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Oscar Palacio's installation-based work. The "Great Yellow Father," is a commission 
from Transitions-Rochester,1 a pilot project of international photographers and curators 
to investigate now-transformed former industrial urban landscapes; as the birthplace 
of Kodak and thus synonymous with twentieth-century photography, Rochester is its 
logical focus.

Visual artist and cultural anthropologist Lara Stein Pardo frequently focuses her 
multimedia investigations on subjects within her home state of Florida. With her degrees 
in anthropology and a focus on ethnic studies, each of Pardo's photographic projects 
has focused on a particular, sometimes personal aspect of the larger community.

While new to me, Rachelle Mozman's work instantly grabbed my attention. The expertly 
directed, carefully staged photographs in her Casa de Mujeres series are quietly 
compelling. Masterful in their command of the medium, Mozman's images balance 
pathos, humor, and grace while challenging our certainty about what we know to be true.

There isn't any artist who hasn't had to negotiate career successes and failures; 
for artists of color, the challenges can be often compounded by the general paucity 
of mainstream visibility and support. From the moment I learned about Charlie Grosso 
and Kesha Bruce's simple yet radical plan to affect change that artists themselves could 
initiate, I was on board. Grosso and Bruce issued an energetic call to arms; here, they 
expand upon their original concept and its initial realization in 6x6, their fall 2011 series 
of New York-based exhibitions and events.
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Nueva Luz is published three times per year by En Foco, a non-profit 
organization supporting fine art and documentary photographers 
of diverse cultures, primarily U.S. residents of Latino, African and 
Asian heritage, and Native Peoples of the Americas and the Pacific. 
Nueva Luz is made possible through subscriptions, our Print 
Collectors Program, the National Endowment for the Arts, the New 
York State Council on the Arts, and the New York City Department 
of Cultural Affairs. En Foco is also funded in part by the Bloomberg 
Philanthropies, NALAC Fund for the Arts (National Association of 
Latino Arts and Culture, the Ford Foundation, Southwest Airlines 
and the Andy Warhol Foundation for the Visual Arts, Met Life), The 
Lily Auchincloss Foundation, the Bronx Council on the Arts and JP 
Morgan Chase, Canson Infinity, Lowepro, Manfrotto, Archival 
Methods, Loupe Digital Studio, Fuji Film, Print File, Modemage 
Custom Digital Imaging Labs, WNYC.org, members, subscribers and 
friends.

In selecting the distinct portfolios here, I wanted each to be significantly different 
from the other to appeal to a broad range of readers. At the same time, there were
enough overlapping elements that they complimented and informed one another. 
While these kinds of unanticipated revelations are so satisfying, it remains my greatest 
pleasure as an editor to be able to share important and provocative work with an 
ever-expanding audience.

Carla Williams, 
Guest Editor
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For more information go to http://transitionsrochester.wordpress.com/about

Nueva Luz will make accommodations under 
ADA guidelines for those needing large print.

Cover: Rachelle Mozman, La sesion fotogrdfica, 2010, from the 
Casa de Mujeres series, C-print, 19 x 22"
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Oscar Palacio, Bus Stop, Kodak Park Area, Rochester, NY, 2011. Archival pigment print, 16 x 20"

Artist Statement
For The "Great Yellow Father," I am exploring the idea of the death of the “father" and its economic, social 
and urban implications for the city of Rochester. The Kodak Corporation, colloquially known 
as “The Great Yellow Father" and "Daddy Kodak" by Kodak employees, has visibly declined from its 
position as the largest employer in Rochester and the global leader in photographic imaging.

The project visualizes the aftermath of industrial paternalism and its manifestations in the city 
of Rochester through Kodak global advertisements from the 1920s, particularly those produced for 
the Colombian magazine Cromos, aerial views of Kodak Park from 2005 and 2009, and photographs 
I created around Rochester in 2011.

Oscar Palacio

All images are from The "Great Yellow Father" series.
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Oscar Palacio

Father 1, Kodak Advertisement for Colombia's Cromos Magazine, 1920s, courtesy of George Eastman Legacy Collection, 
George Eastman House, Rochester, NY. Archival pigment print, 16 x 20"
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Oscar Palacio
Father 2, Kodak Advertisement for Colombia's Cromos Magazine, 1920s, courtesy of George Eastman Legacy Collection, 

George Eastman House, Rochester, NY. Archival pigment print, 16 x 20"
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Oscar Palacio
Father 3, Kodak Advertisement for Colombia’s Cromos Magazine, 1920s, courtesy of George Eastman Legacy Collection, 

George Eastman House, Rochester, NY. Archival pigment print, 16 x 20"
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Oscar Palacio
One Pixel = One Square Foot: Scale Comparison of Downtown Rochester and Kodak in 2009. 

Aerial view courtesy of NYS Orthos Online. Archival pigment print, 16 x 20"
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Oscar Palacio
One Pixel = One Square Foot: Kodak Park Section IE in 2005 (color) and in 2009 (b&w). 

Aerial view courtesy of NYS Orthos Online. Archival pigment print, 20 x 16"
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Oscar Palacio
One Pixel = One Square Foot: Kodak Park Section 2E in 2005 (color) and in 2009 (b&w). 

Aerial view courtesy of NYS Orthos Online. Archival pigment print, 20 x 16"
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Oscar Palacio
Koda Vista Neighborhood, Rochester, NY, 2011. Archival pigment print, 16 x 20"
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Oscar Palacio
Koda Vista Neighborhood, Rochester, NY, 2011. Archival pigment print, 16 x 20"

Nueva Luz I



Lara Stein Pardo, ]ai, Ariapita Avenue, 2011

Artist Statement
The Mobile Portrait Studio considers the role of portraiture, photography, performance, and public 
spaces in relationship to art-making, memory, and historical narratives. This project draws 
on traditions of portrait photography combined with contemporary understandings of art in the 
public sphere and performance. I set up the Mobile Portrait Studio with a camera, a mobile mini 
printer, and lighting. Then, I ask passersby to participate in the project by having their portrait 
taken. Participants receive a free print within minutes of sitting (or standing, as the case may be) for 
the portrait. The portraits are given to participants and also preserved digitally as part of a larger 
series of photographs.

Through the acts of portraiture, narrative, and engagement in public spaces I hope to document 
our contemporary moment as well as create moments for interaction with the arts and each other. 
So far this project has been completed in four locations: during Art Basel/Art Fair Week in Miami 
outside the Rubell Collection in Wynwood, Florida; inside the Convention Center in Miami Beach, 
Florida; along Ariapita Avenue in the Woodbrook area of Port of Spain, Trinidad; and at Alice Yard, 
a contemporary art space collective in Port of Spain, Trinidad.

I would like to extend my thanks to the participants in Mobile Portrait Studio. This series was 
realized through a collaboration with artist Rodell Warner and facilitated by the efforts 
of Christopher Cozier, Nicholas Laughlin, and Sean Leonard of Alice Yard.

Lara Stein Pardo

All images are from the Mobile Portrait Studio series, 2011. Variable media (color photographs), with 
variable dimensions.
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Lara Stein Pardo

Rodell, Ariapita Avenue, 2011
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Lara Stein Pardo
Mickey, Ariapita Avenue, 2011
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Lara Stein Pardo
Michael and Andre, Ariapita Avenue, 2011
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Lara Stein Pardo
Tremaine and Karina, Ariapita Avenue, 2011

I 6 Nueva Luz



Lara Stein Pardo
Eddie, Ariapita Avenue, 2011
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Lara Stein Pardo
Donny, Ariapita Avenue, 2011
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Lara Stein Pardo
Miguel with Son, Ariapita Avenue, 2011
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Rachelle Mozman, La sesion fotografica, 2010

Artist Statement
In Casa de Mujeres my mother plays the role of three women in one fictional Latin American home. 
These photographs can be read as portraits of my mother as her various selves—like a nested doll, 
and read as images that reveal the conflict of vanity, race and class that live within one woman, just 
as in one family. In these photographs the three women, a pair of twin sisters, one lighter in skin color 
and a maid, are family, and they hold both love and contempt for each other in equal measure, but 
it is also the love and contempt within one woman.

My fascination with identity of the self, and my personal relationship to my mother has moved me 
to make these photographs, an act that through photography and performance allows the real to 
bubble to the surface.

Rachelle Mozman

All images are from the Casa de Mujeres series, C-prints, 19 x 22"
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Rachelle Mozman

Em el cuarto de la nina, 2010
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Rachelle Mozman
La taza de te, 2010
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Rachelle Mozman
En la casa del campo, 2011
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Rachelle Mozman
El sillon, 2011
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Rachelle Mozman
Las damas y el nifio, 2011
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Rachelle Mozman
Pintando las unas, 2011
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Rachelle Mozman
La piscina, 2010
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Commentary

PHOTOGRAPHY’S
PLURALISM
by Carla Williams

The multiple approaches by contemporary artists within photography are what keep the medium 
invigorated and exciting. After decades of debate over supposed dichotomies such as straight versus 
manipulated, documentary versus fine art, or more recently analog versus digital, we have come to 
a much more interesting place where everything goes and in the process, informs the other. Perhaps these 
debates remain more present for me as an historian than they do for practitioners, in no small part because 
they tend to recur at frequent intervals within the medium's history; they are by no means 
settled. But the portfolios here represent a compelling range of contemporary visual strategies, all of which 
possess an immediacy within contemporary discussions about the image.

Oscar Palacio's The "Great Yellow Father" addresses multiple histories of image-making through the legacy 
of the Eastman Kodak Company, which dominated the photographic industry throughout the late 
nineteenth and twentieth centuries. Part photographic history, part document, Palacio's conceptual project 
combines historical advertisements, aerial mapping, and contemporary black and white photographs 
to explore Kodak's far-reaching influence and eventual decline. The advertisements Palacio appropriates 
were uncovered during his research in the George Eastman House archives; they were produced in the 
1920s for the photo-based Colombian magazine Cromos. In each, a male adult, or father figure, is depicted 
photographing his family, practicing the art of photography on the woman and children in the household. 
This particular marketing campaign was clearly directed toward a male consumer base, showing the act 
of photography as the controlled domain of the man.

Contrasted with these images of Kodak self-promotion in the early twentieth century are aerial maps 
of Kodak Park, the company's industrial park complex (now Eastman Business Park), which graphically 
reveal their dwindling dominance within Rochester, New York—the company's headquarters—in the early 
twenty-first century. At its peak, Kodak employed some 60,000 persons worldwide; today, that number is 
closer to 20,000.' Rochester, where Palacio now resides, was for most of the twentieth century a company 
town, which includes neighborhoods such as Koda Vista, a residential enclave that Palacio photographed. 
Taking to the Rochester streets with his camera—returning to the scene of the crime, in a sense—Palacio 
documents the effects of the economic decline of a once-thriving empire that film and cameras built.

Taken as a whole, the project also subtly underscores the uneasy relationship between analog and digital— 
what many point to as the primary factor underlying Kodak's loss of market share. With an apparently 
detached aesthetic, Palacio examines the present realities in this Rust Belt city. Unlike his earlier projects 
in which Palacio, then a recent transplant, explored historic sites throughout the U.S., here he is unable 
to distance himself; as a photographer and Rochester resident, he is indicted by the cultural implications 
of this particular subject.

Lara Stein Pardo also draws upon the medium's history by referencing the long tradition of studio portrait 
photography to create a community interaction in the Mobile Portrait Studio. Direct and simple in its concept 
and execution, Pardo's performance-based project seeks to engage passersby in the act and art of the 
photographic portrait. She selects a site, sets up shop, photographs her subjects, and is gone—she doesn't 
linger but rather comes and goes somewhat fleetingly. It is the interaction in the moment, the willingness

Oscar Palacio
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Commentary

of strangers to stop and engage in the photographic act with the photographer—that makes this project 
so meaningful and necessary. In an era of anonymity and instantaneity, Pardo successfully incorporates the 
immediacy of the medium while emphasizing the importance of visibility for a range of subjects.

Historically, the portrait studio was the site where clients of varying socio-economic statuses could project 
their best, often ideal image of themselves for the photographer's lens. It was really the first great 
equalizer within the medium, when an unprecedented range of subjects gained access to their own 
likenesses. In a sense Pardo's work does the same in a split-second, street-level encounter. With added 
lighting, the encounter is too planned to be a snapshot, yet too rapid to require much forethought: each 
portrait is a glimpse framed.

The Mobile Portrait Studio owes a conceptual debt to Lorraine O'Grady's September 1983 performance 
Art Is... at Harlem's African-American Day Parade, in which she and her actor/dancer assistants literally 
framed the audience as self-defined works of art.2 Although not widely known, O'Grady's recently 
resurfaced project can be likened to Pardo's in their mutual disavowal of the consciousness of the art world; 
in each, the artists are primarily seeking an engagement with art in a public space from a non-art audience.

Rachelle Mozman's Casa de Mujeres is the exclusive domain of women. Like Pardo, Mozman utilizes 
elements of performance in her heavily constructed domestic tableaux. Employing her mother 
as the primary model/ Mozman photographs her as three distinct characters: two upper class women 
of differing skin tones and a darker-skinned, uniformed domestic worker. The racial and socio-economic 
distinctions create a complex dynamic among the three visibly "identical" women. The catch in Mozman's 
images is that, despite the fact that the model is clearly the same, the variations in dress coupled with 
the differences in skin tone isolate the women within the frame; the viewer will not automatically assume 
that a woman would be waited upon by someone who is the same (or at least very similar) as her. 
It is an implicit indictment of the way we automatically read and interpret symbols of class.

The image of the maid or attendant is one that has appeared frequently within the history of art; often, 
though deliberately depicted, she has been perceived as invisible.4 Among the most striking historical 
representations are Richard Samuel Roberts' dual portraits of a maid in uniform and in her personal 
clothes, which reveals a slight but significant shift in self-presentation (in the latter, she wears jewelry and 
smiles slightly). While these are studio portraits of a subject presenting herself in the guise of her labor and 
as she is on her own time, taken as a pair there is a performative element that relates to Mozman's more 
dramatic stagings. While Mozman's maid character is presented in several expected scenarios, there are as 
many elements of surprise—her floating in a pool in La piscina, for example—that turn those traditional 
roles on their heads.

One of the more obvious comparisons to Mozman's work is Eileen Cowin's Family Docudrama series from 
the 1980s, in which the artist used herself and her identical twin sister as models; the viewer was not imme
diately in on the ruse, which influenced the emotional impact of the work. Mozman also explores a 
psychologically charged family dynamic, albeit one that is complicated by the singular identity of the model.

These three very different bodies of work all participate in a rich visual history while continuing to push 
the medium forward in their interpretations of its meanings. Palacio, Pardo, and Mozman embody 
photography's expanding, pluralistic possibilities in the early twenty-first century; their collective works 
challenge and inform, investigate and transform.

1 Mike Dickinson, "Kodak employment here dips below 7,500," Rochester Business Journal (February 1, 2010), 
http://www.rbj.net/artide.asp?aID=182834, accessed 28 December 2011.

2 While historians have long been aware of the performance, the photographic documentation of Art Is... was not printed and made
available until late 2009. For more information see "Art Is.../' http://lorraineogrady.com/art-is-l, accessed 10 December 2011; and 
"Art Is...," http://noaam.org/exhibits/details/Art_is___ , accessed 10 December 2011.

3 In El sillon, the artist (dressed as a school girl) poses draped across her mother's lap (dressed as the maid).

4 For example, for decades, art historians wrote volumes about fidouard Manet's Olympia (1863), a portrait with only two figures, 
failing to acknowledge the figure of the maid.
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Featured Artists

Oscar Palacio is a Colombian-born, Rochester, NY-based photographer. He received his MFA 
in photography from the Massachusetts College of Art + Design in 1998 and a Bachelor 
of Architecture from the University of Miami in 1992. Recent exhibitions include the 2010 DeCordova 
Museum Biennial, the George Eastman House, Smith College Museum of Art, Julie Saul Gallery, 
Bonni Benrubi Gallery, Howard Yezerski Gallery, and Elias Fine Art, among others. His work has 
been reviewed in The New Yorker, The New York Times, The Village Voice, The Boston Globe, 
Tema Celeste, Art Nexus and Art on Paper. Palacio was also a resident artist at Light Work at Syracuse 
University (2008), and an Edward E. Elson artist-in-residence at the Addison Gallery of American 
Art (2005). He is currently Assistant Professor at Rochester Institute of Technology. 
www.oscarpalacio.net
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OSCAR PALACIO

Lara Stein Pardo's artwork and writing revolves around themes of space and place, and the 
complexities of people's negotiation of the socio-geographic world. Born in Miami, she earned her 
BA in Ethnic Studies and Studio Art from the University of Colorado, Boulder, and her MA in 
Anthropology from the University of Michigan. She is currently a PhD Candidate at the University 
of Michigan in the Anthropology Department, and a Fellow at the Smithsonian American Art 
Museum in Washington, D.C. where she is completing her dissertation about diaspora aesthetics 
and Caribbean women artists in Miami.
Exhibitions of Pardo's work include Race in Ann Arbor (2009), Space is the Place in Miami (2008), 
and Tracked: A Performance Installation in Miami Beach (2006), and she has been awarded grants 
and residencies from the Miami Dade County Department of Cultural Affairs, Deering Estate 
at Cutler Bay, Arts of Citizenship, and Imagining America, www.larasteinpardo.com
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LARA STEIN PARDO

Rachelle Mozman is a NY-based photographer. In 2011, Lens Culture awarded Mozman 2nd Prize 
for her series Casa de Mujeres, and her work was included in The (S) Files at El Museo del Barrio and 
Family Value at Michael Mazzeo Gallery in NYC. In 2010 she had a solo exhibition of her series 
Costa del Este through En Foco's Touring Gallery Community Exhibitions program, was included 
in The Collectors Guide to New Art Photography (Vol. 2) at the Chelsea Art Museum, and 31 Women 
in Art Photography through Humble Art Foundation. Other exhibits include the Centro Cultural 
de Espana in El Salvador; the VII Bienal del Istmo Centroamericano in Nicaragua; the Festival 
Biarritz, France; the Museum of Latin American Art in Long Beach, California; the Freise Museum 
in Berlin; and many others. Mozman's awards include residencies at Smack Mellon (2011-2012), 
Light Work (2009), La Napoule Foundation in France (2008), and a Fulbright Fellowship in 1998. 
www.rachellemozman.com
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RACHELLE MOZMAN

Carla Williams is a writer, editor, and photographer. She is editor of the forthcoming Chroma book 
series from the California Institute of Integral Studies, the newly appointed Managing Editor for Nueva 
Luz, and is co-author of two histories of photography: Photography from 1839 to Today, George Eastman 
House, Rochester New York and The Black Female Body: A Photographic History, as well as other books 
and essays. She received her BA from Princeton University and her MA and MFA from the 
University of New Mexico, Albuquerque. She is an Assistant Professor at Rochester Institute of 
Technology.jg£

CARLA WILLIAMS
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Intercambio

Cara Lynn Kleid doing live drawing at Violently Happy (6x6) opening reception, October 2011

What If There Were 

No More Art Galleries?
by Charlie Grosso and Kesha Bruce

When we created Baang and Burne Contemporary and set about organizing our six-week art event, 
6x6, the concept was simple. As two "unrepresented" artists we would curate and organize a series 
of exhibitions and art events rather than wait for someone else to show up and do it for us. We wanted 
to promote and sell artwork we believed in while showing other artists exactly how they, too, could take 
control of the ways their work was marketed and sold.

The minute we committed to being more than artists but also gallery directors and curators, we started 
to look at everything from a different perspective. Almost immediately, our interactions with artists 
changed. Looking at an artist's work and career from the lens of a gallery director was very different 
than how we would have viewed an artist's work and career had they simply been our peer. We quickly 
started to consider each artist's level of professionalism (which matters immensely), whether or not we 
saw a clear market for their work, how they (over/under) priced their work, whether or not they were 
producing enough strong work on a consistent basis. Likewise, on every opening night we deconstructed 
the crowd, took the temperature of the room, and immediately assessed what worked and what didn't.
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ld’ Only a middle. You arc here.

Love, Readymade) j /

From left to right:
1. De-installation for Second 

Nature (6x6). © Baang and 
Burne Contemporary

2. Kesha and Charlie next 
to bronze sculpture
by Ed Smith, Flesh + Bone 
exhibit (6x6). © Heidi 
Gutman

3. Charlie showing flat files 
to collectors at a private 
cocktail event during 6x6 
© Baang and Burne 
Contemporary

The premise behind 6x6 called for a radical redefinition of what it means to be an artist. Our new, 
hybrid definition allowed for the blurring of lines between "artist," "curator," and "art dealer," and 
resulted in more money in the pockets of artists and a closer and more meaningful connection 
to audiences. The revolution we proposed was about challenging artists to change the way they think 
about themselves.

For many artists who were educated in the traditional artist/gallery/collector paradigm, resistance 
to this new way of thinking is only natural, but the truth is, there is a finite amount of residencies, 
fellowships, and grant money to be won, most commercial galleries have their hands full promoting 
the artists they already have, and mathematically speaking, there just aren't enough galleries in exis
tence to represent all the artists who are looking to be represented by galleries.

As the old hierarchies of how art is bought and sold continue to disintegrate, we artists find ourselves 
with a whole new level of freedom and flexibility. Without question, the artists who survive and 
prosper in this so-called "new economy" will be the ones who are eager and willing to roll up their 
sleeves and taking a very hands-on and direct approach to finding collectors for their work, with 
or without the help of commercial gallery representation.

No one is coming to save the artists. We artists have to save ourselves.

For 6x6 we set a very ambitious schedule. Essentially, we presented the equivalent of an entire year's 
worth of gallery programming in six short weeks. We wanted it to be fast and high-energy. Less tradition, 
more rock'n roll. But that wasn't enough. We wanted to educate our fellow artists and provide infor
mation and resources that would help them help themselves. Additionally, by partnering with the New 
York Foundation for the Arts and En Foco, we produced a series of workshops and panels for artists 
to bridge the impractical gap between the commercial gallery world and non-profit arts organizations. 
Yet even as we provided programming to show artists ways they could take control of their careers by 
promoting their own work, we kept hearing the same question: "How can I get into a gallery?"

When artists asked us this question, we liked to ask in return: "What do you expect a gallery to do for 
you?" Obviously there are many fantastic benefits to being in a gallery, not just any gallery, but the right 
gallery... yet the majority of artists who asked us this question were nowhere near ready for gallery 
representation. They had been told and believed the idea that they needed to get into a gallery to make 
a living as an artist without clearly understanding the "why" or without fully considering whether 
or not working with a gallery would even be beneficial for them. Over the past year we've both felt 
a certain degree of fatigue and sadness at how willing some artists are to give up control of their careers 
to someone else without fully understanding what's really at stake.

We created Baang and Burne Contemporary as a way to challenge the status quo of how art is 
presented and sold. After our experiences with 6x6, we're ready to dig in even deeper and ask some 
truly challenging questions: "What is an art gallery and what can it do?" "How can art influence social 
change?" We're taking everything we've learned from our 2011 season and using it to fine-tune our 
mission and our focus. Our goal is to constantly question and reinvent ourselves so that we are always 
on the forefront of what else an art gallery can be. This is the time for all of us to adapt and changt 
artists and galleries.

Prior page: photo 
© Baang and Burne 
Contemporary

Artists Charlie Grosso (www.charliegrosso.com/) and Kesha Bruce (www.keshabruce.com/) are the 
founders of Baang & Burne Contemporary (www.baangandburne.com/). They were both part of 
En Foco's New Works Photography Fellowship Awards in 2008.
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AMY ELKINS & |EN DAVIS
looking 5t looking

January 17-March 8, 2012

Artists at Light Work are supported through exhibitions, 
publications, residencies, digital printing services, and 
public access workspace. Artists in the 2012 Artist-in- 
Residence Program include Karen Miranda Rivadeneira, 
Justyna Badach, Claire Beckett, Michael Biihler-Rose, 
Nate Larson & Marni Shindelman, Irina Rozovsky,

Heidi Kumao, Sam Falls, and more. Apply now.

LIGHT WORK
A-

316 Waverly Avenue, Syracuse, NY 13244 
www.lightwork.org

Amy Elkins, Mark (Hooker), New York, NY, 2010
Exhibition printed at Light Work/Community Darkrooms

WOODSTOCK
A-l-R a residency program for artists of color working in the photographic arts

• 7 artist residencies and I critical studies residency available
• professional workspace facilities
• 24-hour access
• critical and technical support
• housing
• food and travel stipend
• honoraria
• 3-6 week residencies from June through September
• additional opportunities for exhibition and publication
• for more information or to download the application visit www.cpw.org

APPLICATION DEADLINE: FEBRUARY 29, 2012

THE CENTER FOR PHOTOGRAPHY AT WOODSTOCK 
59 TINKER STREET WOODSTOCK NEW YORK 12498

http://www.lightwork.org
http://www.cpw.org
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