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Editorial

Miriam Romais, Executive Director and Editor 
and Marisol Diaz, Program Director.
Photo by: Bonnie Portelance

"Leap, and the net will appear" John Burroughs

For three decades En Foco has challenged the boundaries of 
acceptable imagery as defined by the dominant culture and 
mainstream photography. Our commitment to artists of 
diverse cultures ensures they receive validation, visibility and 
professional opportunities. Equally, our commitment to 
local communities provides access to these artists' work. 
Supporting these artistic forerunners gives our communities 
the opportunity to see themselves, their lives and experi
ences documented with dignity, truth and respect. In subtle 
and not-so-subtle ways, we have been changing the face of 
photography, even if it's one artist at a time. *
As the Executive Director of En Foco and Editor of Nueva Luz, 
I look forward to my new role in this exploration of identity

and affirmation. I hope you will all join me in thanking the 
founders, for their faith that this was a much needed effort 
and worth undertaking. Charles Biasiny-Rivera has recently 
retired, and with the many lessons I've learned from him in 
the past 13 years, believing is the one that has consistently 
served me well.
This year, we explore that ideology even further. We have 
some exciting issues coming up, amazing new folks on our 
Board of Directors and Board of Advisors, more membership 
benefits and the priceless support of our artists and readers. If 
there is an ideal time to join, subscribe, volunteer, become a 
member, buy a print or donate, it is now. I hope you will join 
us in taking that leap.

"Salta, y la red aparecerd" John Burroughs

Durante tres decadas, En Foco ha desafiado los limites de lo 
que se considera aceptable en fotografia segun la definicion 
de la industria y cultura dominante. Nuestro compromiso con 
artistas de diversas culturas es una forma de asegurar que 
reciban validacion, visibilidad y oportunidades profesionales. 
De igual forma, nuestro compromiso con comunidades 
locales facilita el acceso a la obra de estos artistas. El apoyo a 
estos artistas pioneros proporciona a nuestras comunidades 
la oportunidad de verse representadas, de ver sus vidas y sus 
experiencias documentadas con dignidad, veracidad y 
respeto. De manera sutil y no tan sutil, hemos estado 
cambiando el rostro de la fotografia, sin prisa pero sin pausa.*
Desde mi nuevo puesto como Directora Ejecutiva de En Foco 
y editora de Nueva Luz, continuare esta exploracion de identi- 
dad y afirmacion con entusiasmo e ilusion. Espero que todos

ustedes compartan mi agradecimiento a los fundadores, 
por su fe en este proyecto, por creer que este esfuerzo era 
necesario y que mereria la pena. De todas las lecciones que 
aprendi del recien retirado Charles Biasiny-Rivera durante los 
pasados trece anos, creer ha sido, consistentemente, la mas util.
Este ano continuaremos explorando esta ideologia. Estamos 
entusiasmados con los proximos ejemplares de Nueva Luz, con 
la gente maravillosa que se ha unido a nuestra Junta Directiva 
y Junta de Consejeros, con la ampliacion de beneficios a nue- 
stros miembros y con el apoyo, tan valioso, de nuestros artis
tas y lectores. Este es el momento ideal para unirse a nuestros 
esfuerzos, suscribirse, ofrecerse como voluntario, hacerse 
miembro, comprar una fotografia o hacer una donacion. 
Espero que se unan a nosotros en dar este nuevo salto en 
nuestra trayectoria.

Miriam Romais, 
Publisher and Editor

* Want to make a statement you can wear? Visit www.cafepress.com/enfoco 
iBuscas un mensaje que se pueda lucir? Visita www.cafepress.com/enfoco
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Matthew Gregory Hollis, Noir 5, Noir series, 2001 - 2003. Gelatin silver print, 7x21"

Artist Statement
“My photographs are about sex, race and masculinity. I deal 
with those subjects in my work because I'm obsessed with 
them in life. I'm drawn to the moments from my past that 
are difficult and painful. I find it cathartic to make photo
graphs about them.
All of these images are based on past relationships; from 
ex-lovers to strangers I met on porches. I take those rela
tionships and put them in into narratives that are clearly 
staged but at the same time feel true. I think it's important 
to recognize that the fictional can often be the best road to 
communicating very genuine experiences and predica
ments. That's why I tried to make the images look as much 
like film as possible. Film as a form of communication could 
be more powerful then a single photograph but the images 
on the screen pass to quickly to truly be processed. In the 
motionless act of viewing a photograph, you're able to view 
as long as you choose.
It's important that these scenes use all the tools that film and 
photography have in common—manipulation of time and 
space, lighting, pose, the gaze—to offer you moments that 
are not explained but I hope somehow understood."

Matthew Gregory Hollis
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Matthew Gregory Hollis

Noir 19, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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Matthew Gregory Hollis
Noir 9, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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Matthew Gregory Hollis
Noir 11, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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Matthew Gregory Hollis
Noir 23, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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Matthew Gregory Hollis
Noir 15, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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Matthew Gregory Hollis
Noir 14, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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Matthew Gregory Hollis
Noir 7, Noir series, 2001 - 2003. Gelatin silver print, 7x21"
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he held my hand tight 
afraid I might escape, 

or get lost, 
or something. 

sometimes 
genuine concern 

comes across 
as oppression.

it is hard to separate these two 
experiences.

it is hard to walk this life 
alone, 

but
that is the path I have chosen 

so far.
i have to say that 

i am lucky 
because, 

unlike you, 
my father

still holds my hand.

Vagner Mendonqa Whitehead, Untitled, me.mo.ri.al. series, 2004. Toned gelatin silver print, 9x9"

Artist Statement
"me.mo.ri.al is a photo and text project comprised of 
forty-five images of U.S. and South American landscapes 
and architectural structures. They depict an imaginary 
space that exists when one is dislocated from (and longs 
to be) in his/her place of origin. The word memorial 
combines two attributes into one concept: a place (pres
ent) and a memory (past). Likewise, the photographic 
index triggers a lived, subjective occurrence. The act of 
photographing is analogous to writing, as both create an 
interpretive space on a piece of paper. The texts here 
paired with the images do not necessarily correspond to 
the event they depict, but were based on personal expe
riences. It is my hope that the viewer/reader attempts to 
decode these disparate sets of signs, the photographic 
image and the written word, as one. Though this project 
does not aim to trace a geographic exploration, it even
tually maps a psychological experience. All prints have 
been treated with the mordangage process. This tech
nique lifts the black areas of the photographic emulsion 
with a strong bleaching solution, creating veils, stains 
and bubbles. Its aesthetics suggests the fleeting nature of 
a memory: the referent is obscured by the chemicals, but 
not completely obliterated."

Vagner Mendonqa Whitehead
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Vainer Mendonga h i 1 e h e a d

how i hated
going into that building, 

it swallowed me 
without any passion, 

how i loved
getting out of that building, 

the pollutants 
in the air

surprisingly refreshing, 
sometimes

i like to think that 
my fingerprints are still there.

series, 2004.
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sometimes 
i remember this 

as if it happened 
in slow motion, 

she asked me 
for the scissors, 
i reached around 

and grabbed them, 
but

before I could handle them to 
her,

they fell, 
slowly they fell 

and landed 
on her foot. 

sharp end first.

Vagner Mendonga Whitehead
Untitled, me.mo.ri.al series, 2004. Toned gelatin silver print, 9x9"
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drip, 
drip, 

i heard, 
he said:

"i can see your star", 
i smiled, 

in the confidence 
of our own secret language.

Vagner Mendonga Whitehead
Untitled, me.mo.ri.al series, 2004. Toned gelatin silver print, 9x9"
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i remember her turning the bike 
around

at the end of the dirt road, 
she stopped, 

got off the bike, 
and walked towards the house, 

we laughed,
as we both knew we were already 

too old to act this young, 
but we didn't care, 

that was
our second chance.

those days 
are long gone now.

Vagner Mendonga Whitehead
Untitled, me.mo.ri.al series, 2004. Toned gelatin silver print, 9x9"
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leaning forward.
the wind 

holding us back, 
the mistry spray- 

on our faces, 
flying, 
almost. 
dying. 
almost.

Vagner Mendonga Whitehead
Untitled, me.mo.ri.al series, 2004. Toned gelatin silver print, 9x9"
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if you look 
deep

into the woods, 
you can see him. 

running. 
crying.

Vagner Mendonga Whitehead
Untitled, me.mo.ri.al series, 2004. Toned gelatin silver print, 9x9"
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we have always been able 
to laugh at funerals.

sometimes we cry 
when telling a joke, 

if I tell you this story 
you will not believe me. 

you will think i am exaggerating, 
that the facts were humanly 

impossible. 
but it was all true.

We laughed so hard 
It made us cry.

Vagner Mendonga Whitehead
Untitled, me.mo.ri.al series, 2004. Toned gelatin silver print, 9x9"

Nueva Luz I 7



Lola Flash, Thato, South Africa, [surpassing series, 2003. 
Digital c-print, 60x48"

Artist Statement
"[surpassing is based on a series of larger-than-life color 
portraits that probe the impact skin pigmentation plays on 
black identity and consciousness. Primarily due to the 
melanin count of their skin, light and dark-skinned blacks' 
opportunities can differ enormously ranging from overt 
favoritism to extreme alienation. Kobena Mercer coins this 
process as a 'pigmentocracy' - based on skin-tone. This 
scandalous and often heart-wrenching storyline dates back 
to colonial America and it clearly perseveres today. The 
models are photographed from towering urban vantage 
points, highlighting the re-generation of a new inner-city 
culture. They become divine, larger than the purposely out 
of focus buildings of the London, New York and South 
African skylines. The subjects assertively return the view
er's gaze, without being confrontational. These significant 
constructions create a cathartic system that seeks to re- 
appropriate the visual representation of black people and to 
disengage the stereotypical colonial imagery, which has left 
an erasable scar on black consciousness. As the title 
[surpassing suggests, these portraits represent a 'new gen
eration' - one that is above and beyond 'passing.' It repre
sents a fresh pride and strength; where ambiguity and 
blurred borders create individuality that elevates conscious
ness and advances a plethora of positive imagery of my 
beloved people."

Lola Flash
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Lola Flash

Kinky D, London, [surpassing series, 2003. Digital c-print, 60x48"
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Lola Flash
Marvin, London. Isurpassing series, 2003. Digital c-print, 60x48"
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Lola Flash
Karrise, London, [surpassing series, 2003. Digital c-print, 60x48"
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Lola Flash
Shigi, New York. Isurlpassitig series, 2004. Digital c-print, 60x48"
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Lola Flash
Dean, London. Isurjpassing series, 2003. Digital c-print, 60x48"
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Lola Flash
Les, London, [surpassing series, 2003. Digital c-print, 60x48"
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Lola Flash
Sandra, London, [surpassing series, 2004. Digital c-print, 60x48"

Nueva Luz 25



Lola Flash
Amanda, South Africa, /surpassing series, 2003. Digital c-print, 60x48"
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Contributors

Matthew Gregory Hollis was born in Oxford, Ohio in 1972. He earned an M.F.A. from the School of the 
Art Institute of Chicago in 2002, and a B.F.A in photography from Miami University, in Oxford, OH. 
His work has been shown at the Betty Rhymer Gallery, Sonotheque, and the Museum of Science and 
Industry, all in Chicago, IL; The Knitting Factory in New York, NY; the Steve Turner Gallery in Los Angeles, 
CA, and his work is in the collection of the Art Institute of Chicago. Hollis lives and works in Chicago.
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MATTHEW GREGORY 
HOLLIS

Vagner Mendon^a Whitehead was born in Brazil in 1973. He moved to the U.S. in 1990 to pursue an 
education in the arts. He received a B.F.A. in photography from the Savannah College of Art and Design 
in Savannah, GA in 1995, and a M.F.A. in creative photography and electronic inter-media, from 
the University of Florida in Gainesville, FL in 2000. Mendon^a Whitehead's work has been exhibited 
throughout the United States and abroad as well as in video and film festivals, most recently at the 
2004 Larzish International Film Festival of Sexuality and Gender Plurality in Bombay, India. His work has 
been shown at the Foster Gallery in Eau Claire, WI; Meadow Brook Gallery in Rochester, MI; The Space 
Gallery in Austin, TX; Surplus Gallery at the Glove Factory in Carbondale, IL; WORKS San Jose, in San Jose, 
CA, among many others. He is currently an Assistant Professor of Art at Oakland University’s Department 
of Art and Art History, where he is developing its New Media specialization, www.vagnerwhitehead.com

VAGNER MENDONCA 
WHITEHEAD

Lola Flash was born in Montclair, New Jersey and is of African and Native American descent. 
She received her B.F.A. from the Maryland Institute College of Art in 1982, and later moved to London 
where she lived for ten years, regularly exhibiting her work. Flash received a M.A. from the London 
College of Printing in 2003. Her work has been exhibited at 240 Old Street Gallery, Soho Curzon, Clock 
Tower and the Women's Library, all in London; FNAC and Juan et Juanita Gallery in Paris; the Grey 
Gallery in New York City and DUMBA Collective in Brooklyn, NY; among others. She was awarded 
a London Arts Board Grant in 1994, and her work is in the collection of the Victoria and Albert Museum 
in London. Flash is based in New York where she continues to photograph and teach in the NYC 
public schools, www.lolaflash.com
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LOLA FASH

Franklin Sirmans is a curator and writer based in New York City. Since 1991, Sirmans has written about art 
and culture for The New York Times, Newsweek International, Art in America, ArtNews and Essence Magazine. 
He is a former U.S. Editor of Flash Art and Editor-in-Chief of Art AsiaPacific magazines. Most recently he 
contributed essays for the Frequency exhibition catalogue at the Studio Museum in Harlem, in New York. 
He is co-curator of Basquiat (Brooklyn Museum, Los Angeles Museum of Contemporary Art and 
the Museum of Fine Arts, Houston) and One Planet Under A Groove: Contemporary Art and Hip Hop 
(Bronx Museum of Art, and others). Sirmans has edited or co-edited numerous catalogues on contempo
rary art and has been a guest lecturer at institutions and universities including Harvard, Yale, Columbia, 
Rutgers and New York Universities, and the School of the Art Institute of Chicago. He was a 2005 Maryland 
Art Place Critic-in-Residence and is currently teaching at the Maryland Institute College of Art (MICA) 
in Baltimore. Sirmans received a B.A. in Art History and English from Wesleyan University in 1991.
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Commentary • Comentario
People I don't know—particularly artists—often ask me, "So, what 

kind of art do you do?" I invariably reply with a look of amusement. 
I've written some poetry (haven't we all?) but would absolutely never 
say that I made art. For me to say that I made art, would denigrate 
what it is I think I do and am very proud to describe as writing and 
curating - far different from a curator who is an artist and may also 
write. Contemporary criticism may need more artists who write, but 
I happily prefer to say that I would never "make" art. But, maybe I'm lying 
a little. I guess I really did study photography for a semester during 
college. I guess I thought then as I do now, that everybody is an artist 
to some extent. But, photography, like painting watercolors, has that 
everyman feel. I can't draw a lick, but I could make some lyrical look
ing abstractions on paper and I can take a decent photograph. Yet, that 
where it all begins and ends. Like everyone, I have a digital camera 
and like most, access to paper and some grade school watercolors. 
But, I'm not an artist.

What sets it all apart? In a small way, I suppose I am like the 
most of us who use photography as a document in a digitally driven 
world. Most of us used to sit outside and document the landscape in 
a similar way. These images are often innocuous, not necessarily the 
best of what the genres have to offer. I may be thinking of J.M.W. 
Turner or Walker Evans but somehow they don't quite look as good. 
Because they are not, I am the prototypical amateur. If I have a good 
eye and I work hard, maybe the images will turn into something else, 
but, no, my pictures are those of snapshots and watered down forms 
that look pretty good to me, and pretty much no one else. I've been 
indulged. I appreciate it. But, I know the truth. The truth is my photo
graphs are really just records of time and events important to me, and 
maybe some of the people in them.

So, while the photograph like the plein-air watercolor is some
thing that I might create, it still isn't art. For me art does something 
else. It might tell me about myself in some weird highly formalized 
way that only I can understand. Or, it might inform about culture in a 
way that I have no access to, or probably don't recognize even if I have 
access. Art is more than a picture, to say the least.

On one hand, "the photographic image plays a central role in 
American culture," as Coco Fusco wrote in the catalogue of her 
astounding 2003 exhibition Only Skin Deep (curated with Brian Wallis). 
While the digital information age has given even the most mundane 
photographs new life as important documents of information via the 
internet, the fine art of photography continues to develop deeper as a 
medium of exploration when it comes to representation — seeing 
ourselves, historically and in future narratives. Fusco goes on to say, 
"No other means of representing human likeness has been used more 
systematically to describe and formulate American identity than pho
tography." And, while here she is discussing the peculiarly American 
image, her words apply aptly on a global level.

Matthew Hollis, Lola Flash and Vagner Mendon^a Whitehead 
are all photographers who mine the medium with creative aplomb to 
make art that 'describes and formulates' identity in the world.

Driven by haunting narratives, Matthew Gregory Hollis' fasci
nation with pulp and film noir has led him to create some highly 
disturbing photographs, often featuring himself as an actor in a cast 
of two. Based on life experience, Hollis' panoramic silver-gelatin 
photographs of interior tension pay homage to the work of 1940s 
filmmakers, the hardboiled literature of Charles Bukowski and Sex. 
Dark and shadowy, the photographs mine a psychological terrain where

A menudo, desconocidos (sobre todo, artistas) se acercan 
a preguntarme: "iQue tipo de arte haces?" Invariablemente, les miro 
con gesto divertido como respuesta. He escrito algo de poesia (^y quien 
no?) pero jamas dirfa que hago arte. Para mi, decir que hago arte equiv- 
aldria a denigrar lo que hago, que me enorgullezco en describir como 
escribir y curar, lo cual es muy diferente a ser un curador que es artista 
y que quiza tambien escribe. Puede que la critica contemporanea nece- 
site mas artistas que escriban, pero yo estoy contento con mi preferencia: 
decir que nunca "haria" arte. Pero bueno, quizas este mintiendo un 
poquito. Supongo que si tome un curso de fotografia durante un semes- 
tre en mi epoca universitaria. Supongo que entonces pense, como pienso 
ahora, que todos somos un poquito artistas en cierta manera. Pero la 
fotografia, al igual que la pintura en acuarela, esta al alcance de todos. 
Aunque dibujo fatal, puedo plasmar en papel algunos garabatos liricos 
y no saco malas fotos. Pero ahi empieza y temina todo. Como todo el 
mundo, tengo una camara digital y, como casi todos, tengo acceso a 
papel y acuarelas escolares. Pero no soy artista.

,-Cual es la diferencia? En cierta medida, supongo que yo, al 
igual que tantos otros, utilizo la fotografia como documento en un 
mundo definido por su caracter digital. La mayoria de nosotros solia 
sentarse fuera, al aire libre, y documentar el paisaje de forma similar. 
Estas imagenes suelen ser inofensivas, no necesariamente lo mejorcito 
que ofrece el genero. Puede que me inspire en J.M.W. Turner o Walker 
Evans, pero mis fotos, por alguna razon, no parecen tan buenas. Es 
porque no lo son; soy el tipico amateur. Si tuviera buen ojo y me 
esforzara mucho, puede que las imagenes se transformaran en algo 
mas, pero no, mis fotos son instantaneas cotidianas y formas diluidas 
que me gustan a mi y a poca gente mas. Me han consentido mucho. Lo 
agradezco. Pero se la verdad. La verdad es que mis fotografias solo son 
documentos de momentos y ocasiones importantes para mi y quiza 
para algunos de los otros participantes.

Por eso, aunque puedo crear fotografias al igual que acuarelas 
plein-air, no es arte. Para mi el arte consigue algo mas. Puede decirme 
algo sobre mi mismo de una manera extrana y altamente formalista 
que solo yo entiendo. O puede informar sobre la cultura de una forma 
a la que no tengo acceso o que, probablemente, no reconoceria incluso 
si tuviera acceso a ella. Como poco, el arte es mas que una imagen.

Por una parte, "la imagen fotografica juega un papel central en 
la cultura estadounidense", como escribio Coco Fusco en el catalogo de 
su impresionante muestra de 2003, Only Skin Deep (curada con Brian 
Wallis). Mientras que la era digital ha dado nueva vida a las fotografias 
mas mundanas al transmutarlas en importantes documentos de infor- 
macion a traves de Internet, la fotografia como expresion artistica 
continua profundizando su desarrollo como medio de exploracion de 
la representacion: nos permite vemos en narrativas historicas y futuras. 
Fusco tambien dice: "Ningun otro medio de representacion de la imagen 
humana se ha usado de forma mas sistematica para describir y for- 
mular la identidad estadounidense que la fotografia". Y, aunque aqui 
la artista se refiere a la imagen peculiarmente estadounidense, sus 
palabras son aptamente relevantes a nivel global.

Matthew Hollis, Lola Flash y Vagner Mendon^a Whitehead son 
todos ellos fotografos que se nutren del medio con aplomo creativo 
para crear arte que "describe y formula" la identidad en el mundo.

Impulsado por narrativas angustiosas, la fascinacion que 
Matthew Gregory Hollis siente por el pulp y el film noir le ha llevado a 
crear fotografias de efecto altamente perturbador, a menudo contando 
con su presencia como actor en un elenco de dos. Basandose en su
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race and gender play an intriguing role, one that is heightened by his 
usage of black and white film at a time when the super-saturated color 
of a David LaChapelle seems to be the “masthead" of the medium.

Lola Flash's drive to explore and lay bare identity comes through 
in her ongoing series of portraits surpassing]. Flash's collection of 
portraits taken on the top of buildings in London, New York and 
Johannesburg concentrates on the diversity of pigmentation among 
people of color, emphasizing blackness as a color as much as a spectrum. 
The series also points to the racism within blackness where pigmentation 
carries a mark from both ends of the color continuum. Yet, frontal and 
direct in their gaze, the subjects seem to challenge any such facile 
ideas. As a photographer who identifies herself as black and gay, her 
committment is to deconstructing racism, sexism and homophobia 
through her imagery. Flash believes that conventional visual 
representation of black culture contributes to the construction 
of stereotypes, and provides us with a reminder of history: "For me 
and other fair-skinned women, one look in the mirror suffices to 
remember the desires of the white man to conquer black women dur
ing colonial America."

For Vagner Mendon^a Whitehead, identity is defined as a 
space in flux, in constant transition. Born in Brazil, Whitehead's recent 
work is selected from images of U.S. (home/away from home) and 
South American landscapes (home/away from home) and urban 
cityscapes. There is the solitude of the natural landscape juxtaposed 
with the chaotic view of Sao Paulo and the juxtaposition of how we 
choose (or, not) the space in which we live. While me.mo.ri.al suggests 
the possibilities of the word and the image in synchronicity, 
Whitehead's photographs are evocative of the multiple ways in which 
photography can be utilized to evoke the nebulous space between 
abstraction and representation. Like memories, the images seem to 
fade away further amplifying their subject and the narrative within 
the photographs and the text.

Perhaps, when it comes down to it, "The act of photographing is 
analogous to writing, as both create an interpretive space on a piece of 
paper," as Mendon^a Whitehead has written. Though, his prose is not 
to be confused with the pure poetry of his phototext work shown here.

how i hated
going into that building, 
it swallowed me 
without any passion, 
how i loved
getting out of that building, 
the pollutants 
in the air
surprisingly refreshing.

Like this passage, poetry is what these artists make in the end 
and here I think we can try and find some common ground.

experiencia vital, Hollis crea fotografias panoramicas en gelatina 
plateada que retratan la tension interna, rindiendo homenaje a la obra 
de los cineastas de los anos 40, la literatura de Charles Bukowski y el 
Sexo. Marcadas por la oscuridad y las sombras, las fotografias se 
nutren de un terreno psicologico en el que la raza y el genero juegan 
un papel intrigante, intensificado por su uso de pelicula en bianco 
y negro en una epoca en la que el color super saturado de David 
LaChapelle se erige como el "estandarte" del medio.

La pasion de Lola Flash por explorar y dejar al descubierto la 
identidad se hace evidente en su continuada serie de retratos surlpasing]. 
La coleccion de retratos que Flash tomo desde tejados de edificios en 
Londres, Nueva York y Johannesburg© se concentra en la diversidad 
de tonos de piel entre personas de color, enfatizando el negro tanto en 
su calidad de color como de gama. La serie tambien senala el racismo 
que existe dentro de esa gama, donde las diferentes tonalidades estan 
cargadas de significado en ambos extremos del espectro de color. Aun 
asi, con sus miradas frontales y directas, los sujetos parecen desafiar 
cualquier tipo de ideas faciles. Como fotografa de identificacion 
afro-americana y gay. Flash materializa su compromiso con la decon- 
struccion del racismo, sexismo y homofobia a traves de sus imagenes. 
Para ella, la representation visual convencional de la cultura 
afro-americana contribuye a la construction de estereotipos, y nos 
proporciona un recordatorio historico: "Para mi y otras mujeres de 
complexion clara, un solo vistazo al espejo basta para recordar los 
deseos del hombre bianco de conquistar a las mujeres negras durante 
la era colonial de Estados Unidos".

Para Vagner Mendon^a Whitehead, la identidad se define como 
un espacio en flujo, en constante transition. La obra reciente del 
brasileno Whitehead es una selection de imagenes de paisajes 
campestres de EE.UU. (casa/lejos de casa) y America del Sur 
(casa/lejos de casa), asi como de paisajes urbanos. Nos presenta la 
yuxtaposicion de la soledad del paisaje natural con la vision caotica de 
Sao Paulo y la yuxtaposicion de como elegimos (o no) el espacio en el 
que vivimos. Mientras que me.mo.ri.al sugiere las posibilidades de la 
palabra y la imagen en sincronizacion, las imagenes deWhitehead son 
referencias a las muchas formas en que se puede utilizar la fotografia 
para evocar el espacio nebuloso entre la abstraction y la repre
sentacion. Al igual que los recuerdos, las imagenes parecen apagarse, 
dando mayor amplitud al sujeto y la narrativa contenidos en las 
fotografias y el texto.

Quizas, a fin de cuentas, "el acto de fotografiar es analogo al de 
escribir, ya que ambos crean un espacio interpretativo sobre un trozo 
de papel", como ha escrito Mendon^a Whitehead. Pero no confun- 
damos su prosa con la poesia pura con la que acompana su obra 
fotografica:

como odie
entrar en ese edificio. 
me trago
sin pasion alguna. 
como disfrute 
salir de ese edificio. 
la polucion 
en el aire
sorprendentemente refrescante.
De ultima, lo que hacen estos artistas es poesia, como este 

pasaje, y es aqui que, en mi opinion, podemos intentar encontrar 
terreno comun.

Franklin Sirmans

Franklin Sirmans
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Intercambio

Innovation Reaps Awards:
A Look At What Inspires En Foco’s 
New Works Photography Award Winners
by Donna L. Clovis

award - ( &-'word)
1. to give by judicial decree or after careful consideration
2. to confer or bestow as being deserved or merited or needed

Nowadays, almost everyone has a camera. The image has become 
part of our everyday existence. But what does it take to create award
winning photographs?

"The portfolios selected for these awards offer a distinctive and res
olute point of view," said juror Frank Gimpaya, Adjunct Lecturer of 
Photography at John Jay College in New York City, who originated 
the idea of Nueva Luz as a magazine to document works by photog
raphers of color. "There was a unique vision, rich in associations and 
providence."

And after these careful considerations, Gimpaya announced the win
ners of the 2005 New Works Photography Awards (#9): Michael 
Gonzales, Javier Carmona, and Trinidad Mac-Auliffe, with 
Honorable Mentions awarded to Cyndi Prince and Preston Wadley.

This annual award selects three photographers of African, Asian, 
Latino, Native American or Pacific Islander heritage through a 
national call for entries. It provides artists with support to create new 
work and the infrastructure needed for a professional exhibition in 
the New York area. The artists are recognized for exploring cultural 
themes emanating from their individual experiences.

The exhibition is the culmination of the New Works Photography 
Awards program. This year, it will take place at Wilmer Jennings 
Gallery at Kenkeleba, 219 East Second Street in New York City from 
May 24 through July 8. A Meet the Artist Reception and Talk is sched
uled for June 4. In addition to the New York exhibition, winners also 
receive an honorarium, photographic supplies from Bogen and 
Lowepro.

Current works of the individual winners have been inspired in 
many ways. This close-up look reveals the vision behind their lives, 
innovation and ideas.

JOIN US for a free informational session discussing tips 
on how to best submit your work to New Works #10 and 
other opportunities.

May 10 from 6:30-8:00pm in collaboration with Longwood 
Art Gallery at Hostos in the Bronx; and June 16 from 
6-8pm at Wilmer Jennings Gallery, in New York City. 
Please visit www.enfoco.org for more details.
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Michael Gonzales, Azteca, Boxeo series, 2005. Gelatin silver print, 15x15"

Michael Gonzales

A ritual occurs five times per week in a converted children's nursery. 
Rope snaps against the wooden floor. Metal chain links rub abruptly 
against each other. Rhythmic bursts of air escape from the inhabitant's 
lungs as the bell sounds three-minute rounds. Boxeo is the subject of 
Michael Gonzales' photographic work.

Since 2003, Gonzales photographed the culture, identity, and space of 
this district, as well as Houston. Boxing was his metaphor for strug
gle. His images represent boxing seen through a unique artistic per
spective: a common economic class of individuals struggling to 
improve their lives. "I am drawn to subjects that reveal an individual 
struggling with identity as a young adult, the search for family, and 
identity as an artist of Chicano/Hispanic descent" said Gonzales.

The path to photography for Gonzales has not been easy. From ado
lescence to his late twenties, he struggled with what he should do 
with life. While growing up, he felt that he was not good enough and 
his dreams could not be achieved. His parents were divorced when he 
was very young. His mother did not have a college education and 
worked to support the family. He remembers her pain one evening 
when she came home from work where she was not been given a 
chance at a position. She was told she could not achieve. "Like my 
mother, in all people I photograph, I see friends I want to root for," 
said Gonzales.

Despite the hardships in early life, Gonzales pursued a degree as a 
Civil Engineer. He studied photography for two years in night school 
while working full time as an engineer. He later earned a M.F.A. 
degree in Photography from the University of Arizona, in Tucson. 
Since then, he teaches full-time at Houston Community College- 
Northwest in Texas. Gonzales remains inspired by his first photogra
phy instructor who always offered a positive word.

As Gonzales photographs, he tunes into these personal memories. In 
doing so, his photographic work becomes an intimate endeavor. "I hope 
my images resonate with thoughts of the human spirit," said Gonzales.

Michael Gonzales, Twins, Boxeo series, 2005. 
Gelatin silver print, 15x15"
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Javier Carmona, Circa, Mexican Cinema series, 2005/1995. Gelatin silver print, 20x32"

Javier Carmona

"My direct association with Mexican life is rooted in being uprooted," 
said Javier Carmona, "Mexican Cinema is an effort to direct one's 
living moment."

Carmona attempts to work cinematically with a still camera in a tech
nique he calls, Mexican Cinema. In cinema, an audience suspends 
disbelief and their prejudices about what a thing or a place should be. 
Carmona looks to engage people and make pictures that create 
fictional expectations. His photographs span a ten year body of work.

"Everything has potential to be influential," said Carmona. "I pay 
close attention to the manner in which filmmakers produce an image 
invisibly, leaving its affect on a viewer almost after the fact."

The consequence of this effect is noticeable after building on several 
images and scenes. Carmona cites famous filmmakers such as 
Michael Mann and Francois Truffaut with this technique. And from 
filmmaker, John Cassavetes, Carmona learns the value of working 
within limited means: finding inspiration from what you don’t have. 
And he informs the methodology of valuable still photographers like 
Robert Frank and Jeff Wall.

Carmona began his artistic career studying graphic design at the School 
of the Art Institute of Chicago in the early 90s. He has studied with 
mentors as Tom Barrow and Patrick Nagatani. Today, as an Associate 
Professor working in Narrative Media, he heads the Photography 
Department at Dominican University in Illinois. "I still study as a 
teacher," he said, "When I was a graduate student at the University of 
New Mexico, I learned patience and a teacher's excitement for the 
medium of photography that I give to my students today."

Javier Carmona, Tricolor, 2005. Gelatin silver and chromogenic prints, 20x52"
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Trinidad Mac-Auliffe, Restructuring #20. Theatre of the Body series, 2005. Digital archival print, 21x30"

Trinidad Mac-Auliffe

The work of Trinidad Mac-Auliffe is a process of personal investiga
tions translated into the visual domain that recreates the intangible 
and explores life giving her a sense of her own existence. “I paint the 
bodies of people prior to shooting the photograph," said Mac-Auliffe, 
"This process shows a universal representation of the human entity." 
The body serves as a theatre for drama, dialogue, beauty, and 
vulnerability. The painted body is the visual analogy for transforma
tions that occur within the spirit and mind. It alludes to faculties of 
perception and to patterns that the emotional structure develops in 
each individual. Painting the body allows Mac-Auliffe to establish 
the process of building a layer that resides between the photograph
ic print and the staged reality of the body.

Her work is inspired by the vulnerability of the human being. 
Mac-Auliffe looks to understand human behaviors of self-preserva
tion and self-destruction. Digital imaging and theoretical research 
concentrates in the understanding of human behavior patterns and 
the relationship between the self and the environment. Mac-Auliffe 
desires to understand the human makeup, not only at a psychologi
cal and physiological level but also at a philosophical approach 
toward understanding the body and mind relationships. During the 
course of her photographic work, she is inspired by many 
people - artists, writers, her children, friends, and the Dalai Lama. 
Mac-Auliffe holds a BFA from the University Finnis Terrae in 
Santiago, Chile and a MFA in Electronic Media and Photography 
from the University of Cincinnati in Ohio.
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Preston Wadley, Letters Fron Home. Pentimento series, 2005. Mixed media

Honorable Mention Awards

Preston Wadley of Los Angeles, California uses the book as an icono- 
graphic artifact. The presence of a purely visual book speaks to the 
knowledge communicated and preserved. "My work is an attempt to 
provide warm, close, and unique conversation with the individual," 
said Wadley, "It is a Pentimento, reflecting on the connection of what 
has been and the evolving present." A pentimento is a historical 
revision using photography as a medium.

In order to achieve this historical revision, Wadley has developed an 
innovative process in his photography that utilizes the materials of 
modeling clay and iron dust. "I try to bring complex thought into the 
equation of my work while at first glance, it appears to be a simple 
object."

Wadley received a MFA from the University of Washington and 
teaches as a Professor of Art at Cornish College of the Arts in Seattle, 
Washington. He recently served as Artist-in-Residence at the Center 
for Photography in Woodstock, New York, where he will be featured 
in a solo exhibition from June 17-August 20. The opening reception 
is scheduled for June 17 from 5-7pm.

Preston Wadley, Sweet Home Chicago. Pentimento series, 2005. Mixed media
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Cyndi Prince, Figure Series #18, 2005. 
Gelatin silver print, 15x15"

Cyndi Prince creates abstraction by means of enigmatic figures that 
allow the beauty and the shape of human forms to emerge in order to 
relate to every person. Manipulating the printing process in a tradi
tional darkroom creates the unusual images with a distinct appear
ance that look like people. “By reducing a person to their essentials, 
a person becomes anybody and everybody," said Prince, “It doesn't 
matter the language, race, or where you grew up because we have the 
same wants and needs."

Prince is a graduate of Carleton University in Ottawa, Canada and a 
recent graduate of the Certificate Program in Photography at the 
Maine Photographic Workshops.

The Wilmer Jennings Gallery at Kenkeleba is open Wednesday 
through Saturday from llam-6pm. For directions, please call 
212/674-3939. All events are free and open to the public.

The next New Works Photography Awards celebrate the 10th 
anniversary of the program, with Alison Nordstrom, Curator at 
George Eastman House serving as juror. The deadline is July 6 and 
guidelines are available online at www.enfoco.org or by e-mail 
request at: info@enfoco.org.Cyndi Prince, Figure Series #8, 2005. 

Gelatin silver print, 15x15" © 2006 Donna Clovis
Donna Clovis is a freelance photographer, journalist 
and writer with over twenty years experience.
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Critical Mass
A Leading Resource for Photographers

Touring Gallery
Community Exhibitions

En Foco is proud to announce 
two Touring Gallery photography 
exhibitions: Lines America/2747 Miles by 
Kiriko Shirobayashi, and Latin Connections 
by George Malave.

Kiriko Shirobayashi, untitled #5. Lines America/2747 Miles series, 2005. C-print, 10x10"

Lines America/2747 Miles is on view through 
April 3 at the North Fork Bank, in the 
Wakefield area of the Bronx.

6:30-8:30 pm. Shirobayashi's exhibit is on 
view through April 3, at North Fork Bank's 
Wakefield Branch, 4201 White Plains Road in 
the Bronx. Bank hours are Monday-Friday, 
8:30am-6pm and Saturday, 9-3:00pm. 
For directions or more information call 
718/994-1900.

George Malave's exhibition titled Latin 
Connections, will take place at the New York 
Public Library's Edenwald Branch, in the 
Baychester area of the Bronx. This exhibition 
will be on view through April 1.

Malave's ongoing project is an exploration 
of the differences and similarities between 
the cultures of Puerto Rico, Mexico, Spain, 
U.S. and Costa Rica. He states that through 
photographic investigation ''one awaken a 
new understanding and appreciation for our 
own individual and cultural uniqueness."

Through his investigations, Malave attempts 
to expand our viewpoints on what it is to 
be human.

He discovers and shows the similarities in 
the environments, working conditions, 
leisure activities, as well as the methods and 
places of worship. "Looking into these 
aspects of life," Malave states, "can assist us 
in lowering our defenses when connecting 
with people and cultures that we are an 
unfamiliar with."

In the series, Shirobayashi presents land
scapes captured during her travels across 
all fifty states. With a unique approach to 
landscapes, she explores something as simple 
as a line, yet reveals enormous complexity.

Shirobayashi attempts to show the viewer 
how everything interconnects in some way 
or another through a single line, such as the 
horizon line or the outline of a hill. She 
states, "the line where I am standing now is 
connecting to other events that exist on the 
same time line."

The idea of connectivity and that there 
happens to be no starting or ending point 
fascinates her. Kiriko has started to photo
graph in Europe and Asia this year, and con
tinues to explore the concept of the line further 
to make a profile of the complete sphere.

We invite the public to an Opening Reception 
for the artist on Thursday, March 9 from

The Edenwald Branch is located at 1255 East 
233rd Street at DeReimer Avenue in the 
Bronx. Library hours are Monday from 
11 am-7pm, Tuesday through Thursday 
from 10 am to 6 pm, and Friday from 
l:00-6pm. For directions call 718/798-3355, 
or visit our website at www.enfoco.org.

by Orlando Ramos, En Foco Curatorial Assistant

We are very grateful to the New York Public Library and North Fork Bank for hosting these 
two exhibitions. All En Foco Touring Gallery events are free and open to the public, and are 
funded in part by the NY State Council on the Arts, the NY City Department of Cultural 
Affairs, Lowepro, En Foco members and friends.
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Making the Most
ofYour Portfolio Review

by M.V. Swanson

I encourage you to make the most of your 
attendance at a Portfolio Review event: 
it should be viewed as an INVESTMENT 
in your career. As a veteran Reviewer at many 
such events, I would like to lend my advice 
towards your preparation, in advance 
of attending. Apply all or part of these 
comments to your experience as appropriate. 
Some organizations are based around 
portfolio review events, like FotoFest, 
PhotoLucida, or the Santa Fe Center for 
Photography. At such events, everyone has 
a set number of sessions with reviewers 
(depending upon the event), each lasting 
twenty minutes. Most are held in ballrooms 
of major hotels where the event will be head
quartered, with an adjacent room for 
participants to use before and after sessions 
for editing, recapping meetings, and to share 
work with each other. Meeting your peers 
will be one of the most memorable aspects 
of the event.
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George Malave, Parachute, Mexico, Latin Connections series. Archival pigment print, 7x10"

be able to share your work with other 
photographers and reviewers if an opportu
nity presents itself outside of the formal 
review sessions.

KNOW THE REVIEWERS: Go to the event 
website one last time and cut/paste your 
own copy of all the reviewer's bios and keep 
it at your fingertips, to refresh your memory 
as needed.

BEFORE DEPARTURE: Be sure to pack your 
entire file of information from the event for 
your reference, including this letter. If you 
are shipping work ahead to your hotel, plan 
for its arrival a day or two before you arrive, 
to allow for tracking should there be delays 
in delivery. Be sure to advise your hotel of 
the delivery of your portfolio, in advance of 
your check-in date.

may be impossible, time-wise, to discuss both 
groups with each reviewer.

PRACTICE your presentation - keep it short 
and simple! Be mindful of the 20-minute limit 
with each Reviewer; you will want ensure 
time within that 20 minutes to receive 
feedback from them. Do plan on speaking 
about your work, but leave time for dialogue 
with the Reviewers too.

PRESENTATION IS IMPORTANT, as are 
"first impressions." I suggest you print your 
images on the same size/paper. Protect the 
work, but not to such an extent that it takes 
too much of your 20-minute session to 
wrap/unwrap each print.

EASE IN HANDLING will maximize your 
time to talk with the reviewer, so select a box, 
book or portfolio that will allow you to show 
the photographs relatively quickly, and 
be seen without harm to the objects. It is not 
necessary to mat your work for presentation 
- you can fit more prints in your box without 
it, or travel lighter.

SIZE: If possible, show work in the final pres
entation size. That said, the tables you will 
be presenting your work will often be 3x6' 
and if you work larger than that, 
several samples rolled in tubes with a more 
manageable portfolio may be a wise choice. 
Installation views will help Reviewers to 
interpret large-scale, installation-based 
or other non-traditional work. Consider mak
ing a small "portable" portfolio to have with 
you at all times throughout all events - i.e. a 
box of 4x5’s, an 8x10" presentation book 
of prints, or laser/inkjet copies so you will

In Advance of Attending:

SET GOALS, THEN RESEARCH! Consider 
in advance what results you are seeking 
from this investment. Are you seeking 
advice/guidance/information, or are you 
looking for more tangible results? Are you 
hoping to sell prints? Are you seeking rep
resentation by a gallery? Do you wish to place 
an exhibition of a completed body of work 
with a museum or institution? Are you 
hoping to secure a publishing contract? 
Be clear about what you hope to gain, then 
research the professional biographies of the 
Reviewers to make the most of your time.

TIGHTLY EDIT your photographs to a num
ber of prints that allows you to present 
your body of work in an efficient, thorough 
manner. In my opinion, a portfolio in the 
range of twenty images is not so over
whelming in scale to hinder discussions. If 
the project or series is substantially larger, 
you can bring more to show during the 
review session, but understand that to engage 
in a meaningful dialogue, less may be 
"more." If you have two bodies of work, one 
that is completed and one on-going, bring 
small selections of each. Research the likely 
tastes and interests of the Reviewers, and con
sider asking which they'd prefer to see. It

Preparing Promotional Materials:

Consider producing a business card that 
features an image for easier recollection. 
I always appreciate it when the image matches 
one the photographer shared with me at the 
event; this aids the Reviewers in recalling your 
work and your presentation to them. Present 
yourself in a professional manner by having 
current information on the card.

Design/produce a simple promotional piece 
that will serve to remind the Reviewers of your 
work as well as providing them your contact 
information. I appreciate having something in 
print (or CD-ROM) featuring the reproduction 
of several images: Reviewers will meet with 
many photographers during this event; it never 
hurts to remind them visually of your work.
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Make sure it is small enough to file in a tradi
tional (8-1/2 x 11) file folder, for ease in 
referencing your work. Be mindful of the possi
bility that materials can become separated, 
so put your name and contact information 
on each individual page. If being 
distributed to a small group of individuals, 
you can self-produce this piece and save the 
expense of commercial printing. Note: this 
printed piece and/or CD can do double
duty for you if it is designed to also serve as 
a mailer beyond distribution at this and 
other similar events. You may prefer to mail 
this out AFTER the event, having gained 
insights from Reviewers as to which images 
are most powerful.

Shop for well-designed yet functional pres
entation/storage materials. There are many 
options available through office supply/art 
supply vendors. Be original yet functional. 
Beware of metal clips/clasps as they can 
damage your piece(s) in transit or when filed.

If you are meeting with Reviewer(s) about a 
specific exhibition project you would like to 
place, ensure that the information provided 
is relevant to THEIR needs such things as 
total number of images, size, mat/frame 
needs, space required (linear and/or square 
feet, ceiling height, panel sizes), suggestions 
for educational components, AV require
ments if any, and other site specific details. 
If you have previously exhibited the work, 
a perspective/installation view can be an 
asset to accurately interpreting the exhibi
tion at their venue.

Likewise, if you are hoping to secure a pub
lication contract with the Reviewer(s) for 
a completed body of work, be certain to 
provide visually effective materials for them 
to retain. Many times the person to whom 
you present may not be the final decision
maker at their business or institution; 
you need them to become your advocate, 
representing the work/project to their 
colleagues after the event towards your 
mutual advantage - be sure to provide them 
the tools to do so.

En Foco's Touring Community Gallery PRESENTS Hi

Leyla Tatiana 

Rosario
Jump

April 13 - May 18

Arroyo Business Services 
56 East Kingsbridge Road 

Bronx, NY 10468 
718/365-1600

'Wftrn.
Manuel Rivera-Ortiz, Tilling The Land, Pinar del Rio, 

Cuba series, 2002. Archival pigment print, 11.6 x 16.3"

Hours: M-F IO-5pm;Sat 10-3pm

Manuel Rivera-Ortiz

Cuba

April 3 - April 27
Meet the Artist Reception: 

Sunday April 2,l:30-3:30pm 
with an Artist Talk from 2:30-3:30pm

7th & 2nd photo Gallery 
Middle Collegiate Church

50 East 7th Street 
New York, NY 10003 

212/477-0666 
www.middlechurch.org

Gallery Hours: M-F IO-9pm; Sun l2-2pm
Leyla Tatiana Rosario, untitled, Jump series, 2005. 

Archival pigment print, 14x11"

as you meet with them). Another idea 
is to make yourself a list of reminders 
or "prompts" to ask for their business 
cards, ask if they'd like to be added 
to your mailing list and what format they 
would prefer materials to arrive in 
(CD/Website, prints or slides).

contacts? Publishers? Museum Curators? 
Let the Reviewer know at the outset what you 
hope to gain from this shared experience.

TIMING IS EVERYTHING. Make sure that 
your presentation takes LESS than the 
20 -minute appointment so that you 
have time to gain feedback/advice from 
the Reviewer. Don't assume that a reviewer would like 

to keep more than a simple business 
or promotional card. At the end of your 
session, ask if they would like to retain addi
tional materials for their future reference, 
and if so, indicate whether you can provide 
these on site, or offer the courtesy to ship 
things to their office following the event 
(at your expense). Ask too if they would like 
to be kept informed of your work as it evolves, 
receive exhibition announcements, notices 
of additions to your website and so forth.

At the Event: MAKE NOTES for your reference follow
ing each session - who you saw, their 
comments on the work and/or on specific 
images, printing, presentation, general 
advice and other remarks you will want 
to review. Carry a small notebook with 
you at all times for this purpose. 
Depending upon how you most effec
tively retain information, you might 
consider taping the review for personal 
reference (ask permission of each reviewer

BE ON TIME! If late for your scheduled 
review appointment, the time will not be 
made up.

REMEMBER YOUR GOALS: Be up front 
about your wishes - is this a "work in 
progress" in which case you are seeking feed
back? Are you seeking advice regarding 
technique? Editing? Presentation? Or, Are 
you asking for advice regarding gallery
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Be sure to ask Reviewers for their business 
card if you intend to add them to your 
mailing list.

Keep your business and/or promotional 
cards handy and give them out. Ask for cards 
from other professionals at the event to add 
to (or begin) your promotional mailing list. 
Ask for cards from fellow photographers, 
too, and keep in touch with your community.

Be courteous to fellow photographers by 
respecting your allocated time slot and pack 
up your materials before the next person's 
session with your Reviewer is set to begin.

Santa Fe Center for 

Photography
Announces Winners

For twelve years the Santa Fe Center for 
Photography has been recognizing outstand
ing photography with the Project Competition 
and the Singular Image awards. Year after 
year we see more and more examples of 
carefully crafted personal vision, which 
speaks to the high level of our collective 
visual literacy. We are honored to have the 
opportunity to view all submissions and to 
witness this medium's profound ability 
to communicate and expand awareness.

This year, we saw many projects related to 
the feminine narrative, as we nurture the 
more yin elements of ourselves and our 
culture for further growth and connection.

Laura M Wzorek,
Programs Director, 

Santa Fe Center for Photography

After the Event:

Following up with your new contacts 
is essential if you want to maximize your 
potential for tangible returns from this expe
rience. Write each Reviewer and thank them 
for their insights towards your work, advice, 
and their time.

Send follow-up packets within a few weeks 
to those who requested additional materials 
to them at your expense (never send C.O.D. 
unless specifically told to do so).

If a Reviewer encouraged you to provide 
more material for their files, such as an 
artists' resume an overview of a current or 
past project, an exhibition proposal, photo
copies/laser prints of images, sets of slides, 
CD-Rom or other such promotional materi
als, and you wish to have these items 
returned to you following their review - you 
must provide return postage. Ideally, in the 
form of a pre-paid overnight delivery service 
such as Federal Express, UPS, etc.

Take advice to heart: re-edit your work, alter 
the presentation format(s) and apply other 
advice in order to enhance the returns from 
your next portfolio review opportunity.

If there were Reviewers that you had wished 
to see but were unable to meet, don't hesitate 
to write and express your wish to have done 
so, and your interest in their becoming aware 
of your work, that you look forward to 
showing the work at an industry event 
in the near future.

Continue to share your work with your peer 
group between attending such events - 
critical dialogue among photographers 
is invaluable.

Alejandro Tomas, La Virgen de los Zapotecos.
Second Prize winner of the Singular Image, B&W category.

SINGULAR IMAGE BLACK & WHITE 
1st Prize: Emily Schiffer, Brooklyn, NY 
2nd Prize: Alejandro Tomas, Seattle, WA 
3rd Prize: Polly Chandler, Austin, TX 
Honorable Mention: Rania Matar, Brookline, 
MA; Ken Merfeld, Culver City, MA; Cole 
Thompson, Laporte, CO.

Winners selected from 1,344 entries by 
Miriam Romais, Executive Director ofEn Foco 
and Editor ofNueva Luz photographic journal.

SINGULAR IMAGE COLOR

1st Prize: Bob Stevens, Manhattan Beach, CA 
2nd Prize: David Zimmerman, New York, NY 
3rd Prize: Wendy Jones Fletcher,
Los Angeles, CA
Honorable Mention: Jules Greenberg, Santa 
Fe, NM; Jeongmee Yoon, New York, NY; 
Kiriko Shirobayashi, New York, NY.

Winners selected from 682 entries by Sarah 
Hasted Mann, Hasted Hunt Gallery, NY.

WINNERS:

PROJECT COMPETITION 
1st Prize: Julie Blackmon, Springfield, MO. 
Juror's Choice: Tracey Baran, Brooklyn, NY; 
Jessica Dimmock, Brooklyn, NY;
Adam Nadel, Brooklyn, NY 
Honorable Mention: Baldomero Fernandez, 
New York, NY; Jonathan Gitelson, Chicago, IL; 
Will Michels, Houston, TX; Duke Pinzon, 
Brooklyn, NY.

Winners selected from 687 entries by Yossi 
Milo, Yossi Milo Gallery; Miriam Romais, 
Executive Director ofEn Foco and Editor of 
Nueva Luz photographic journal; and Anne 
Wilkes Tucker, Curator, Museum of Fine Arts, 
Houston.

Emily Schiffer, Barefoot, Cheyenne River Reservation. First 
Prize winner of the Singular Image,

B&W category.

© 2006 Mary Virginia Swanson 
Mary Virginia Sivanson is a marketing consultant and author 
who frequently lectures and conducts workshops for photogra

phers. This article is a selection from the author's Marketing 
Guidebook for Photographers, available at 

www.mvswanson.com
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Artist Opportunities from Sprint Systems, and $250 in cash 
prizes. Juror is Philip Brookman, Senior 
Curator of Photography and Media Arts, 
Corcoran Gallery of Art, Washington, DC. 
An entry fee of $30/3 prints or slides, and $5 
each for up to two additional prints or slides. 
In addition, all entrants may subscribe to 
The Photo Review for $34, a 20% discount. 
Entry forms available online, or by sending a 
SASE to Photo Review, 140 East Richardson 
Avenue, Suite 301, Langhorne, PA 19047. 
Deadline: May 15. www.photoreview.org

that would be part of a wider project that 
the prize will help finance. The F Awards 
conduct two parallel competitions, one for 
all photographers (F), and one for those 
under 25 (F25). A prestigious jury, chaired by 
Tom Stoddart, will award the most interest
ing project with a £20.000 contribution and 
the possibility of publishing a book. A 
special section for photographers under 25 
will see the winner awarded with a one 
year scholarship in Fabrica's Photography 
Department. More information, guidelines 
and application available at www.fff.ph 
Deadline: May 31.

COMPETITIONS

New Works Photography Awards. En 
Foco's 10th annual award program open to 
U.S. photographers of African/Caribbean, 
Asian, Latino, Native American and Pacific 
Islander heritage. No fee. Juror: Alison 
Nordstrom, Curator of Photographs, George 
Eastman House. New Works provides artists 
with support to create or continue in-depth 
photographic work and the infrastructure 
needed for a professional exhibition in the 
New York area. Winners also receive an 
honorarium, photo-related supplies from 
Lowepro and Bogen, a feature article in 
Nueva Luz, technical support and a photog
rapher's page on enfoco.org. Applicants 
are also considered for other En Foco 
programs. Interested artists are invited to 
attend our upcoming information sessions, 
on how to best prepare your work. Dates to 
be announced in the Bronx and Manhattan - 
please check our website for upcoming 
dates. Please download the guidelines and 
application form at www.enfoco.org, 
or request it from info@enfoco.org. 
Deadline: July 6.

Photo Works of the 21st Century and 
Beyond, an exhibition depicting life in the 
21st Century: past, present and image 
envisioning life in the future. Best of Show; 
$1,000 in Awards; Director's Selection 
Award; 40-50 Selections for Gallery 
Exhibition; Inclusion in 2006 Artists' 
ShowCase Collection CD; 8 Selections for 
Artists' ShowCase May Publication; 20 
Selections for Traveling Show to Denver 
International Airport; and more. Center for 
Fine Art Photography, 201 South College 
Avenue, Fort Collins, CO 80524. 
970.224.1010. Deadline: May 1 (midnight). 
www.c4fap.org

EXHIBITION OPPORTUNITIES

Queens International 2006: An invitation 
to artists working in all media, who live 
and/or work in the borough of Queens, for 
exhibit in October. Submit up to 20 jpg 
image files on a CD. Please clearly mark 
the disk with your name and contact infor
mation (IBM compatible files only). Also 
send hardcopies of resume, cover letter, 
list of works with descriptions, photo
copies of reviews or articles and/or a spe
cific proposal including estimated budget 
and technical requirements. Materials will 
not be returned. Send to Queens Museum of 
Art, Attn: Queens International 2006, New 
York City Building, Flushing Meadows 
Corona Park, Queens, NY 11368. 
Deadline: June 1 (postmarked).

Turning Silver, a juried exhibition celebrat
ing Women In Photography International's 
25th Anniversary, with a Black & White Print 
Collection. Jurors include Stephen 
Perloff, Photo Review; Susanne Konig, 
powerhouse Gallery; and others. All entries 
require the online Submission Form, after 
which you will receive an e-mail confirma
tion of your submission. MAIL submissions: 
Prints, Transparencies and CD submissions, 
must still complete the online entry form, 
and submit a copy of the e-mail confirma
tion. Deadline: May 1 (NOT a postmark 
date), www.womeninphotography.org

Soho Photo Gallery announces its eleventh 
National Juried Competition. Open to all 
U.S. resident photographers 18 years of age 
or older, excluding members of Soho Photo 
Gallery. All photo-based works are eligible, 
there is no limitation as to subject matter or 
technique. Prizes: 25-30 photographers will 
be chosen by the juror, Gerard Vezzuso, to 
appear in a month-long group show at the 
Soho Photo Gallery in July. First, Second and 
Third Place awards will be provided by 
Light Impressions and the Soho Photo 
Gallery. Submissions: All work will be 
judged from digital prints, c-prints, silver 
prints, or any other type of print representa
tive of your work (no CDs). $40/five prints. 
Soho Photo Gallery, 15 White Street, New 
York, NY 10013. Ron Meisel, 718/797-2601. 
Deadline: April 29. www.sohophoto.com

Cambridge Multicultural Arts Center
encourages proposals from performing 
and visual artists working in traditional or 
contemporary arts who explore issues of 
race, ethnicity, or cross-cultural understand
ing. CMAC is also committed to presenting 
the work of artists and organizations who 
may otherwise have little or no access to a 
professionally equipped facility. We espe
cially encourage Cambridge-based artists to 
apply. There is no fee to accepted gallery 
artists other than 25% commission to CMAC 
on all sales. CMAC, 41 Second Street, 
Cambridge, MA 02141. 617/577-1400. 
www.cmacusa.org

Fabrica Forma Fotografia is an international 
award for concerned photography, launched 
by Fabrica, the Benetton Group's communi
cation research center; and Forma, Centro 
Intemazionale di Fotografia promoted by 
Contrasto and Fondazione Corriere della 
Sera (the Corriere della Sera foundation). 
Work submitted should express the point of 
view of the photographer and should reflect 
concern for life, in the widest sense of it. 
Photographs submitted should reveal 
the human condition, to improve and 
encourage understanding among people. 
Photographers who would like to partici
pate should propose a series of photographs

GRANTSThe Photo Review, 22nd Annual 
Competition. Awards include a Microtek 
ScanMaker i800 scanner with the 
ColoRescue system for automatic one- 
touch photo restoration and a 8x12" trans
parency adapter, $350 in gift certificates 
from Calumet Photographic, two 
Lensbaby 2.0 SLR selective focus lenses 
with macro kits, two $100 gift certificates

Herbert and Irene Wheeler Foundation
Emergency Grants to Artists of Color are 
grants of at least $250 to aid visual artists of 
color with urgent financial needs such as hous
ing, medical costs, fire, and flood damage. 
Applicants must live in the greater NYC area 
(including certain counties in CT & NJ), and 
must be actively working artists of at least
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21 years of age. For more information on 
eligibility requirements and to receive 
an application, write Herbert and Irene 
Wheeler Foundation, PO Box 300507, 
Brooklyn, NY 11230 or call 718/951-0581.

color working in the photographic arts, 
established to support those who are at the 
brink of their careers and of promising 
talent. Five artists and one curator/critic 
are selected by a panel of professionals for 
two - four week residencies from June 
through September, where they receive 
access to facilities, financial, critical, and 
technical support. In addition participants are 
extended opportunities in exhibition and 
publication. Deadline: March 31. www.cpw.org

stipend. College credit can be available. 
Please send your resume and brief 
cover note via email to Miriam Romais: 
miriam@enfoco.org, with a cc to info@enfo- 
co.org. You may also FAX your information to 
718-584-7718. In your cover letter please state 
why you are best suited for this position and 
desired length of internship. Preference will 
be given to long term internships (six months 
to a year). For Email submissions place all 
information into the body of the email, 
attachments will NOT be opened.

RESIDENCIES

Lower Manhattan Cultural Council 
Workspace Residencies - open to emerging 
and mid-career artists working in all disci
plines including painting, photography, 
drawing sculpture, film/video, installation, 
sound, performance and new media. Twenty-six 
artists and four writers will receive 250 sq. feet 
of free studio space in one of two locations; 
participants must reside within reasonable 
distance from the studios as there is no 
available living space. 24/7 access, furnish
ings, wireless internet access, overhead light
ing and, depending on funding, a small 
stipend, are provided. Bi-weekly Salon 
evenings are hosted where guest gallerists, 
curators, artists, writers and collectors are 
invited for informal discussions and studio 
visits as well as access to Pace University 
Library and Materials for the Arts. There is 
also an opportunity to apply for Visiting Artist 
status at either the School of Visual Arts or 
NYU where participants have access to multi- 
media facilities in exchange for leading a 
workshop and/or lecture. Lower Manhattan 
Cultural Council, attn: Artist Workspace 
Residency, 125 Maiden Lane, 2nd floor. New 
York, NY 10038. Deadline: May 8th (arrival 
date), www.lmcc.net

INTERNSHIPS

Curatorial Internship available, to work 
closely with En Foco's Program Director. 
This internship is available immediately for 
a motivated, self-starter. Hours are flexible, 
but 2 days per week is preferred (more 
may be needed during installations). For 
information about En Foco please visit 
www.enfoco.org, specifically, programs 
related to Touring Gallery Community 
Exhibitions and New Works Photography 
Awards (annual major exhibition). This is 
a great opportunity for any student, 
emerging artist or arts administrator 
interested in learning how the wheels of 
accessible art works. Interns gain experience 
of seeing projects through all stages of 
development, including artist contracts, 
print management, press contacts, curatorial 
statements and exhibition installation; 
therefore excellent project management 
and negotiation skills are essential. Interns 
are treated as part of the staff, which 
means their input is expected and valued, 
but they must be motivated and take this 
position seriously. This is a hands-on internship 
offering a modest lunch/transportation

Exhibition Listings
Suzanne Opton, Soldier. Light Work, 316 
Waverly Avenue, Syracuse, NY 13244. 
315/443-1300. Through June 30.

www.lightwork.org

Kiriko Shirobayashi, Lines America/2747 Miles. 
An En Foco Touring Gallery exhibition 
at North Fork Bank, Wakefield Branch, 4201 
White Plains Road, Bronx, NY 10466. 
718/994-1900. Through April 3. 
www.enfoco.org

George Malave, Latin Connections. An En 
Foco Touring Gallery exhibition at NY Public 
Library, Edenwald Branch, 1255 East 233rd 
Street, Bronx, NY 10466. 718/798-3355. 
Through April 1.

Leyla Tatiana Rosario, Jump. An En Foco 
Touring Gallery exhibition at Arroyo 
Business Services, 56 East Kingsbridge 
Road, Bronx, NY 10468. 718/365-1600.
April 13-May 18.

WOODSTOCK A-I-R, a workspace resi
dency program offered annually to artists of Marisol Diaz, Enid Alvarez, Latino Lens: 

Photographic Perspectives of Two Boricuas. 
Boricua College, 412-424 East 147th Street, 
2nd fl, Bronx, NY 10451. 347/297-5225. 
Through April 15.

Osamu James Nakagawa, Annu 
Palakunatthu Matthew, Ketaki Sheth
and others. Sepia at Seven: A Celebratory 
Group Show. Sepia International/The Alkazi 
Collection, 148 West 24th Street, 11th Floor, 
New York, NY 10011. 212/645-9444. 
Through May 6. www.sepia.org

Betty Bastidas and others. Explorations.
New Century Artists, 530 West 25th Street, 4th 
Boor, New York, NY 10001. 212/367-7072. 
April 18-29. www.newcenturyartists.org

MARY VIRGINIA SWANSON
PHOTOGRAPHY CONSULTANT

Author of

MARKETING GUIDEBOOK 

FOR PHOTOGRAPHERS

To purchase this book and to view a schedule of upcoming Paulo Ventura, War Souvenir.
Eugene Richards, Dorchester Days. Hasted 
Hunt, 529 West 20th Street, 3rd floor.
New York, NY 10011. 212/627-0006.
April 13-May20. www.hastedhunt.com

events visit www.mvswanson.com
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Sze Tsung Leong, History Images. Yossi Milo 
Gallery, 525 West 25th Street, New York, NY 
10001.212/414-0370. Through May 13. 
www.yossimilo.com

Carlos Betancourt, Enchanted Island: A 
Temporal Installation and other Recent Works. 
Remy Toledo Gallery, 529 West 20th Street, 
New York, NY 10011. 212/242-7552. 
Through April 15. 
www.remytoledogallery.com

Jeff Chien-Hsing Liao, Habitat 7, through 
July 9. Lourdes Perez Grobet, Manon 
Amen, Adrian Bums and others, ABCDF: 
Portraits of Mexico City. Queens Museum of 
Art, New York City Building, Flushing 
Meadows Corona Park, Queens, NY 11368. 
718/592-9700. Through August 20. 
www.queensmuseum.org

Jonathan Moller, Our Culture is Our 
Resistance: Repression, Refuge and Healing in 
Guatemala. Ben Rose, Image and Invention. 
Sol Mednick Gallery, The University of the 
Arts, 211 South Broad Street, 14th floor, 
Philadelphia, PA 19102. 215/717-6300. 
Through April 17. www.uarts.edu

Maria Martinez-Canas, Lies. Sol Mednick 
Gallery, The University of the Arts, 211 S 
Broad Street, 14th floor, Philadelphia, PA 
19102. 215/717-6300. April 28-May 26. 
www.uarts.edu

Mary Teresa Giancoli, Monica Aspe, and
others, Propia Visidn/Our Vision: Mexican 
Photographers in New York. A Mano a Mano 
exhibition at the International Center in New 
York, 50 West 23rd Street, New York, NY. 
212/571-1555. April 17-May 11. 
www.manoamano.us

Manuel Rivera-Ortiz, Cuba. An En Foco 
Touring Gallery exhibition at Seventh & 2nd 
Photo Gallery, Middle Collegiate Church, 50 
East 7th Street, New York, NY 10003. 
212/477-0666. April 3-27.

Trinidad Mac-Auliffe, Michael Gonzales,Allan DeSouza, Zarina Bhimji, Boubacar 
Toure Mandemory, Doa Aly and others. Snap Javier Carmona, Cyndi Prince and Preston
Judgments: New Positions in Contemporary African Wadley, New Works #9. An En Foco exhibi- 
Photography. International Center of Photography, tion at Wilmer Jennings Gallery, 219 East 
1133 Avenue of the Americas, New York, NY Second Street, New York, NY 10009.

212/674-3939. May 24-July 8. Opening 
Reception and Artist Talk June 4. 
www.enfoco.org

10036. 212/857-0000. Through May 28. 
www.icp.org

Thomas Kellner, Tango Metropolis. Cohen
Amador Gallery, 41 East 57th Street, 6th floor, Ma Liang, Cheng (Felix) Tian, Wang Yishu

and Xie Wen Yue, The Virtual Salon: Chinese
Paul Thulin, Dissolving Boundaries of the Self. 
SRO Photo Gallery, TTU School of Art, Lubbock, 
TX 79409. 806/742-1947. April 17-May 13.

Delilah Montoya, Women Boxers: The New 
Warriors. Project Row Houses, 2521 Holman, 
Houston, TX 77251. Through April 23.

Elliot Erwitt, Chema Madoz and others. 
Humor. Photographs do Not Bend Gallery, 
3115 Routh Street, Dallas, TX 75201. 
214/969-1852. Through April 29. 
w w w.photographsdonotbend .com

Rachel Papo, Serial No° 3817131. Paul 
Kopeikin Gallery, 6150 Wilshire Boulevard, 
Los Angeles, CA 90048. 323/937-0765. 
Through April 15. 
www.paulkopeikingallery.com

Dona Schwartz, In The Kitchen; Karen 
Bucher. Blue Sky Gallery, 1231 NW Hoyt, 
Portland, OR 97209. 503/225-0210.
May 4-27.
www.blueskygallery.org

Dana Forsberg, san shoppell and Marc 
Yoakum, Photographs. The Contemporary 
Museum, 2411 Makiki Heights Drive, 
Honolulu, HI 96822. 808/526-0232.
Through April 30. 
www.tcmhi.org

Karina Aguilera Skvirsky, Alessandra 
Sanguinetti, Graciela Fuentes and
others, El Museo's Bienal (S) Files 2005. 
Museo de Arte de Puerto Rico, 4th Floor, 
Avenida de Diego 299, Santurce, PR 00940. 
787/977-6277. Through June 25.

MISCELLANEOUS:
PRC Lecture Series. Dawoud Bey: Thursday, 
April 27. Eliott Erwitt: Thursday, May 18. 
Marie Cosindas: Thursday, June 15. Photographic 
Resource Center, 832 Commonwealth Avenue, 
Boston, MA 02215. 617/975-0600. 
www.prcboston.org

New York, NY 10022. 212/759-6740.
Transnational Photographers in the Digital Age. 
Museum of the Chinese in the Americas,
70 Mulberry Street, 2nd floor. New York, NY 
10013. 212/619-4785. Through Aug 27. 
www.moca-nyc.org

Through June 3. www.cohenamador.com

Graciela Iturbide, Images of the Spirit. 
Throckmorton Fine Art, 145 East 57th Street, 
New York, NY 10022. 212/223-1059. 
Through June 17. 
www.throckmorton-nyc.com Ghaith Abdul-Ahad, Kael Alford, Thorne 

Anderson and Rita Leistner, The War in Iraq: 
Year 4, Day 1. PhotoGraphic Gallery, 52 Front 
Street, New York, NY 10038. 212/227-2287. 
Through April 30. 
www.photographicnyc.com.

Silvio Wolf, Thresholds. Robert Mann Gallery, 
210 Eleventh Avenue, New York, NY 10001. 
212/989-7600. Through April 22. 
www.robertmann.com

EN FOCO, INC n

BE INVOLVED
SUBSCRIBE
SHOP
EXPERIENCE 

BE A MEMBER 

EXHIBIT 

SHARE 

DONATE
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pJoin a unique organization supporting 
extraordinary photographers of African, 
Asian, Latino, Native American and 
Pacific Islander heritage.

www.enfoco.org © Ana de Orbegoso, 2002
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photograph

photograph the bi-monthly USA guide to exhibitions, private dealers, auctions, events, resources, news and much more. 
One-year subscription: $35 US, $40 Canada, $70 all other. Payment by check in US funds on a US bank or Amex, MC, Visa, 
photograph 64 West 89th Street, New York, NY 10024 212/787-0401 | photograph@bway.net | Visit our website at 
www.photography-guide.com for the latest information, hundreds of links, and where to find the works of over 1500 artists.

afterimage
the journal of medio arts ond cultural criticism

a publication of the 
VISUAL STUDIES WORKSHOP
585.442.8676 x.105 
afterimage@vsw.org

subscribe
to a bimonthly journal that 
provides a forum for the 
discussion and analysis of 
photography, independent 
film and video, alternative 
publishing, multi-media 
and related fields. tat i m f*m \r\ w

r

www.vsw.org/afterimage
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When you are ready to 

exhibit your images ...

you are ready for
Spectral Masters Digital Imaging.

Epson Inkjet Output to 44” Wide 
Color or Black and White 
Archival Papers • Pigmented Inks 
ImagePrint RIP • Free FTP Accounts 
Competitive Pricing • Rapid Turnaround 
Downloadable Profiles • Image Fine Tuning

SPECTRAL MASTERS DIGITAL IMAGING
A DIVISION OF SPECTRAL MASTERS, INC. ESTABLISHED 1996
2407 THIRD AVENUE • SUITE 2R • BRONX, NY 10451 • +1 (718) 401-9200 • WWW.SPECTRALMASTERSDI.COM • INFO@SPECTRALMASTERSDI.COM

LIGHT WORK

2006 Fine Print Program
Limited edition prints available by Jeffrey Hoone, Ben Gest,
Toby Old, and Kanako Sasaki

Light Work is offering a limited edition of an original, signed platinum print by 
Jeffrey Hoone to mark his 25th anniversary at Light Work The Platinum 
Editions print was produced from Hoone’s original negative by renowned 
platinum printer Sal Lopes, and is printed on 100% rag paper Purchase the 
print now for $450 ($405 online).

Light Work's Fine Print Program for 2006 offers signed original photographs 
by Ben Gest,Toby Old, and Kanako Sasaki. These limited edition prints 
are matted and ready for framing or archival storage. All photographs were 
made expressly for Light Work. View these beautiful prints and others from 
past years online at www.lightworkorg. The 2006 prints are available for sale 
at $275 each ($247.50 online).

The purchase of any print includes a complimentary one-year subscription to 
Light Work’s award-winning publication Contact Sheet. The publication can 
also be ordered separately. A one-year subscription to Contact Sheet is $40 
($36 online). Please visit our Web site for details.

Jeffrey Hoone, Tights 
from the series Hook Line and Sinker 

Platinum print, I 2 x 10"

Light Work, 3 16 Waverly Avenue, Syracuse, NY 13244 
315.443.1300 voice, 315.443.9516 fax, www.lightwork.org

http://WWW.SPECTRALMASTERSDI.COM
mailto:INFO@SPECTRALMASTERSDI.COM
http://www.lightworkorg
http://www.lightwork.org


WOODSTOCK
A-l-R a residency program for artists of color working in the photographic arts

• 5 artists residencies & I critical studies residency available
• professional workspace facilities
• 24 hour access
• critical and technical support
• housing
• food and travel stipend
• honoraria
• 2-4 week residencies from June through September
• additional opportunities for exhibition and publication

APPLICATION DEADLINE: MARCH 31,2006

for more information conact:
THE CENTER FOR 
PHOTOGRAPHY 
AT WOODSTOCK
59TINKER ST WOODSTOCK NY 12498 
T. 845-679-9957 F. 845-679-6337 
INFO@CPW.ORG | WWW.CPW.ORG

THE MUST HAVE SOURCE FOR PROFESSIOHAI PHOTOGRAPHERS
To succeed in the competitive world of professional photography you need both creative 
inspiration and practical business advice. Photo District News is the one magazine that 
is dedicated to bringing you all the information you need at a special discounted rate.

\? i
YOU GET 12 MONTHLY ISSUES OF PDN 
___ _ INCLUDING:

• PHOTOGRAPHY ANNUAL: A beautiful, perfect-bound 
I collection of the year's best editorial, documentary and 

commercial photography.

• THE PDN 30: An in-depth look at the 30 up-and-coming 
photographers to watch over the next year.

I • CREATE AND TECH, TWO EXCITING NEW SECTIONS: 
Create covers uses of photography from conception to 
execution. Tech provides information on everything 
photographers and imaging professionals need to know 
about the latest tools and techniques.

• PHOTO SOURCE GUIDES: These five guides provide you 
with thousands of listings from coast to coast.

For faster service subscribe online at: 
www.pdnonline.com/subscribe or call 
800-562-2706, 866-851-6514
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EN FOCO | Print Collectors Program

i

SungKwan Ma Untitled, Shigatse, Tibet, 2001. Type-C print, 16x16". $300.

- Always wanted to start your own art collection?

Visit our Print Collectors Program 
at www.enfoco.org

Your purchase helps fund En Foco’s mission to nurture 
and support photographers of African, Asian, Latino, 
Native American and Pacific Islander heritage.

www.enfoco.org

Nueva Luz
photographic journal

Published by En Foco, Inc. 
32 East Kingsbridge Road 

Bronx, NY 10468 
718/584-7718 

www.enfoco.org
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