Fall Down. II), 1999. Gelatin silver print with selective toning, 20x20"
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Pablo Soria
Caidn (Fall Doivit), 1999. Gelatin silver print with selective toning, 20x20"
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Pablo Soria
Latente (Latent), 1999. Gelatin silver print with selective toning, 49.5x34"
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Pablo Soria
La introduction (The Introduction), 1999. Gelatin silver print with selective toning, 49.5x34"
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Pablo Soria
Resistencia (Resistance), 2003. Sepia toned litex camera film print on wood, 41x41"
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Pablo Soria
Aulorretrato (Self-Portrait), 1998. Gelatin silver print with selective toning, 15x15"
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Pablo Soria
Hasta aqui y bn jo este ntismo techo (Up to Here and Under This Same Roof), 2003. Sepia toned litex camera film on wood, 41x41"
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Pablo Soria
Blanco (Target), 1998. Gelatin silver print with selective toning, 15x15"
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received a Bachelor of Fine Arts from Cornell University in 1997 and a Master of Fine Arts from the Rhode 
Island School of Design in 2000. Her work has been shown nationally and internationally, most recently 
at the Print Center in Philadelphia, PA; the Urban Institute for Contemporary Arts in Grand Rapids, MI; 
Woman Made Gallery in Chicago, IL; the Toledo Center for the Visual Arts, Toledo, OH; Art in General in 
New York City, and the Museum of Contemporary Art in Atlanta, GA. Her work is in the permanent col
lections of the Library of Congress in Washington, D.C.; the Instituto de Artes de Medellin in Medellin, 
Colombia; Photo Americas in Portland, Oregon; and in the Rhode Island School of Design Archives, 
Providence, Rhode Island. Clark-Mendes is currently a Visiting Assistant Professor at Cornell University 
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CYBELE CLARK-MENDES

Doug Beasley received a Bachelor of Fine Arts from the University of Michigan at Ann Arbor, where he 
also studied Eastern Religions and Native American culture. He was awarded a 1991 and a 2001/2002 
McKnight Foundation Photography Fellowship, initially to photograph Sacred Sites of the Lakota Indians 
in the Badlands and Black Hills of South Dakota, which led to his current work photographing in Sacred 
Places around the world. He received a 1998 Jerome Travel Study grant to photograph how the sacred is 
incorporated into everyday life of rural Japan, which led to the publication of his first book, Japan, A Nisei's 
First Encounter. His work has been exhibited at the Minneapolis Center for Photography, 360 Gallery, 
Katherine Nash Gallery, the Chicano Latino Arts Center, and the Walker Art Center in Minneapolis, MN. 
Beasley's teaching experience includes the Minneapolis College of Art and Design and the University of 
Minnesota. Beasley is the founder and director of Vision Quest Photo Workshop Center, which provides 
photo workshops around the world, emphasizing vision and personal expression over camera technique.
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DOUG BEASLEY

Pablo Soria was born in Argentina in 1964. He attended the School of Fine Arts at the National University 
of Tucuman, receiving a Bachelor of Fine Arts in 1989. Soria has been awarded several fellowships: a 1989 
fellowship from the Fondo Nacional de las Artes, a 1999 fellowship from New Forms, Miami, FL, and a 
2002 fellowship from the South Florida Cultural Consortium for Visual and Media Artists. His works have 
been exhibited at the Ambrosino Gallery in Miami, FL; Schneider Gallery in Chicago, IL; the Key West 
Museum of Art and History, Key West, FL; Benham Gallery, Seattle, WA; the Latino Museum of History, 
Art & Culture in Los Angeles, CA, and many others in Argentina and Ecuador. His works are part of major 
private and public collections, including El Museo de Arte Moderno in Buenos Aires, Argentina; Museo 
Nacional de Bellas Artes in Buenos Aires, Argentina; Museum of Art in Fort Lauderdale, FL; the Philip 
Morris Collection, New York, NY; and the Museum of Fine Arts in Houston, TX. He presently lives and 
works in Miami, FL.
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PABLO SORIA

Ilan Stavans is the Lewis-Sebring Professor of Latin American and Latino Culture at Amherst College. His 
books include the best-selling The Hispanic Condition (1995) and On Borrowed Words: A Memoir of Language 
(2001). He is also the editor of The Oxford Book of Jewish Stories (1998), The Poetry of Pablo Neruda (2003), and 
the three volume set of Isaac Bashevis Singer: Collected Stories (2004). The recipient of numerous prizes and 
honors, including an Emmy nomination, a Guggenheim Fellowship, the Latino Literature Prize, and the 
Antonia Pantoja Award. He is the host of the PBS show La Plaza: Conversations with Ilan Stavans, and a reg
ular contributor to newspapers in the United States, Europe, and Latin America. His work has been trans
lated into half a dozen languages. Routledge published The Essential Ilan Stavans (2000) and the University 
of Wisconsin Press released Ilan Stavans: Eight Conversations by Neal Sokol (May 2004), after which a New 
York Times review hailed him as the czar of Latino literature in the United States.
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commentary

this self? Will I always be inhabited by what Cortazar called el sen- 
timiento de no estar del todo—the feeling of not quite being present?

Clark-Mendes is a bridge between them. Lexicography is at 
the core of her endeavor but not in the traditional sense. After all, she 
upsets out expectations by defining objects equivocally. Juxtaposed in 
each of her photographs is a definition extracted from an antiquarian 
dictionary. But the definition is challenged by the image accompany
ing it: a raccoon skull isn't a mongrel, or is it? And is a feather a mul
berry? Yes, dictionaries go on describing the universe. Unfortunately, 
as is clear from her photographs, the universe itself has, as of late, 
revised its own meanings.

She makes me rethink the authority we deposit in dictionar
ies and our need to perceive them as a record of our language past, 
present, and future. She is a daughter of modernity. Modernity, it is by 
now well known, sought to explore the limits of logic. Our senses often 
fool us, the modernists proudly announced. And the 20th-century 
avant-gardists pushed that revolution even further: everything is mal
leable and in constant change. Think of Duchamp's The Bride Stripped 
Bare by Her Bachelors as the climax of the "definitely unfinished" state 
of art. And of John Cage's "symphony" for twelve radios, known as 
Imaginary Landscape no.4, which, like all true art, is a hoax. But the ref
erent that comes faster to my mind as I pause to consider Clark- 
Mendes's work is Magritte, particularly his disquieting canvas C'est ne 
pas une pipe. Everyone is aware that Magritte didn't make contempla
tive art. Instead, he sought to unravel traditional paradigms. That is 
why image and text are unsynchronized in his picture: a rose is not a 
rose is a rose...

Some years ago I gave an impressionistic lecture in Ann 
Arbor, Michigan, about my lifelong interest in dictionaries. I have a 
plethora of them in my library—approximately eighty to be precise. An 
editor in the audience approached me after the lecture, inviting me to 
expand on my thoughts. What she had in mind, she said, was a book- 
long meditation on lexicons: What role do they play in our life? Who 
bestows the authority they emanate? And to what extent are they not 
only word books but depositories of collective memory? She even had 
a ready-made title for me: Dictionary Days (Graywolf Press, 2005).

At first I was taken aback by the invitation. But the more I 
pondered the idea, the faster I became convinced that mine wasn't an 
interest per se but an obsession. So I said yes, although quickly bit my 
tongue. The writing of a book for me is always an excuse to delve 
deeply into a topic, to educate myself in a short span of time on every
thing there is to know about something I know little about. And so, 
after months of study and with my tongue visibly bitten. I've become 
conversant in that most amorphous—shall I say labyrinthine?—of dis
ciplines: lexicography. I've read as much as possible, for instance, on 
the 19th-century dreams behind Esperanto, about the semiotics of 
Ferdinand de Saussure, and the making of the The New English 
Dictionary on a Historical Basis, which is how the first edition of the 
Oxford English Dictionary was titled when it appeared in 1928.

In my rendezvous. I've discovered, among other curious 
items, that Noah Webster was a consummate plagiarist, that house
wives have been fertile lexicographers, that racism is introduced into 
definitions in unsubtle ways, that the first European tongue to be cod
ified was French, and that the Diccionario de la Real Academia Espahola de 
la Lengua for decades defined dia (the Spanish word for day) as "the 
time it takes the sun to circle the earth." And I've also found an intrigu
ing quotation by Vladimir Nabokov, who was once asked by a reporter 
in what language he thought: "I don't think in any language," he 
answered. "I think in images. I don't believe that people think in lan
guages. They don't move their lips when they think. It is only a certain 
type of illiterate person who moves his lips as he reads or ruminates. 
No, I think in images, and now and then a Russian phrase or an 
English phrase will form with the foam of the brainwave, but that's 
about all."

Beasley lets the Nature (with a capital "N") speak for itself, 
Soria turns it into a cage, and Clark-Mendes thrives in exploring its 
semantic code. She infuses her photographs with an ideological under
tone absent in Magritte. Happily, this undertone is quite discrete. She 
doesn't hammer her message time and again, as is often the case in 
contemporary art. She knows better because she herself is hyphenat
ed—a hybrid of racial and cultural backgrounds. Society is often con
founded by people like her: Are you black or are you white? Are you 
Jewish or are you not? Her answer is a deliberately ambiguous: "No, I 
am a yes..." Or else: "My lexicon is made of non-sequiturs."

In our age, the act of turning logic upside down is, needless 
to say, the domain of politics. The most recent proof is the cadre of elec
tronic images that traveled across the Internet in the first half of 2004 
from the Abu Ghraib prison in Iraq. These were amateur photographs 
depicting scenes of torture and denigration. No sooner did they 
acquire an inflammatory status that the Bush administration append
ed an array of illogical statements to them, all of which boiled down to 
a single disclaimer: these pictures ne sont pas un pipe—they aren't the 
American military. Had an artist like Clark-Mendes delivered the 
statement in the exact same fashion, all public money would instantly 
evaporate. Such is the rule of logic.

And yet, her lexicon is a perfect reflection of America today, 
cut across by racial and ideological knives. Clark-Mendes's ultimate 
quest, it seems to me, is to define, in that crossroads where photo
graphs and dictionaries meet, her own identity as an ethnic. To my 
chagrin, while browsing my 1971 edition of the Oxford English 
Dictionary I came across the following tantalizing—and, as I said, 
unsubtle—definition for ethnic: "pertaining to nations neither 
Christian nor Jewish." It then adds: "gentile, heathen, pagan."

Ah dictionaries! Ah humanity!

Unlike Nabokov, dictionaries don't think in images. But their 
approach is equally accumulative: they catalog, define, and standard
ize words by means of other words. They do so in adjectival (e.g., 
descriptive) terms: air, for instance, is partially identified as "the trans
parent, invisible, inodorous, and tasteless gaseous substance which 
envelops the earth and is breathed by all land animals." An 8-year-old 
child is more articulate, of course. Plus, dictionaries. I've learned, are 
allergic to surprise: they subscribe to the logical order of the universe 
and never, no matter what, attempt to subvert it. For them, as for 
Gertrude Stein, a rose is a rose is a rose...

The effect of looking jointly at the photographs by Doug 
Beasley, Cybele Clark-Mendes, and Pablo Soria is nothing short of 
enthralling. The same rose transmogrifies into different objects. 
Beasley uses his lens to decipher geography. Japan is an oxymoron for 
him: a home at once close and remote. The oxymoron is explored 
through magical chiaroscuros: the enchanting softness of a maple tree 
in Kyoto, the perfect symmetry of a bamboo grove, a Torji gate in Miya 
Jima. . . In his hands, these landscapes acquire considerable plasticity, 
as if they had been created by God in one of his best mood. Soria is also 
interested in geography but of another kind. His is an inward journey. 
An Argentine not only by virtue of his background but in lieu of his 
philosophy, Soria looks into the void and asks: Why am I trapped in Ilan Stavans
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comentario
Hace algunos anos di una conferencia en Ann Arbor, 

Michigan, centrada en un tema que me ha interesado toda la vida: los 
diccionarios. Tengo una pletora de ellos en mi biblioteca, aproxi- 
madamente ochenta, para ser precisos. Entre el publico se encontraba 
una editora que se me acerco al termino de la conferencia para invi- 
tarme a elaborar mis ideas en un libro. Me explico que lo que tenia en 
mente era publicar una meditacion extensa sobre los lexicos: iQue 
papel juegan en nuestra vida? ^Quien les confiere la autoridad que 
emanan? hasta que punto no son solo libros de palabras sino 
repositorios del recuerdo colectivo? Incluso tenia ya pensado el titu- 
lo: Dictionary Days.*

En un principio, la invitacion me desconcerto. Pero cuanto 
mas sopese la idea, mas convencido estuve de que mi pasion por los 
diccionarios no era puro interes, sino obsesion. Asi que acepte la 
invitacion, aunque en seguida me mordi la lengua. Para mi, escribir 
un libro siempre me ha servido de excusa para profundizar en un 
tema, para aprender, en un corto plazo de tiempo, todo lo posible 
sobre algo de lo que antes poco sabia. De ahi que, tras meses de estu- 
dio y con la lengua visiblemente retorcida, me haya familiarizado a 
fondo con esa disciplina tan amorfa (iy asimismo laberintica?): la lex- 
icografia. He leido todo lo possible, por ejemplo, sobre los suenos dec- 
imononicos que impulsaron el Esperanto, sobre la semiotica de 
Ferdinand de Saussure y sobre la creacion del The New English 
Dictionary on a Historical Basis (El Nuevo Diccionario Ingles sobre una 
Base Historica) que es como se titulo la primera edicion del Oxford 
English Dictionary cuando se publico en 1928.

Durante mi idilio con el tema, descubri, entre otras curiosi- 
dades, que Noah Webster fue un plagiador consumado, que las amas 
de casa han aportado una gran fertilidad lexicografica, que el racismo 
se introduce en las definiciones con escasa sutileza, que la primera 
lengua europea en codificarse fue el frances y que el Diccionario de la 
Real Academia Espanola de la Lengua definio, durante decadas, la 
palabra "dia" como "el tiempo que el Sol emplea en dar la vuelta 
alrededor de la Tierra." Y tambien encontre una cita intrigante de 
Vladimir Nabokov, que asi respondio a un periodista que le pregun- 
to en que idioma pensaba: "No pienso en ningun idioma. Pienso en 
imagenes. No creo que las personas piensen en idiomas. No mueven 
los labios cuando piensan. Solo un cierto tipo de persona inculta 
mueve los labios al leer o al reflexionar. No, pienso en imagenes y, de 
vez en cuando, una frase en ruso o en ingles se forma en la espuma 
de una oleada de genialidad, pero eso es todo."

A diferencia de Nabokov, los diccionarios no piensan en 
imagenes, pero abordan el pensamiento con el mismo efecto acumu- 
lativo: catalogan, definen y normalizan las palabras mediante otras 
palabras. Desarrollan estas funciones en terminos adjetivales, es decir, 
descriptivos: el "aire," por ejemplo, se identifica, en parte, como "la 
sustancia gaseosa transparente, invisible, inodora e insipida que 
rodea la Tierra y que respiran todos los animales terrestres." Se expre- 
saria mejor un nino de ocho anos, por supuesto. Ademas, los dic
cionarios, como me he dado cuenta, son alergicos a la sorpresa: se 
suscriben al orden logico del universo y nunca, bajo ningun concep- 
to, tratan de subvertirlo. Para ellos, como para Gertrude Stein, una 
rosa es una rosa es una rosa...

El efecto de mirar conjuntamente las fotografias de Doug 
Beasley, Cybele Clark-Mendes y Pablo Soria resulta, como minimo, 
estremecedor. La misma rosa se transforma en objetos diferentes. 
Beasley utiliza la camara para descifrar la geografia. Para el, Japon es 
un oximoron: un hogar cercano y remoto a la vez. Este oximoron se 
explora a traves de claroscuros magicos: el suave encanto de un arce 
en Kyoto, la perfecta simetria de una arboleda de bambu, una verja 
Torji en Miya Jima... En sus manos, estos paisajes adquieren enorme 
plasticidad, como si Dios los hubiese creado cuando estaba de muy 
buen humor. A Soria tambien le interesa la geografia, pero de otro 
tipo. El suyo es un viaje interno. Argentino no solo por nacimiento 
sino como filosofia, Soria mira al vacio y se pregunta: ^Por que estoy 
atrapado en este ser? ^Sere siempre victima de lo que Cortazar

denomino "el sentimiento de no estar del todo"?
Clark-Mendes es un puente entre los dos. La lexicografia se 

erige como nucleo de su labor, pero no en un sentido tradicional, ya 
que desbarata nuestras expectativas al definir los objetos de forma 
equivoca. Yuxtapuesta en cada una de sus fotografias aparece una 
definicion extraida de un viejo diccionario. Pero estas definiciones se 
ven cuestionadas por las imagenes que las acompanan: un craneo de 
mapache no es un perro callejero, ^o si? ^Y acaso una pluma es una 
mora? Si, los diccionarios siguen describiendo el universo. Pero por 
desgracia, como sus fotografias dejan claro, ultimamente el universo 
ha estado revisando sus propios significados.

Esta artista me hace reconsiderar la autoridad que deposita- 
mos en los diccionarios y nuestra necesidad de percibirlos como reg- 
istro de nuestro pasado, presente y futuro linguistico. Clark-Mendes es 
hija de la modernidad. La modemidad, como ya se sabe, busca explo- 
rar los limites de la logica. Nuestros sentidos suelen enganarnos, anun- 
ciaron los modernistas con orgullo. Y los vanguardistas del siglo XX 
llevaron esa revolucion aun mas alia: todo es maleable y todo esta en 
constante cambio. Pensemos en The Bride Stripped Bare by Her Bachelors 
(Los novios desnudando a la novia) de Duchamp como el climax del 
estado del arte "definitivamente no terminado". Y en la "sinfonia" de 
John Cage para doce radios, conocida como Imaginary Landscape no.4 
(Paisaje Imaginario no.4), la cual, como todo arte verdadero, es solo un 
engano. Pero el referente que primero me viene a la mente cuando me 
detengo a considerar la obra de Clark-Mendes es Magritte, sobre todo 
su inquietante C'est ne pas une pipe (Esto no es una pipa). Todo mundo 
sabe que Magritte no hizo arte contemplativo sino que busco desman- 
telar los paradigmas tradicionales. De ahi la falta de sincronizacion 
entre imagen y texto en su cuadro: una rosa no es una rosa es una 
rosa...

Beasley deja que la Naturaleza (con "N" mayuscula) hable 
por si misma, Soria la transforma en jaula y Clark-Mendes se crece en 
la exploracion de su codigo semantico. Infunde a sus fotografias un 
trasfondo ideologico ausente en la obra de Magritte. Por suerte, este 
transfondo es bastante discreto. Clark-Mendes no machaca su mensaje 
una y otra vez, como es comun en el arte contemporaneo. Sabe bien lo 
que hace porque ella misma vive a horcajadas sobre un guion ortogra- 
fico, un hibrido de identidades raciales y culturales. Las personas 
como ella suelen desconcertarnos: ^Eres negra o blanca? ^Eres judia o 
no? Su respuesta es deliberadamente ambigua: "No, soy un si. . ." O: 
"Mi lexico se compone de incongruencias."

En esta epoca nuestra, el acto de darle vuelta a la logica es, 
huelga decir, del dominio politico. La prueba mas reciente es el cuadro 
de imagenes electronicas que han viajado a traves de Internet en la 
primera mitad del ano 2004 desde la prision de Abu Ghraib en Irak. 
Son imagenes amateur que muestran escenas de tortura y humillacion. 
En cuanto adquirieron un caracter incendiario, la Administracion de 
Bush les anadio una serie de declaraciones ilogicas, todas las cuales se 
reducian a un unico desmentido: estas imagenes ne sont pas un pipe, no 
son el ejercito estadounidense. Si una artista como Clark-Mendes se 
pronunciase exactamente igual, el apoyo gubemamental a las artes se 
evaporaria inmediatamente. Estas son las reglas de la logica.

Y aun asi, su lexico es un reflejo perfecto de los Estados 
Unidos de hoy en dia, atravesados por cuchillos raciales e ideologicos. 
Me parece que lo que Clark-Mendes busca, en ultima instancia, es 
definir, en ese cruce de caminos donde se encuentran los diccionarios 
y la fotografia, su propia identidad como persona etnica. Para mi dis- 
gusto, mientras ojeaba mi edicion de 1971 del Oxford English 
Dictionary, me tope con la siguiente definicion, tentadora y, como ya 
dije, de escasa sutileza, de la palabra "etnico/a": "perteneciente a 
naciones que no son cristianas ni judias". Y anade a continuacidn: 
"gentil, barbaro, pagano."

jAh, los diccionarios! jAh, la humanidad!

Ilan Stavans 
traduccion por Patricia Fernandez
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CRITICAL MASS
A Leading Resource for Photographers

THE POWER OF THE LENS
A Focus on the Twentieth 

Anniversary of Nueva Luz Magazine
by Donna Clovis

It has been said, “If you build it, they 
will come." And for the past twenty years, 
Nueva Luz magazine has extended a welcom
ing hand to photographers of color, inviting 
them to publish fine art photography within 
its pages. The resulting professional art mag
azine has now represented 169 photogra
phers.

Celebrating with a readership now 
approaching 20,000, publisher, editor, and 
photographer Charles Biasiny-Rivera recalled 
the enthusiastic spirit behind an idea, the col
laboration with Frank Gimpaya, professor of 
Photography at St. Peters College in New 
Jersey and John Jay College of Criminal 
Justice in New York. "We had an idea to cre
ate a magazine that would allow photogra
phers in the community to share the view of 
the world they lived in. Nothing could stop 
us," Charles Biasiny-Rivera said.

And nothing stopped them. The 
magazine, built upon this strong community 
idea, received immediate funding within one 
day from the Department of Cultural Affairs. 
It was among the surges of energy in the 
1980s that made waves in the exclusionary, 
modernist thought that art was a function 
from one theoretical movement to the other.

The postmodern issue of who is 
privileged and who is "other" still left the 
problem of who is in charge of figuring this 
out. But the time was ripe for change because 
it was a moment of increased tolerance and 
cultural understanding. Individual artists and 
collectives were gathering strength and a 
more important role in the development of 
personal aesthetics. Organizations that served 
as catalysts for artists of color flourished in 
the eighties and managed to utilize more of the 
marketplace once held by corporate culture.1

Help Nueva Luz celebrate its 20th Anniversary! 
Subscribe or purchase a back issue at www.enfoco.org.

funding base, and with the publication of sev
eral issues of Nueva Luz magazine, a genera
tion of photographers burst forth from areas of 
the country that had been invisible and 
ignored. These artists were without access to 
the art "godfather" network and struggled to 
gain visibility within the gallery and muse-

walls." Gimpaya said, "We wanted to cap
ture the power and the magical moment 
when a person takes a photograph."

With the exciting publication of the 
first issue of Nueva Luz in 1984, the small 
staff traveled throughout the city on bicycle 
and public transportation to personally dis
tribute the magazine. "It was an intense 
effort," Biasiny-Rivera said, "but an exciting 
time with the magazine being successful 
from its first issue."

From its beginning, Nueva Luz rec
ognized the need for cultural equity. The 
magazine focused upon the art of mining the 
wealth inside each individual photographer. 
"We encourage photographers to establish a 
sense of self. In photography, you are the 
powerful projector of who you are and a 
photographer generates his or her own orig
inality," Biasiny-Rivera said.

After developing a more stable

A Unique Design um systems.
With Frank Gimpaya's expertise in 

design and Charles Biasiny-Rivera's organi
zational forte, it was easy to create the layout 
for the magazine. The original layout was a 
large tabloid format. It has been streamlined 
over the years, since newsstands no longer 
carry such large magazines. But the design 
remained the same: simple and elegant, with 
each image on its own page.

Every issue would highlight three 
different photographers with ten images each. 
"We envisioned readers to feel free to tear

Over the years, Nueva Luz has featured 
guest editors, curators, and critics like A. D. 
Coleman, Robert Lee, Kellie Jones, Deborah 
Willis, Vivian Raynor and Naomi Rosenblum, 
who helped to identify and give critical recog
nition to new photographers from across the 
country. For Carrie Mae Weems, Dawoud Bey, 
Albert Chong, Hector Mendez-Caratini and 
many others, publication in Nueva Luz maga
zine predated their mainstream recognition.

And this year, Charles Biasiny-Rivera 
received an important recognition from the 
New York City Department of Culturalsheets from the magazine to hang on their
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Affairs, a prestigious award from Mayor 
Bloomberg for his work and dedication to the 
arts.

Four Famous Photographers
Nueva Luz has had the opportunity 

to publish many fine photographers who 
have achieved many prestigious awards and 
honors in photography, prior to their more 
widespread recognition.

Juan Sanchez, has been awarded the 
prestigious Guggenheim Fellowship, a New 
York Foundation for the Arts Fellowship, and 
an award from the Pollock-Krasner 
Foundation. Carrie Mae Weems has also won 
prestigious awards, including the National 
Endowment for the Arts and an award from 
the California Arts Council. Referring to her 
work, she has said, "I'm feeling extremely col
ored nowadays, and I'm happy about my 'con
ditions.' For much too long. I've placed great 
emphasis on being European and Western. 
Often at the expense of overlooking the value 
of Afro-American culture. I've used European 
aesthetics and standards as a starting point 
for creating my own work. So this notion of 
'feeling colored' has to do with drawing upon 
Afro-American culture as a foundation for 
creating art." Other artists include Dawoud 
Bey and Delilah Montoya, whose bios and 
work can be seen on www.enfoco.org

In addition, Nueva Luz magazine has 
been recognized by important publishers, edi
tors, and educators throughout the world. 
"We need more publications such as Nueva 
Luz, but the economics of this genre of media 
proves quite difficult, with plenty of exam
ples, both for profit and nonprofit, that had to 
cease publishing. Nueva Luz deserves every 
penny it earns, receives and generates, and it 
deserves more" said Robert Buitron, 
Photographer and Educator at the University 
of Minnesota.

Charles Biasiny-Rivera receiving the 2004 Mayors Awards for Arts & Culture, from New York 
City Mayor Michael Bloomberg, and from Cultural Affairs Advisory Commission member 
Susan K. Freedman. Gracie Mansion, April 26, 2004. Photo: © Marisol Diaz

They include the New York City Department 
of Cultural Affairs, the Bronx Council on the 
Arts, the Rockefeller Foundation, El Museo 
del Barrio, the National Endowment of the 
Arts, the Board of Directors of En Foco, the 
Nueva Luz staff, artists, curators, journalists, 
families, friends, and all those who believed 
in an important and groundbreaking idea.

Bill Aguado, the executive director 
of the Bronx Council on the Arts, also had an 
important role in supporting the magazine's 
efforts. He saw the potential for a profession
al magazine that had a commitment to pho
tographers and provided opportunities for 
artists to grow. "The camera lens is the eye, 
the social biology that gives power to the pho
tographer," Aguado said.

Nueva Luz continues to forge ahead, 
giving photographers of color the opportuni
ty to be a powerful lens for the rest of the 
world, with images captured in the magical 
moment of a photograph.

Donna Clovis is a freelance photographer, journalist 
and writer with over twenty years experience. En Foco 
featured her work in a Touring Gallery exhibition at 
ICPfThe Point, in the Bronx, from November 
2003-January 2004.

For more on the history of En Foco, refer to Betty 
Wilde-Biasiny's essay in the commemorative issue 
of Nueva Luz, Volume 7#2.

for this incredible gift, and all those resposible 
for selecting En Foco as one of the recipients.

ART OFF THE MAIN

En Foco is proud to be a participant 
of an exciting new art expo. Art Off the Main, 
featuring works of art created in Africa, the 
Caribbean, South and Central America, as
well as works by artists of such ancestry who 
live and work elsewhere. Art Off the Main will 
take place October 7-10, at the Puck Building 
in New York City.

Over forty exhibitors, including En 
Foco, El Taller Boricua (NY) and Diaspora 
Vibe Gallery (FL), will offer collectors, cura
tors, and critics the opportunity to see some of 
the most exciting and innovative works of art 
being produced.The Future

As the magazine continues its 
growth, Biasiny-Rivera hopes to enlarge the 
staff and pursue additional funding to serve a 
wider audience of artists and readers. He 
believes the magazine will continue to pursue 
its original premise to empower photograph
ic talent and give artists a place on stage 
where the work is seen.

Biasiny-Rivera maintains a positive 
commitment and enthusiasm to life and the 
arts. He believes that photography offers a 
visual language that allows one to communi
cate with the spirit, the entity that dwells in 
the soul and is awakened when one medi
tates, hopes or creates art. He considers him
self honored and fortunate to have known so 
many accomplished imagemakers. It is their 
talent that has made the pages of Nueva Luz 
magazine a unique and special place. When 
asked what has kept everyone going for twen
ty years, he smiled, "First, realize that you 
really have the strength and then always ask 
the maximum of yourself."

There are many to thank for the sup
port of Nueva Luz magazine over the years.

En Foco will display and sell prints 
from its Print Collectors Program, including 
work by Juan Sanchez, Valdir Cruz, Adal, 
Kathy Vargas, and Sophie Rivera. Please 
come visit us, at booth #7.

According to Loris Crawford, the 
show's founder and executive producer, 
"while a number of artists from Latin America 
and the Caribbean have gained international 
acclaim, an immense wellspring of creative 
talent in the region remains relatively 
unknown to the American audience. With the 
shift in demographics of the U.S. population 
and a new cultural awakening. Art Off the 
Main is fitting and timely."

Art Off the Main opens with a recep
tion on Thursday, October 7, from 6pm to 
10pm. Proceeds from ticket sales will benefit 
the Caribbean Cultural Center, a multi-disci
plinary cultural arts organization founded by 
Dr. Marta Moreno Vega in 1976.

Another element of the show is a 
juried exhibition and a lecture series featuring 
art scholars and curators. For details, visit the 
website at www.artoffthemain.com.

1

THANK YOU!

En Foco is one of 302 proud recipi
ents of an unsolicited good-neighbor grant 
from the Carnegie Corporation of New York. 
"These grants will offer general support to 
ensure that the people of the five boroughs 
continue to enjoy the unparalleled artistic and 
community spirit that has made this city the 
envy of the world," said Vartan Gregorian, 
president of Carnegie Corporation of NY.

Thank you to the anonymous donor
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al grant to enable a photographer to have the 
financial ability to produce a substantial pic
ture story that furthers the foundation's goals 
of promoting world peace and cultural 
understanding. The award will go to a photo
journalist who can further cultural under
standing and world peace by conceiving and 
writing a concise, focused, and meaningful 
story proposal. There is no mathematical for
mula for determining the winners, but the 
story proposal is the most important part of 
the application. They are read and ranked by 
the judges before any portfolios are reviewed. 
If no judge thinks the proposal is worth con
sidering, the portfolio is not reviewed. 
Applications must be submitted online. 
Include a proposal of not more than 750 
words that explains your idea for a set of pic
tures that will promote world peace and cul
tural understanding; 20 images; resume; and 
written permission from employer granting a 
leave of absence of approximately 3 months 
over the course of a year to allow time to com
plete the project (not necessary for this time to 
be a single block). This permission letter 
should be mailed to David Sutherland, The 
Alexia Competition, Professional Division, 
S.I. Newhouse School of Communications, 
215 University Place, Syracuse, NY 13244- 
2100. 315-443-2304. Deadline: January 15. 
www.alexiafoundation.org

Alicia Patterson Foundation offers One-year 
grants to working journalists to pursue inde
pendent projects of significant interest and to 
write articles based on their investigations for 
the The APF Reporter, a quarterly magazine 
published by the Foundation. These fellow
ships are in the amount of $35,000 and open 
only to U.S. citizens who are full time print 
journalists, or to non-U.S. citizens who work 
full time for U.S. print publications, either in 
America or abroad. For details on how to 
apply, contact the Alicia Patterson 
Foundation, 1730 Pennsylvania Avenue, NW, 
Suite 850, Washington, DC 20006. 202/393- 
5995. www.aliciapatterson.org Deadline: 
October 1.

award these fellowships to emerging artists 
using photography or related media to com
plete work-in-progress. Three recipients will 
be awarded $1,000 each, with one designated 
as a recipient of the Carol Crow Memorial 
Fellowship (awarded to an artist residing 
within a 100-mile radius of Houston). $45/ten 
slides. Houston Center for Photography, 1441 
W. Alabama, Houston, TX 77006. 713/529- 
4755. Deadline: October, www.hcponline.org

Change, Inc. provides one-time $1,000 emer
gency grants to visual artists of any discipline 
who are facing possible eviction, unpaid bills, 
fire damage, or any other emergency the 
Change board deems worthy. Applicants 
must be professional artists who can demon
strate need. Send a letter detailing the need, 
proof of inability to pay bills or rent, a resume, 
any reviews or press releases of past exhibi
tions, photos or slides of work, and two refer
ence letters from others in the field. Grant 
applications should be sent to Change, Inc, 
PO Box 54, Captiva, FL 33924. 212/473-3742.

2004 Individual Photographer's Fellowship
($5,000) for artists working in still photogra
phy and photo-based media. There are no 
restrictions on the subject matter or processes 
of past or projected work. However, appli
cants must be citizens or permanent residents 
of the United States. Send ten slides, slide list, 
one page career summary /resume, applica
tion form (available on the website) and SASE 
to: Aaron Siskind Foundation, c/o School of 
Visual Arts, MFA Photography, 209 East 23rd 
Street New York, NY 10010. Deadline: 
October 15. www.aaronsiskind.org

The Alexia Foundation offers the profession-

CONGRATULATIONS

A big congratulations goes out to 
Marisol Diaz, En Foco's Program Director, 
and Angel Chevrestt, a winner of En Foco's 
first New Works Awards in 1996. Both have 
just been awarded the 2004 BRIO Grant 
(Bronx Recognizes Its Own), by the Bronx 
Council on the Arts. An exhibition of their 
work will take place this summer at the 
Longwood Art Gallery at Hostos, in the 
Bronx. For more information, please see the 
Exhibitions listings below, or visit BCA's web
site at www.bronxarts.org.

ARTIST OPPORTUNITIES

COMPETITIONS

Golden Light Awards, a photograph and 
photographic book competition to honor and 
recognize significant achievements within the 
field. Over $20,000 in cash awards, scholar
ships and products, the winners' work will be 
on display at Photo Plus Expo in New York 
City, on October 21-23. Download an applica
tion from the website, or call for details. The 
Maine Photographic Workshops, attn: 
Awards & Grants, 2 Central Street, P.O. Box 
200, Rockport, ME 04856. 877/577-7700. 
Deadline: October 4. www.theworkshops.com

1st Annual Alternative Processes 
Competition, winners to be exhibited in 
October. $35/6 slides. Juror is John Stevenson, 
Director, John Stevenson Gallery. Digital, sil
ver and C-prints are not accepted. For guide
lines visit www.sohophoto.com or contact 
Colleen Healey at 917/435-7263. Deadline: 
August 19.

Expo XXIV, winners to be exhibited in March 
2005. Juror is David Ebony, Associate 
Managing Editor of Art in America. Fee is 
$35/6 slides. For guidelines send an SASE to 
B.J. Spoke Gallery, 299 Main Street, 
Huntington, NY 11743. Deadline: November 
18. www.bjspokegallery.com

Spectra 2004, a national photography trienni
al. Juror is Barbara Hitchcock, Curator and 
Cultural
Corporation. $25/3 slides, $15 each addition
al. Winners will be exhibited at the gallery 
November-December. For Guidelines contact 
Silvermine Guild Arts Center, 1037 Silvermine 
Road, New Canaan, CT 06840. www.silver- 
mineart.org Deadline: August 9.

Anything Goes, an all media competition to 
be exhibited in January-February 2005. Juror 
is Tina Kukielsky, Curatorial Assistant of 
Contemporary Art, Whitney Museum of 
American Art. For guidelines send an SASE to 
Firehouse Art Gallery, Nassau Community 
College, One Education Drive, Garden City, 
NY 11530. 516/572-7165. Deadline: October 1.

2004 Photographers Fellowship Grant
Each year, the Center for Photography at 
Woodstock offers two $1,000 grants to 
two regional artists. There is no fee to 
enter, and if selected your award may be 
used in any way you wish to advance 
your creative career. Must reside in one 
of the following New York State coun
ties: Albany, Clinton, Columbia, 
Delaware, Dutchess, Essex, Franklin, 
Fulton, Greene, Hamilton, Montgomery, 
Orange, Otsego, Rensselaer, Saratoga, 
Schenectady, Schoharie, Sullivan, Ulster, 
Warren, and Washington. Send or hand- 
deliver ten slides or ten 300dpi jpegs on 
a CD-ROM or a ten print portfolio (pre
ferred). Photographs, digital imagery, 
mixed-media and or artwork which 
includes photography are welcome. All 
work must be clearly labeled with your 
name, phone number, image title, date, 
size, and process. If you mail entry you 
must include a SASE carrier for return. 
Send submissions to the Center for 
Photography at Woodstock, attn: 
Photographers' Fund 2004, 59 Tinker 
Street, Woodstock, NY 12498.
Deadline: September 10.

The Center for Documentary Studies, 
Honickman 
Photography, open to American photogra
phers of any age who have never published a 
book-length work and who use their cameras 
for creative exploration, whether it be of 
places, people, or communities; of the natural 
or social world; of beauty at large or the lack 
of it; of objective or subjective realities. The 
prize will honor work that is visually com
pelling, that bears witness, and that has 
integrity of purpose.The winning photogra
pher receives a grant of $3,000, publication of 
a book of photography by Duke University 
Press, and inclusion in a traveling exhibition. 
Submission requirements are online at: 
http://cds.aas.duke.edu/bp/guidelines.html 
Center for Documentary Studies at Duke 
University, 1317 W. Pettigrew, Durham, NC 
27705. 919/660-3663. Deadline: September 10.

The Leeway Foundation offers Window of

Book Prize inFirst
Affairs Director, Polaroid

FELLOWSHIPS/GRANTS

HCP Fellowship. An independent jury will
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Opportunity (WOO) grants of up to $2,000 to 
Philadelphia area women artists to help them 
take advantage of unique, time limited oppor
tunities that could benefit their career or 
increase recognition. Application forms are 
available online at www.leeway.org or call for 
questions
November 1 for projects that occur after 
December 13.

Broadway, New York, NY 10003. 212/228- 
7840. www.aich.org

The Kelly Writers House Art Gallery seeks 
work by both emerging and established post
avant-garde artists working in Photography, 
Digital Media, Video and Short Film, 
Conceptual, and Installation. Send submis
sions to: Peter Schwarz, Art Curator, KWH 
Art Gallery, Kelly Writers House, 3805 Locust 
Walk, Philadelphia, PA 19104. 215-573-9748.

HCP exhibits new work by emerging and 
mid-career artists from regional, national, and 
international art communities. Submit letter 
of intent, 20 slides, resume, statement, and 
SASE to Houston Center for Photography, 
Attn: Melissa Mudry, Program Coordinator, 
1441 West Alabama, Houston, TX 77006-4103. 
www.hcponline.org

PS 122 Gallery is seeking proposals from 
artists and curators for its annual two-person 
and group exhibitions. Individual artists may 
also apply. If selected to exhibit, the jury will 
pair them with another artist. No applications 
from students will be accepted. For an appli
cation contact PS 122 Gallery, 150 1st Avenue, 
New York, NY 10009. www.psl22gallery.org

created within three months or less. P.S.l 
Contemporary Art Center, Attn: Clocktower - 
P.S.l Projects, 22-25 Jackson Avenue at 46th 
Avenue, Long Island City, New York, NY 
11101. www.psl.org

The Studio for Creative Inquiry at Carnegie 
Mellon University offers an Artist-Residency 
Program, which connects visual artists to 
Carnegie Mellon's science and technology 
resources. Residencies last for one year 
(January-December) in Pittsburgh, PA. 
Recipients receive a stipend, benefits, work
space, technical assistance, and full access to 
university facilities for the duration of their 
residency. Artists are selected based on the 
strength of their resume, documentation of 
prior work, and their ability to work collabo- 
ratively on projects with other residents. 
Applications are due at least six months prior 
to the desired residency period. For informa
tion on how to apply, please visit 
www.cmu.edu/studio.

215/545-4078. Deadline:

EXHIBITION OPPORTUNITIES

Malden Access Television is seeking artists 
to exhibit their work at the MATV Gallery. 
MATV is a vibrant community media center, 
with extensive hours open to the public, 
whose members and visitors are of all ages 
and backgrounds. Exhibits run for approxi
mately six weeks and are widely publicized 
through our website, email, area publications, 
and a video produced by MATV for each 
exhibit. Artists may submit work for a solo 
exhibition, or collaborate with another artist 
or artists to present a show. MATV is a "self- 
serve" gallery. Exhibitors are responsible for 
installing and taking down exhibits, design
ing and distributing any printed material, and 
hosting a reception. Each exhibitor is charged 
a $5 fee to cover the cost of renewable sup
plies. MATV takes a 20% commission on all 
artwork sold during the exhibit. Contact 
Anne D'Urso-Rose, Malden Access TV, 145 
Pleasant St, Malden, MA 02148. 781/321-6400. 
www.matv.org

Photographic Center Northwest Gallery
exhibits the work of emerging, mid-career & 
nationally known artists working in the pho
tographic medium. Submit 20 slides or a CD 
with 20 jpegs of a cohesive body of work, 
description of the process/print type, artist's 
statement, exhibition resume and SASE for 
the return of your materials. Ann Pallesen, 
Gallery Director, Photographic Center 
Northwest, 900 12th Avenue, Seattle, WA 
98122. 206/720-7222. www.pcnw.org

Minnesota Center for Photography reviews 
work on an ongoing basis, with a special 
interest in issue-related project proposals that 
go beyond the exhibition to include compo
nents such as a residency, collaboration, or 
community outreach. In-depth curatorial pro
posals are particularly sought. Submit 20 
slides, resume, artist's statement, support 
materials and SASE to Minnesota Center for 
Photography, 711 West Lake Street, 
Minneapolis, MN 55408. www.partsphoto.org

Monterey Peninsula College Art Gallery is
reviewing exhibition proposals for the 
2005/2006 academic year. Open to US resi
dents, all media. Send SASE for a prospectus 
to: MPC Art Gallery, 980 Fremont Street, 
Monterey, CA 93940. Deadline: October 1. 
tsmith@mpc.edu

AICH Gallery/Museum seeks contemporary 
and traditional work by Native artists. For 
more information contact the American 
Indian Community House Gallery, 708

Kala Art Institute's Residency Program, pro
vides subsidized studio space to artists work
ing in printmaking, photography, book arts, 
digital media, and sound or video production. 
Applicants will be judged on originality and 
creativity, as well as technical familiarity with 
printmaking and/or digital media. To apply, 
send resume, slides or photographs of past 
work, a letter describing goals for the residen
cy, and SASE to Kala Art Institute, 1060 Heinz 
Avenue, Berkeley, CA 94710. 510/549-2977. 
www.kala.org.

The Klondike Gold Rush National 
Historical Park in Skagway, Alaska, offers 
residencies to visual and performing artists, 
writers, video artists, filmmakers. 
Applications are accepted year-round for a 
residency season of between October and 
April. Residencies normally last between six 
and eight weeks. For more information on the 
program, e-mail david_eslinger@nps.gov, or 
write Artist-in-Residence Program, Klondike 
Gold Rush National Historical Park, PO Box 
317, Skagway, AK 99840. 907/983-9221. 
www.nps.gov/volunteer/air.htm

Studio Museum in Harlem offers an artist-in
residence program. Emerging artists are given 
studio space and a modest stipend for 9-12 
months. A $10,000 fellowship is provided for 
three artists of African descent. Contact: 
Education Dept, Studio Museum in Harlem,
144 West 125th Street, New York, NY 10027. 
212/624-6744. www.studiomuseum.org

Helene Wurlitzer Foundation offers 30 resi
dencies annually for up to 3 months, from 
April 1-October 1. Must provide own meals. 
Twelve separate studios/apartments avail
able. Contact: Helene Wurlitzer Foundation, 
P.O. Box 545, Taos, NM 87871. 505/758-2413.

The MacDowell Colony is a 450-acre retreat 
for writers, visual artists, film/video artists 
and composers with professional standing. 
Room/board and private studios provided. 
Residencies average 5-8 weeks and 20-30
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JOBS

Production Assistant needed for Nueva Luz. 
Part-time, $12/hour. Responsibilities include 
extensive use of QuarkXpress and Photoshop, 
maintaining contact with artists, writers, 
translators and printer, and preparing images 
for pre-press. Must have good organization 
skills, be very detail-oriented. Previous expe
rience required. Send a cover letter stating 
your strengths and availability, a resume and 
three references to: En Foco, attn: Nueva Luz 
Search, 32 East Kingsbridge Road, Bronx, NY 
10468. A detailed job description is available 
by contacting nuevaluz@enfoco.org

RESIDENCIES

Light Work offers one-month residencies for 
U.S. and international photographers. A 
stipend of $2,000, housing, 24-hour access to 
darkroom, and state-of-the-art computer facil
ities are provided. To apply submit slides, 
resume, statement, and SASE to Light Work 
Artist-in-Residence Program, 316 Waverly 
Avenue, Syracuse, NY 13244. 315/443-1300. 
www.lightwork.org

CEPA Gallery offers Artist-in-Residence pro
grams for regional, national and international 
artists. For more details contact CEPA Gallery, 
617 Main Street, Suite 201, Buffalo, NY 14203. 
716/856-2717. www.cepagallery.com

P.S. 1 Contemporary Art Center Clocktower 
and Projects provides free, non-residential 
space for the creation and/or exhibition of 
specific projects. Studios are located on the 
13th floor of the Clocktower Gallery in Lower 
Manhattan, and at P.S.l Contemporary Art 
Center in Long Island City. Artists are invited 
to submit proposals for projects which can be
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Street, Philadelphia, PA 19103. 215/735-6090. 
www.printcenter.org

2004. Longwood Art Gallery @ Hostos, 450 
Grand Concourse ® 149th Street, Bronx, NY 
10473. 718/518-6728. Through July 28. 
www.bronxarts.org

artists are residents at one particular time. 
Some travel grants available. Contact the 
MacDowell Colony, 100 High Street, 
Peterborough, NH 03459. 603/924-3886. 
www.macdowellcolony.org

Residencies for Artists in South India 
Ongoing applications accepted from commit
ted visual artists for residencies in tropical 
Kerala, South India. Live and work in para
dise, minimum stay one month. For applica
tion forms, send SASE to Chitraniketan/Kala 
Bhavanam Residencies, Studio 54, Grove 
Park, London SE5 8LE, United Kingdom. 
www.artsresidencies.com

Dylan Vitone and others. Fellowship 2004, 
through August 21. Keith Carter, Poet of the 
Ordinary, September 8 - October 23. 
Shinichiro Kobayashi and Fumimasa 
Hosokawa,
Photography, November 3 - January 29. Silver 
Eye Center for Photography, 1015 East Carson 
Street, Pittsburgh, PA. 412/431-1810. 
www.silvereye.org

Amy Hanson, Silvia Romero, Ron Temer
and others. Our Teens. Focal Point Gallery, 321 
City Island Avenue, Bronx, NY 10464. 
718/885-1403. Through July 31. 
www.focalpointgallery.com

Contemporary Japanese

Patricia Gomez, Family Connections. A En 
Foco Touring Gallery exhibition at the NY 
Public Library/Edenwald Branch, 1255 East 
233rd Street, Bronx, NY 10466. 718/584-7718. 
Through July 26. www.enfoco.org

Yolchi Okamoto, Dorothea Lange, Charles 
Fenno Jacobs, Danny Lyons and others. 
Picturing the Century: 100 Years of Photography 
from the National Archives. Payne Gallery, 
Moravian College, 1200 Main Street, 
Bethlehem, PA 18018. 610/861-1680.
September 18 - October 24.

Lotte Jacobi, Focus on the Soul. National 
Museum of Women in the Arts, 1250 New 
York Avenue NW, Washington, DC 20005. 
202-783-5000. Through September 5.

Caldera Residency Opportunity for Artists 
and Writers. Located on the shore of a lake 
formed in the cinder cone of an extinct vol
cano, Caldera offers residencies of one to five 
weeks to artists and writers during the fall, 
winter, and spring. Caldera supports the cre
ative process and there is no expectation that 
resident artists produce a specific product. 
Applications must be postmarked or hand 
delivered to Caldera by the following dead
line: December 15 for residencies February 
15th-June 15th. For more information please 
contact Miriam Feuerle, Director of Adult 
Programs, Caldera, 224 NW 13th Avenue, 
Portland, OR 97209. 503/937-7563.

Raghubir Singh. Sepia International, 148 
West 24th Street, New York, NY 10011. 
212/645-9444. September 30 - December 30. 
www.sepia.org

Juan Sanchez, Gabriel Orozco, Viz Muniz
and others, MoMA at El Museo: Latin American 
and Caribbean Art from the Collection of the 
Museum of Modern Art. 1230 Fifth Avenue, 
New York, NY 10029. 212/831-7272. Through 
July 25. www.elmuseo.org

Matt Herron, George Ballis, David Prince 
Danny Lyon and others. Oh Freedom Over Me. 
Center for Documentary Studies at Duke 
University, 1317 W. Pettigrew, Durham, NC 
27705. 919/660-3663. Through November 7.

Eli Reed, Miriam Romais and others. Beggars 
and Choosers: Motherhood is not a Class Privilege 
in America. Stephen McCurry, Afghanistan: 
Betzueen War and Peace. Stephen Ferry, The 
Wrong War. Don Bartletti, Bound to El Norte: 
Immigrant Stozvaways on the Freight Trains of 
Mexico. Open Society Institute, 400 West 59th 
Street, New York, NY 10019. 212/548-0336. 
Through February 25, 2005.

Deborah Jack, t/here. Diaspora Vibe Gallery, 
3938 North Miami Ave, Miami, FL 33127. 
305/573-4046. August 12 - September 22. 
www.diasporavibe.com

EXHIBITIONS

Lorna Simpson, Duane Michals, Tomie Arai
and others. Mostly Photography: Art Since 1980 
From the Collection. Williams College Museum 
of Art, 15 Lawrence Hall Drive, 
Williamstown, MA 01267. 413/597-2429. 
Through August 8. www.wcma.org

Vince Cianni, Orville Robertson, Ray 
Eduardo Ochoa and others. Photographs of 
Men. Kathryn Dunlevie, Lorna Bieber and 
others. Fresh Work IV. Melissa Ann Pinney, 
Marianne Thomas, Annu Palakunnathu 
Matthews, Women's Worlds. Southeast 
Museum of Photography, Daytona Beach 
Community College, 1200 International 
Speedway Boulevard, Building 100, Daytona, 
FL 32120. 386/506-4475. Through September 
3. www.smponline.org

Ruven Afanador, Sombra, through July 31. 
Flor Garduno, Graciela Iturbide, Lola Alvarez 
Bravo, Mariana Yampolsky and Marcela 
Taboada, Women of Mexico, August 5 - 
September 18. Throckmorton Fine Art, 145 
East 57th Street, 3rd Floor, New York, NY 
10022. 212/223-1059. 
www.throckmorton-nyc.com

Josef Sudek, Poet with a Camera. Museum of 
Fine Arts Boston, 465 Huntington Avenue, 
Boston, MA 02115. 617/267-9300. July 28- 
January 17, 2005.

Manuel Rivera-Ortiz, Cuba. Link Gallery, 
City Hall, City of Rochester, 30 Church Street, 
Rochester, NY 14614. 585/624-4913. Through 
August 30. Liu Zheng, Rong Rong, Sheng Qi and oth

ers, Contemporary Chinese Photography. 
International Center of Photography, 1133 
Avenue of the Americas, New York, NY 
10036. Through September 5. www.icp.org

Andrew Buurman, John Ganis, Ken 
Rosenthal and others. Best of FotoFest 2004, 
through August 28. Esteban Pastorino Diaz, 
SeptemberlO - October 16. Photographs Do 
Not Bend Gallery, 3115 Routh Street, Dallas, 
TX 75201.214/969-1852. 
www.photographsdonotbend.com

Manuel Rivera-Ortiz and others, Tres. 
Hartnett Gallery, University of Rochester, 201 
Wilson Commons, Rochester, NY 14627. 
585/275-4188. August 15 - October. Tim Lehmacher, September 9 - October 23. 

Andrea Shaker, November 11 - December 23. 
Daniel Cooney Fine Art, 511 West 25th Street, 
Suite 506, New York, NY 10001.212/255-8158. 
www.danielcooneyfineart.com

Lisa Jong-Soon Goodlin, and others, Everson 
Biennial. Everson Museum of Art, 401 
Harrison Street, Syracuse, NY 13202. 315/474- 
6064. Through August 28. www.everson.org

Diane Arbus, Revelations, through August 29. 
Aaron Siskind, Centennial Celebration, 
through September 26. Museum of Fine Arts, 
1001 Bissonnet, Houston, TX 77005. 713/639- 
7540. www.mfah.org

Maggie Taylor, Jerry Ulesmann, Points of 
Intervention. Kiriko Shirobayashi, Collected 
Moments. Houston Center for Photography, 
1441 West Alabama, Houston, TX 77006. 
713/529-4755. September 5 - October 26. 
www.hcponline.org

William Harrison, William Armbruster, 
Matthew Brady, and others. Constructing 
America II. Jersey City Museum, 350 
Montgomery Street Jersey City, NJ 07302. 
Through August 15.

Karina Aguilera Skvirsky, Jojo Whilden and
others, f/r/a/m/e: Analysis of Movement. Noelle 
Tan, Tracing the Invisible. Center for 
Photography at Woodstock, 59 Tinker Street, 
Woodstock, NY 12498. 845/679-9957.
Through August 22. www.cpw.org Henry Horenstein, Honky Tonk: Portraits of 

Country Music, 1972-1981, July 9-August 21. 
Jenny Lynn, PhotoPlay, September 10 - 
November 6. The Print Center, 1614 Latimer

Marisol Diaz, Angel Chevrestt and others. 
Better Recognize: BRIO Visual Artists 2002-

Rita Rivera, Miriam Romais, John Castillo
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Photography, University of Arizona, 1030 
North Olive Road, Tucson, AZ 85721. 
520/621-7968. July - September.

ing. Craig Barber, July 30. Mary Ellen Mark, 
August 7. Mark Citret, August 21. Ernestine 
Ruben, August 28. Sam Abell, September 18. 
Ralph Gibson, September 25. Andrea 
Modica, October 2. Center for Photography at 
Woodstock, 59 Tinker Street, Woodstock, NY 
12498. 845/679-9957. www.cpw.org

and others, Americanos: Latino Life in the U.S. 
Fitton Center for Creative Arts, 101 South 
Monument Avenue, Hamilton, OH 45011. 
513/863-8873. Through July 30. 
www.fittoncenter.org Andres Pacheco, Aya Muto, B+ aka Brian 

Cross, Ben Higa, Diana McClure, Eriberto 
Oriol and others. Undocumented Ground: L.A. 
Photographic Visionaries. Crewest Gallery, 2703 
W. Valley Blvd. in Alhambra, CA 91803. 
626/458-2465. August 6 - September 5. 
www.crewest.com

Meridel Rubenstein, Neil Slavin and others. 
Ditto, July 23 October 5. Vito Acconci, Young 
Hay, Valie Export, Zhang Huan, Ma Luiming
and others, Camera/Action, October 15 - 
December 23. Museum of Contemporary 
Photography, 600 South Michigan, Chicago, 
IL 60605. 312/663-5554. www.mocp.com

Encyclopedia of 20th Century Photography,
to be published in 2005 by Routledge, seeks 
contributors. Submission guidelines and a list 
of unassigned entries are on the website, or 
contact Lynn Somers-Davis, 212/216-7898. 
20cphotog@taylorandfrancis.com. Deadline: 
Summer 2004.
www.routledge-ny.com / tcphotog /

Nicholas Kersulis, Sam Durant, Brienne 
Artington and others, 100 Artists See God. 
Laguna Art Museum, 307 Cliff Drive, Laguna 
Beach, CA 92651. 949/494-8971. August 1 - 
October 3. www.lagunaartmuseum.org

Tema Stauffer, Heart Land. Richard Copley, 
CITY. Minnesota Center for Photography, 711 
West Lake Street, Minneapolis, MN 55408. 
612/824-5500. Through August 15. 
www.mncp.org Manuel Rivera-Ortiz, Cuba. The Weitman 

Gallery, Washington University, One 
Brookings Drive, St. Louis, MO 63130. 
September 16 - October 31.

YOUR AD HERE 
(Made you look, didn’t we?)Louise Lawler, Ana Mendieta, Dan Graham,

and others. The Last Picture Show: Artists Using 
Photography, 1960-1982. Walker Art Center, 
725 Vineland Place, Minneapolis, MN 55403. 
612/375-7622. Through January 4.

Advertise your exhibition, 
residency, event or job 

opportunity in Critical Mass.

Great visibility at low rates!

Call 718.584.7718 today and reserve 
your spot for Nov '04-Feb '05

www.enfoco.org

MISCELLANEOUS
Women in Photojournalism Conference,
August 27-29, at the Hyatt Regency/Crown 
Center, Kansas City, Missouri. For registration 
visit www.nppa.org

Danielle Abrams, Troy Aossey, Jessica 
Ingram and others. When I Grow Up. Arizona 
State University Art Museum, Nelson Fine 
Arts Center, Tempe, AZ 85287. Through 
September 11. CPW Photography Lectures. Admission is $7 

($5 for students, seniors & members), talks 
begin at 8pm. Please view website for full list-Jo Ann Callis. Center for Creative

SOCIETY FOR PHOTOGRAPHIC EDUCATION
2005 National Conference:

March 17-20, 2005 in Portland, Oregon 
Conference theme: Passage

Conference proposals are due June 16, 2004 
Forms and conference details can be found at 
www.spenational.org/conf2005.html

The Society for Photographic Education is a non-profit, membership 
organization that provides a forum for the discussion of photography 
and related media as a means of creative expression and cultural 
insight. Through its interdisciplinary programs, services and publica
tions, the society seeks to promote a wider public understanding of 
the medium in all its forms, and to foster the development of its 
practice, teaching, scholarship and criticism.

Opportunities: Take advantage of the many opportunities through 
SPE. They include calls for conference proposals (next one due June 16, 
2004 for the 2005 conference), a call for manuscripts for our 
leading journal exposure, networking and inspiration at national and 
regional conferences. Find information for these topics and more on 
our website at www.spenational.org

Become an SPE member today! Membership benefits include the 
Membership Directory/Resource Guide, quarterly newsletters, the 
critical journal exposure, reduced rates for national and regional 
conference attendance, access to the Fine Print Collectors Program, 
arts advocacy and more. International members are welcome.

Phone 513/529-8328 
Fax 513/529-1532 (attn. SPE) 
Email speoffice@spenational.org 
www.spenational.org

National and regional conference details, membership information 
and more can be found at our website at

2004 Regional Conferences:

Please visit our website for a schedule of our regional 
conferences in the fall of 2004. Conference cities announ
ced already are Missoula, MT; Columbia, MD; Denver, CO; 
Columbus, OH; Wichita Falls, TX; and Athens, GA.

La conferencia nacional del 2005 tendra lugar del 17 al 
20 de Marzo en Portland, Oregon. El tema de la confer
encia sera "Pasaje."

La informacion de la conferencia pueden ser encontra- 
dos via internet en el sitio www.spenational.org, via 
e-mail o llamando por telefono al 513-529-8328.

Se aceptan propuestas de ponencias y presentaciones 
hasta el dia 16 de Junio del 2004.

SPE National Office 
110 Art Building 
Miami University 
Oxford, OH 45056 USA

www.spenational.org
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NYFAL
Congratulations to the 2004 

NYFA Photography Fellows New York Foundation for the Arts

Selected from more than 4,700 applicants via a rigorous peer panel process, 148 NYFA Fellowships were 
awarded to 151 New York State artists (with three collaborations) in 2004. Each fellowship awards an 
unrestricted cash grant of $7,000. The 2004 NYFA Photography Fellows are:

Tamara Staples 
Laura Steele 
Joshua Stern 
Ferenc Suto 
Ana Tiscornia

Meredith Allen 
Jon Anderson
Maureen Beitler (LilyAuchincloss Fellow) 
Jonas Bendiksen 
Robert Boyd 
Zana Briski

Susan Lipper 
Carmen Lizardo 
Yuri Marder 
Lori Nix
Brian Oglesbee 
Alison Slein

Gigi Cohen
Carlo Ferraris
Brian Finke
Andrew Flolbrooke
George Kimmerling
Kelly King {Gregory Millard Fellow)

Disciplines for the 2005 NYFA Fellowships are: computer arts, crafts, film, nonfiction literature, performance art/ 
multidisciplinary work, poetry, printmaking/drawing/artists' books, and sculpture. Deadline is October 1, 2004. For more 
information, visit www.nyfa.org/afp or call 212-366-6900, x 217. Photography will be offered again in 2006.

A GREAT RESOURCE FOR PHOTGRAPHERS: NYFA SOURCE

NYFA Source is the most extensive national database of awards, services, and publications offered free of charge for artists of 
all disciplines. Artists can access information for FREE on over 3,400 arts organizations, 2,800 award programs, 3,100 service 
programs, and 900 publications for individual artists nationwide, with more programs added every day! Visit nyfa.org/source.

155 Avenue of the Americas, 14th FI | NY, NY 10013-1507 | Phone: 212 366 6900 | Fax: 212 366 1778 | www.nyfa.org

AS IAN WOMEN
ASIAN WOMEN IN BUSINESS Is a non-profit organization providing technical 

assistance, training and support to Asian women to start or expand their business. 
Through a variety of programs, workshops, conferences and one-on-one sessions, 

our goal is to assist Asian women in realizing their entrepreneurial potential. 
Over the years, AWIB has filled a vital need for information, education 

and networking opportunities for women and minorities.

For more information or to become a member of AWIB, call 212-868-1368, 
email info@awib.org or visit www.awib.org

Asian Women In Business • 358 Fifth Avenue, Suite 504 • New York, NY 10001

http://www.nyfa.org/afp
http://www.nyfa.org
mailto:info@awib.org
http://www.awib.org


Fotophile
The journal for creative photographers

28-15 34th Street, Suite 3f
Long Island City, NY 11103

Ph: (718) 721-5254/Fax: (718) 721-0196
fotophile@earthlink.net
http://www.inliquid.com/xindexx.html

Craig BarberCafe Central

One year (four issues) - $22 / Two years (eight issues) $40 /Three years (twelve issues) $60

CENTRO PUERTO RICAN MUSIC AND DANCE:

Journal of the Center for 

PUERTO RICAN STUDIES
Published twice a year (spring and fall) by the Centro de Estudios 
Puertorriquenos, and now on its sixteenth year of uninterrupted 
publication, CENTRO Journal is the premier journal for Puerto 
Rican and Latino studies. The journal publishes in either English or 
Spanish essays, review essays, and commentaries on all aspects 
of the different Puerto Rican realities—island and mainland.

subscribe online www.centropr.org
OR CONTACT
Center for Puerto Rican Studies
Hunter College-CUNY 
695 Park Avenue, Room E-1429 
New York, New York 10021 
T: 212.772.5686 / Fax: 212.650.3673

SUBSCRIPTION RATES

RicanStructing Roots/RoutesINSTITUTIONAL $60/YEAR 
INDIVIDUAL $35/YEAR 
STUDENT $20/YEAR CENTRO

Journal ol the Center for 
PUERTO RICAN STUDIES

mailto:fotophile@earthlink.net
http://www.inliquid.com/xindexx.html
http://www.centropr.org


Collect Online
www.enfoco.org

Adal

Dawoud Bey 

Valdir Cruz 

Gerald Cyrus 

Frank Gimpaya 

Lauri Lyons 

SungKwan Ma 

Frank X Mendez 

Tetsu Okuhara 

Sophie Rivera 

Rafael Ramirez 
Juan Sanchez 

Kathy Vargas
Dawoud Bey, 1989. Gelatin silver print, 14x11" $300

En Foco, Inc • 32 East Kingsbridge Rd Bronx NY 10468 • 718/584-7718 • info@enfoco.org

bogen Photographic
EquipmentPremieri magi ng

AM AB ILIA

Lastolite
o
Q_

Q_

Z)

o Manfrotto

(FoRm>ifO
[HJelinchrom
mlm
'WF

CARL

RoialFm GOSSEN

(j5)
¥ JfSJSr anon ^
AVENGER

GITZD

reflecmedia

Bogen Imaging Inc., 565 East Crescent Ave, Ramsey NJ 07446 Tel: (201 )818-9500 Fax: (201 )818-9177 www.bogenimaging.us

http://www.enfoco.org
mailto:info@enfoco.org
http://www.bogenimaging.us


photograph

photograph the bi-monthly USA guide to exhibitions, private dealers, auctions, events, resources, news and lots more. 
One-year subscription: $35 US, $40 Canada, $70 all other. Payment in US funds on a US bank or Amex, MC, Visa, 
photograph 64 West 89th St, New York, NY 10024 212/787-0401 I photograph@bway.net I Visit our website at 
www.photography-guide.com for the latest information, hundreds of links, and where to find the works of over 1500 artists.

If you're not gettinglhe Photo Review, 
you're not getting the whole picture

If you're not subscribing to The Photo Review, you're missing out on 
the magazine that internationally acclaimed critic A.D. Coleman calls 
"one of those publications that serve as the heart of the medium."

Subscribe now,
and start reading one of America's best serious photography magazines.

The

PHOTO

REVIEW Subscription includes journal (published 4 times a year) 
and newsletter (8 times a year)

Sign me up now for a full year of The Photo Review □ $38 a year □ $66 for 2 years 
In Canada □ $47 per year • In Europe & South America □ $55 per year (journal only)

Subscribe today for all the latest

• Exhibition & book reviews
• Provocative essays
• Revealing interviews
• Exciting portfolios

Plus, The Photo Review Newsletter
• Exhibition listings from New York to 

Washington, DC
• Exhibition opportunities and 

News from around the world

Credit Card # Exp. Date

Signature

Name

Address

ZipCity/State Country

E-mailPhone/Fax

Mail to THE PHOTO REVIEW. 140 East Richardson Avenue. Suite 301. Langhorne. PA 19047 
or call 215/891-0214. fax 215/891-9358, or e-mail info@photoreview.org

mailto:photograph@bway.net
http://www.photography-guide.com
mailto:info@photoreview.org


Off The Main
The Show

of Contemporary African, Caribbean 

and Latin American Art

October 7-10, 2004

Puck Building 

295 Lafayette Street 

New York, NY

Information: 212.473.8649 

www.artoffthemain.com
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